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VOTED BEST 
EYEWEAR SHOP IN THE 


BAY AREA 








YOUR 
» PRESCRIPTION 





2101 MARKET ST. 1799 UNION ST. 101 MONTGOMERY ST 393 SUTTER ST. 1 CALIFORNIA ST. 
(AT CHURCH) (AT OCTAVIA) (BETWEEN BUSH & SUTTER) (AT STOCKTON) (FACING DAVIS) 


415.861.2020 415.921.2020 415.885.2020 415.434.2020 415.616.2020 
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#1 ORCHID SHOW 
IN THE U.S. 


4 GALA BENEFIT PREVIEW 
THURSDAY 
FEB. 20, 6:30 -10 PM 


Benefits the S.F. Conservatory of Flowers 


& the U.C. Botanical Garden 


PACIFIC ORCHID EXPOSITION 


SHOW & PLANT SALE: FRIDAY, SATURDAY & SUNDAY 


FEBRUARY 2] - 23, 2014 


FESTIVAL PAVILION, FORT MASON CENTER, SAN FRANCISCO 


Tickets & Information om 


650-548-6700 


A California Non-Profit Tax Exempt 501(c)3 Corporation 
Cymbidium erythrostylum watercolor by Sally Robertson 
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ELD ertens 


SAN FRANHATTAN 


The Manhattanization of the city has 
got to stop [“The Next Big Thing,” Joe 
Eskenazi, feature, 2/12]. Basically any- 
one who is not a millionaire or living in 
a housing project will be evicted. It’s a 
war about the future, from gentrifica- 
tion to Google buses to dozens of new 
40-story towers. What kind of city do 
people want San Francisco to be? 
CommonSense 


THE MUSIC BUSINESS 


Playing for pocket change: Sadly, 
it’s universal that money to be made 
by bands/artists is in the commercial 
sector [“What Do S.F. Gigs Pay? It De- 
pends — But Not Much,” Ian S. Port, 
Music 2/12]. Add to that illegal pirat- 
ing and downloading (stealing) from 
original artists/ bands and [it creates 
a] avery crappy climate for them (the 
original artist/band). 

Christine L. 


PRINTING 
OUR FUTURE 


There's more to this element 
than what meets the eye: The 


—_—— 
[t's been one year since the seed was planted... 


“What kind of city do people want San Francisco to be?” 


COMMONSENSE COMMENTING ON “THE NEXT BIG THING” 








author is very confused and very 
wrong about the history of 3D 
printing [“The Rebirth of 
Manufacturing,” Rachel Swan, 
feature, 2/5] — and the article is 
ridiculously tilted against patenting 
inventions. 

Microcapfun 


COPS ON POT 


Can‘t put the MJ genie back in the 
bottle: Legalization is clearly on its 
way to California, and the rest of the 
nation eventually, and they are still 
trying to put the medical MJ genie 
back in the bottle [“The Great Cop 
Out,” Chris Roberts, Chem Tales, 
2/5]. If they’re lucky, they will get 
this through about the time full-on 
recreational use is legalized. Don’t 
they have something better to do 
with their time? 


Beautypeakwebdesign 


BLOG COMMENTS 
OF THE WEEK 


A group of artists responds to the 


Every Patient will receive a Pre-roll or Sample! 


renaming of the Bay Bridge: I love 
it. [said it the other day, they should 
never have named that bridge after a 
crooked politician [“S.F. Artists Snub 
Willie Brown, Install Rogue Sign 
Naming New Bay Bridge After 
Emperor Norton,” Devin Holt, the 
Snitch, 2/12]. They should’ve named 
it after Metallica or Joe Montana, 
some Bay Area guys who made many 
memories for [Bay Area residents]. 
Steve T. 


Dating in no man’s land: San 
Francisco is the best for single women 
who want to remain single forever 
[“San Francisco Ranked Best City for 
Single, Straight Women (Really?)” 
Mollie McWilliams, the Exhibitionist, 
2/12]. 1am keeping my Facebook 
friends completely entertained with 
my “dating” misadventures. Ifa 
woman ever gets past texting or 
emailing with any of the men here 

— it seems they all want a textual, 

as opposed to real life, relationship. 


ShellyR31 


Drivers need to re-evaluate what 
is more important than a human 
life: Every day, without fail when I 


..and on our birthday we bloom! 


Come by Saturday, 2/22, to celebrate with us! Compassionate Giveaways 
and Raffles will be available all day long to say thank you fer your 
support througheut our Ist year. 








> First 200 Patients will receive a Free Pre-roll, Sample and Edible with $10 purchase 


> Complimentary Product Sampling in our Vapor Lounge all day long 


Main event: 7-9PM. 
Follow us on —i, and ® for details. 





cross an intersection on a green 
light, there is always an impatient 
or aggressive driver who never 
really stops [“Pedestrian Killed in 
Collision, Driver Attempts to Walk 
Away (Update),” Erin Sherbert, the 
Snitch, 2/12]. They actually slowly 
edge the car towards you as you 
cross. What is so important that 
they feel the need to run people 
down? 


sfhrod 


LETTERS POLICY 
We welcome letters to the editor via mail, e-mail, 
or fax. Letters may be edited for length and 
clarity, and must include your name, address, 
and daytime phone number (for confirmation 
only). We prefer letters intended for publication 
to be 250 to 350 words in length. 
MAIL: Letters, SF Weekly 

225 Bush Street, 17th Floor 

San Francisco, CA 94104 
Fax: (77-1839 
E-mail: letters@sfweekly.com 


Photo of the week from SFWEEKLY.COM/SLIDESHOW.: 





Calibree 


The Music of Kirk Von Hammett’s Fear FestEvil. 
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POST this AD via Facebook, Twitter, or lnstagram with hasfitag #BioomBashSF 
to win dig an our birthday! Winners will be chosen at the event. 


415.543.7666 (ROOM) 
BLOOMROOMSF COM 
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ETT SUCKA FREE CITY 


Camera Obscura 


Union Square has at least 300 surveillance cameras. But they're not stopping crime. 


By Rachel Swan 


Early on a Saturday morning 
in September, a man was found lying 
unconscious in Union Square. His eyes 
were bruised and swollen shut; he bore 
head injuries suggesting a fall. He ar- 
rived at San Francisco General Hospi- 
tal with two keys, no wallet, and no 
identification. The hospital staff listed 


him as “John Doe.” 

The man, later identified as 
43-year-old Fremont resident Man- 
uel Gallegos, died the following 
day. San Francisco police opened an 
investigation, hoping that someone 
in the heavily trafficked shopping 
district had witnessed the incident. 
Or, perhaps, that it had been caught 
by a merchant security camera. Gal- 
legos’ body was uncovered in a part 
of San Francisco that’s lined with 
hotels, department stores, late-night 
restaurants, theaters, and a spa- 

cious plaza. There are about 300 
private security cameras within 
the Union Square Business 
Improvement 


District, an area that encompasses 
27 blocks. Surely one of them must 
have seen something. 

But Gallegos’ case remains un- 
solved. No cameras captured what 
happened to him because, by design, 
they’re not pointed at the public 
space. They’re doing the camera 
equivalent of navel-gazing. 

It turns out San Fran- 
cisco has a history of 
saturating areas with 
cameras that do 
nothing to docu- 
ment, much less 
prevent, crime. 

In 2006, the 











Housing Authority began install- 
ing 178 cameras in public housing 
complexes. Though the idea was to 
deter crime as well as investigate it, 
the cameras evidently failed on both 
counts. They failed so spectacularly, 
in fact, that homicides in public 
housing increased that year. 
Speaking at a public hearing in 
2007, the Housing Authority’s 
former assistant general coun- 
sel Tim Larsen blamed poor 
lighting, the camera's con- 
strained field of vision, 
and the speed at which 
an individual moves 
when he’s committing a 
murder. Not necessarily 
in that order. 
That said, two well- 
placed private cameras 
at Folsom at Sixth streets 
caught a truck driver running 
over cyclist Amelie Le Moullac in 
August, providing evidence police in- 
vestigators said they couldn’t find. 
The San Francisco Police 
Department doesn’t have cameras 
on public streets; the Department 
of Emergency Management 
has 71 cameras scattered 
throughout the city, but 
=~ none near Union Square. 
4 Even the Hall of Justice 
. at 850 Bryant St. has 
no cameras outside. 
Perhaps for now, the 
best solution is for 
merchants on Geary Street to start 
pointing their cameras outward. 
That won't help Gallegos, but it 
might save the next John Doe. 


Outsider 
Art 


The Arts Commission 
isn't entirely sure 
where all of its 
paintings are hanging. 


Last week, SF Weekly vis- 
ited all the de Young Museum 
paintings on loan to public officials 
that it could — until Supervisor 
Eric Mar’s staff gave us the boot. 

A longer, less certain, and far 
less satisfying art tour would be 
chasing down the San Francisco 
Arts Commission’s 754 works 
on loan to 183 city agencies and 
offices. That'd be a lot of art even 
if you knew where it all is. 

The Arts Commission does 
not. 

Absent that vital knowledge, 
its “Loan Program” has been on 
hold for several years; a “compre- 
hensive inventory” of its roster 
was initiated in January 2013. 
In short, the Arts Commission 
has been reticent to lend out 
any more art until it’s certain it 
knows exactly where the art it 
already has loaned out is located 
(or not located). “The inventory 
will inform us if there are works 
that are unaccounted for,” sums 
up commission spokeswoman 
Kate Patterson-Murphy. 

And yet, even if they did 
know, they wouldn't let on: “For 
security reasons, we don’t make 
a practice of sharing the exact 
locations of the two-dimen- 
sional artworks,” says Patter- 
son-Murphy. 

The inventory is expected to 
conclude in July. At that point, 
perhaps, the Arts Commission 
can decline to share the location 
of the paintings it can’t find. JE 














Bridge to 
Somewheres 


A Golden Gate Bridge 
director's 710-mile 
commute. 


Twice a month, Gerald 
Cochran ambles aboard a small tur- 
boprop plane and soars 355 miles 
from his home in Crescent City to 
San Francisco. The amiable 72-year- 
old is a member of the Golden Gate 
Bridge District’s Board of Directors. 
In Fiscal Year 2013, he was reim- 
bursed more than $23,000 for his 


expenses in traveling from there to 

here, and, once here, bunking down 

at a modest Lombard Street motel. 
Absent context, the notion 

of a Del Norte County resident 

traveling here from the border 

of Oregon, at public cost, to help 

decide how to run this region’s 

iconic landmark makes about as 


much sense as sending a San Fran- 


ciscan on semimonthly voyages to 
Crescent City to weigh in on the 
well-being of the G. H. Douglas 
Memorial Bridge. 

But, as evidenced in locales 


worldwide with histories far longer 


and even more convoluted than 
California’s, context can explain a 


great deal. If not make sense of it. 
Cochran’s twice-monthly pil- 
grimages to San Francisco area 
vestige of a fateful decision made 
by his Del Norte County forebears 
eight decades ago. Along with 
five other California counties, 
Del Norte voters took the plunge, 
offering their homes, farms, vine- 
yards, and whatnot as collateral 
for some $35 million in bonds to 
construct the Golden Gate Bridge. 
Cochran, the former longtime 
county assessor, gleefully goes into 
the math: In 1930-31 and ’31-’32, 
the county tacked on a penny to 
its denizens’ property taxes for ev- 
ery $100 of assessed value. In that 


time, he estimates, Del Norte res- 
idents funneled perhaps $15,000 
a year toward maintaining those 
bridge bonds. Then Bank of Amer- 
ica stepped in and underwrote 
the costs; contributions from 

the six member counties ceased 
— though their homes, farms, 
vineyards, and whatnot still would 
have been imperiled if the bridge 
project faltered. 


Thankfully for all, it did not. 
So, in return for perhaps 


$30,000 worth of Hoover adminis- 
tration-era contributions, Cochran 
and his predecessors have been 
shlepping back and forth between 
the city and Crescent City ever 


since, at a cost in present-day 
dollars nearly exceeding that sum 
every year. 

On those many plane rides, Co- 
chran does ponder how a wholly lo- 
cal board would govern differently 
than one with representatives from 
San Francisco, Marin, Sonoma, 
Napa, Mendocino, and Del Norte 
counties. “I do think about that 
once in a while,” he says. “I don’t 
really have an answer for you.” 

He laughs. Then he notes that 
the $66 million price tag for the 
Golden Gate Bridge’s proposed 
suicide barrier is nearly double the 
cost of erecting the entire bridge. 
And he laughs again. Joe Eskenazi 
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TASTE 1S NOW ON TAP 


#1 NEW BEER PRODUCT FOR 2013, 


Twelve distinctive lagers were perfected. Six shone brighter than the 
rest, and one was chosen to carry the Black Crown (abel, Intreducmd 
Sudweiser Black Gown —a premium, golden amber lager with 6% aic,/vol. 
Sorn from the collaboration of twelve Budweiser brewmasters, and the 
feedback from 25.000 people at bars, parties and music festivals 
The new Budweiser Slack Crown is here, and now available on draft 


ENJOY RESPONSIBLY 
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(415) 374-1020 
562 Grant Ave., San Francisco 


20% Discount For Cuinese New Year Weexenp: 
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We Want to Be 
Your Cat’s 


Veterinarian 


Full service hospital 


otfering the following; 


* Internal Medicine 
* Dentistry 


« Surgery 
* Boarding 


* Grooming 


PREE EXAM FOR NEW CLIENTS! 


S40 C ALTPORNITA STREET © 415-7 Wel) 
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Ci HANDS AT 10 AND 2.0 


Hard Drive 





Self-driving cars are closer than they appear. 


By Lou Fancher 


Before 2009, it was a secret. 
In 2010, it became an announcement. 
And from 2011 on, Google's self-driv- 
ing car program has been an intriguing 
spectacle. 

Now, five years on, Google cars 
regularly traverse Bay Area byways, 
sensing their surroundings and op- 
erating off internalized maps. At a 
late-January lecture at Livermore’s 
Bankhead Theater, Google senior 
staff engineer Mike Montemerlo 
played a video compilation. A wind- 
shield-mounted camera showed fault- 
less journeys: through dark mountain 
roads filled with big rigs and leaping 
deer; a residential, stroller-infested 
Mountain View neighborhood; a 
FasTrak toll booth; and highway con- 
struction sites. And what Bay Area 
driving test would be complete with- 
out a meander down pedestrian-rich 
Lombard Street? Throughout 10 chal- 
lenging routes and 1,000 miles, the 
self-driving phenomenon performed 
like a robotic Galileo. 

Originally composed of a tiny fleet 
of toaster-topped Priuses and one 
Audi TT, the program now boasts a 
dozen Lexus SUVs sporting Silicon 
Valley tech company Velodyne’s 
Light Detection and Ranging system 
(LIDAR). Spinning at up to 900 rpm, 
the 64-laser rooftop whirligig creates 
a 360-degree point cloud — an en- 
hanced “driver’s” view. Other than 
the vehicles’ high-tech hats, Google’s 


autonomous cars hide their hardware: 


algorithm-loaded computers in the 
trunk, radar under the front hood, 
Vestigial Actuators where they always 
are (VAs are code for brake, accel- 
erator, steering wheel). In the car’s 
interior, the only aberrant features 
are a passenger with a data-collecting 
laptop and a Big Red Button (known 
as the BRB) — a clown-sized, elec- 
tronics interruption knob to punch in 
a crisis. (Self-driving car language is 
rife with acronyms, applied to every- 
thing from roadkill to potholes to the 
car’s sensitive circuitry.) 

Beyond the geeky fascination, 
Google’s program wields enough clout 
to earn commentary from transporta- 
tion experts all over the Bay Area. Ata 
sustainable transportation conference 
sponsored by Chevron in Concord 
in late January, Oakland-based 
Cambridge Systematics partner and 
ITS-Midwest Vice President Christo- 
pher Hedden said the interesting part 
isn’t the technology, it’s how we will 
live in the smart-car future. “Google’s 


. 
o 


g 5 
ae ” 


California SB erry Brown, 


State Sen. Alex Padilla, and | 
Google co-founder Serge 
Brin got driven to Google HQ 


by arobot. as 


goal is to reduce the number of cars 
on the road. This will impact where 
you choose to live,” he said. “Imagine 
an autonomous Winnebago. Get in 
after work at 7 p.m. and say, “Take me 
to L.A.” Turning to more serious mat- 
ters, Hedden said connected vehicles 
and self-driving cars will greatly re- 
duce drunken driver-related accidents. 


Self-driving cars trace their origin 
toa Defense Advanced Research Project 
Agency invention, the DARPA Grand 
Challenge. Frustrated in its efforts to 
develop self-operating vehicles, the De- 
partment of Defense in 2004 dangled a 
$1 million prize (subsequently $2 mil- 
lion) for inventing a car capable of trav- 
eling 132 miles in the desert without a 
driver or remote control. The first 
year’s winner managed to cover only 
7.5 miles. But bright minds at places 
like Carnegie Mellon University and 
Stanford were turned on. In 2005, the 
second year, Montemerlo’s Stanford 
team completed the course and won 
with “Stanley,” a VW Touareg stuffed 
with computers. After 2007, DARPA’s 
focus turned to robotics; the corporate 
world had taken the self-driving car 
challenge and run with it. 

Safety, Montemerlo says, is the 
No. 1 reason “you need this car in 
your driveway.’ With 32,778 auto-re- 
lated fatalities in 2010 — 1.5 million 
worldwide, on average, per year — he 
said, “anything we can do to make 
driving safer can potentially save 
thousands of lives.” 

Smart cars save lives, he argues, 
by reducing human error. An autono- 
mous vehicle doesn’t get mad, drink 
and drive, fall asleep, text illegally, 
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AP Photo/Eric Risberg 


become legally blind or too old to 
drive responsibly — but remain too 
independent to stop — or practice 
playing trombone. Montemerlo 
showed actual photographic evidence 
of a driver practicing his instrument, 
earning a big laugh, but statistics 
from the American Automobile As- 
sociation prove the sobering truth: 
Ninety-three percent of the 6 million 
annual crashes are attributable to 
human error. 

Improved safety and economics 
also come from autonomous driv- 
ing’s efficiency. Total lane capacity on 
a freeway is estimated by experts to 
be 2,000 vehicles per hour. At peak 
capacity, only 15 percent of the space 
is used, according to Montemerlo. 
But that would change if sensors 
were allowed to command a car and 
decrease the “cushion” needed to 
drive safely. “If we could use more 
of the space, we could double the 
capacity of the road,” Montemerlo 
said. Instead of adding lanes to han- 
dle congestion (costly construction), 
smart cars could operate more cars 
on existing roads, leaving more funds 
for road maintenance. Plus, greater 
efficiency would reduce the amount 
of time (and fuel) people burn up on 
the road: 30 billion hours per year, 
studies show. 

Obstacles on the horizon do exist 
for Google’s self-driving cars. They 
range from large issues, like insur- 
ance (if a smart car has an accident, 
who’ at fault?) to legalities (which 
features are mandated for new cars? 
Is a solo-non-driver using a two-per- 
son HOV lane a violation?) to more 
straightforward concerns, like weath- 


er (rain is okay, but fog and snow are 
tough) and unusual circumstances 
(“Odd intersections, art bikes, Oscar 
Meyer Weinermobiles and other 
drivers doing weird things,” Monte- 
merlo explained). Google’s cars rely 
on algorithm-driven maps that track 
the world like a video game, but cre- 
ating models for flattened squirrels, 
abandoned mattresses, and kids on 
bikes is a challenge. 


And then there are the competitors. 

Richard Wallace, director of Trans- 
portation Systems Analysis at Ann Ar- 
bor, Michigan’s Center for Automotive 
Research (CAR), says Google may not 
be any further ahead or fully invested 
than automakers. The difference, he 
writes in an e-mail, is that “automak- 
ers do not do R&D in the public (and 
their competitors’) eye.” Wallace said 
Audi, Mercedes, General Motors, 
Toyota, Nissan, and other manufac- 
turers “are not far off,” maybe as close 
as 2018. Despite heavy competition, 
Wallace says the role of Silicon Valley 
in the fast-moving field is enormous. 

“Google has been extremely im- 
portant in bringing automated vehi- 
cle technology into the spotlight and 
motivating the auto industry to accel- 
erate its development,” he says. The 
company’s recent addition of radar, a 
step beyond its primary, 3-D imaging 
technology, will increase its self-driv- 
ing car’s viability, he adds. 

Michigan, given its automotive 
history, is one of the “automated 
technology hotbeds” Wallace iden- 
tified, especially in the development 
of connected, vehicle-to-vehicle 
technology. Silicon Valley, with its 
no-snow weather, venture capital 
momentum, and dedicated-lanes in- 
frastructure, suggests a likely location 
for introducing mainstream drivers 
to the technology that will make 
them non-drivers. Montemerlo and 
Wallace predicted that lesser forms of 
automation (adaptive cruise control, 
lane-centering, blind-spot detection, 
parking- and traffic-jam assist) will 
continue to be incrementally released. 

“The average vehicle on the road 
today is 11.4 years old,” Wallace says. 
“Anything more advanced that comes 
out in maybe 2020 will be operating 
in mixed traffic for a long time to 
come. One day, you'll find you almost 
never control your new vehicle. I 
think that is about 2025.” 

But why stop at a car that can 
merely drive itself? Montemerlo 
says “self-aware” cars that can cruise 
“driverless” are likely 10 to 15 years 
out. Cars that can “reason about the 
world” are even further on the hori- 
zon, maybe even impossible. Until 
a car can recognize that the driver 
next to us is too preoccupied with his 
Slurpee, humans will remain behind 
the wheel. 
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Ci> DILIGENT INVESTIGATIONS OF LIGHTBULBS 


Profiles 
in Boredom 


Cops Investigate Weed Brownie 
The boys at the San Francisco Police De- 
partment crime lab had a tough cookie 
to deal with last year: a medical mari- 
juana-infused edible that came com- 
plete with something a little extra, 
according to a citizen complaint. 

Vicodin. 

The allegedly overmedicated 
edible arrived at the lab from the 
Department of Public Health, which 
duly investigated the laced treat as 
part of its mission providing over- 
sight for San Francisco’s 28 licensed 
dispensaries. 

After thorough testing, the cops 
found... weed. There was indeed mar- 
ijuana in the cannabis cookie, with 
no opiates to be found. Case closed. 

Must have been some powerful 
stuff to compel a pot customer to 
call in the troops. But this weak tea, 
a complaint with no credibility, is 
representative of what the health de- 
partment has dealt with in the eight- 
plus years of a San Francisco medi- 
cal-marijuana industry overseen by 
public health professionals. 





2366 San Pablo Avenue « Berkeley, CA 94702 
www.mybpg.com - 510.540.6013 
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That is to say: Double-parking, 
people smoking weed, and a neon 
sign unfairly lit are the toll legal 
weed has wreaked on our fair city, 
according to records. 

Since 2006, when the city’s Med- 
ical Cannabis Act regulating dispen- 
saries went into effect, there have 
been a grand total of 37 complaints 
filed against the city’s cannabis clubs 
(which have fluctuated greatly in 
number during that time before set- 
tling around two dozen for the past 
few years). 

Sixteen complaints were filed in 
2013, the most of any year by far 
(there were 13 combined between 
2008 and 2012, with a lone com- 
plaint in 2009), according to DPH 
records. But of those 16, six were 
lodged against establishments that 
aren't even dispensaries. 

So, under three dozen problems 
for two dozen businesses in almost 
a decade. 

And with a few exceptions — 
Re-Leaf Herbal on Mission Street 
got dinged a year ago for “hostile 
members harassing neighbors”; and 
Mission Organics, which has had an 
icy relationship with Outer Mission 
neighbors who never wanted it there 
in the first place, was labeled a “nui- 
sance to the neighborhood” around 
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the same time — the complaints 

are an almost-laughable litany of 
unnecessary oversight that, with 
any other industry, would be seen as 
nanny-state micromanaging. 

For example: The DPH staff was 
called out to deal with overgrown 
decorative plants on Ocean Avenue, 
with double-parking on Mission 
Street, and multiple reports of peo- 
ple smoking weed. 

And in September, for the final 
complaint of 2013, health depart- 
ment officials paid a visit to Green 
Cross in the Excelsior, where they 
asked the dispensary to turn off its 
illuminated sign. Crisis averted. 

As for the contention that dispen- 
saries cause crime, a canard repeated 
publicly by SFPD brass as recently 
as 2010? As far as the data shows, 
there were a few notable incidents: 

a scary “takeover-style” robbery at 
Purple Star Collective in the Mission 
Miracle Mile, a hostage-standoff at 

a warehouse grow in the Bayview, 
and rapper 2 Chainz being relieved 
of his wallet outside the Green Door 
on Howard Street. But other than 
that, no reported crimes definitively 
connected to dispensaries, according 
to the data available. 

Here we have an industry with 
dozens of outlets, dealing with a 


drug that law enforcement says is 
connected to the criminal under- 
world, which presents less than four 
problems a year to its regulators. 

And despite that record, this is an 
industry that city legislators, led by 
angry citizens, are seeking to regu- 
late and limit further. 

Keep looking for a reason why 
California shouldn't have a regu- 
lated retail marijuana marketplace 
— there’s gotta be some Vicodin in 
here somewhere... 


Marijuana Heroes Against 
Legalization — Again 

By Valentine’s Day, Californians were 
supposed to know if they might be able 
to vote on marijuana legalization in 
the fall. That was when the Drug Policy 
Alliance — the only legalization player 
with the necessary cash to run and win 
a statewide campaign — was supposed 
to decide whether or not to spend the 
requisite millions (provided by George 
Soros and the late Peter Lewis, DPA’s 
biggest bankrollers). 
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DPA did not return calls by dead- 
line, and no financial activity was 
reported to the California Secretary 
of State. No news — and no legal- 
ization — would be good news for 
Dennis Peron, one of the proponents 
of 1996’s medical law, Prop. 215. 

Peron is staunchly opposed to the 
proposed DPA initiative. Its 25 per- 
cent tax rate on legal weed funding 
a new giant bureaucracy of cops and 
inspectors overseen by state Alcohol- 
ic Beverage Control, its new laws on 
the books restricting access to mi- 
nors, and its strict possession limits 
are “not legalization. It’s restriction,” 
he fumed. 

“Let’s get real. They don’t want to 
legalize it,” he said. 

In essence, what this means is 
that whether DPA pushes its initia- 
tive through or not, some Califor- 
nians will still somehow run afoul of 
the law because of weed. 


CRoberts@SFWeekly.com 








Scan the codes below 
to download our app. 
s free and available for 








SFWEEKLY.COM 


ELT) Joc ESKENAZI, YOUR HUMBLE NARRATOR 


Money for Nothing 





The state teachers’ pension fund still has $1 million tied up in the 8 Washington project. 
Too bad it started with $45 million. 


“If,” the Rudyard Kipling 
poem your humble narrator was 
made to memorize in seventh grade, 
offers dubious aspirations for fiscal 
responsibility: 

If you can make one heap of all your 
winnings/And risk it on one turn of 
pitch-and-toss, 

And lose, and start again at your 
beginnings/And never breathe a word 
about your loss... 

Adhering to the above will, in 
Kipling’s estimation, render you “a 
Man, my son!” But not a man anyone 
would want minding an investment 
portfolio. 

Which brings us, as so many 
stories about city politics do, to the 
smoldering wreckage of the 8 Wash- 
ington luxury condo project. San 
Franciscans in November voted, by a 
2-to-1 margin, to pull the plug ona 
proposed tower of $5 million pied-a- 
terres soaring to nearly three times 
the waterfront height limit. Last 
month, a judge essentially poured 
cement atop the vanquished project’s 
grave, ruling that the State Lands 
Committee cavalierly exempted a 
crucial land transfer from onerous 
environmental review. Forget going 
back to Square One; the proposal has 
been knocked into negative territory 
— and at both the state and local lev- 
els. Getting anything developed on 
the site now figures to require mul- 
tiple Environmental Impact Reports 
and approvals from a Wu-Tang Clan’s 
worth of state and municipal bodies. 

This is bad news for the teachers 
charged with, among other thank- 
less tasks, foisting Kipling upon the 
Angry Birds generation — as well as 
their antecedents who instructed the 
Pac-Man generation. The California 
State Teachers Retirement System 
(CalSTRS) made one heap of $45 
million, and risked it on the 8 Wash- 
ington project. A public records re- 
quest compelled CalSTRS to breathe 
a word about its loss: $44 million. 

And counting. 


A goodly portion of CalSTRS’ 
870,000 members will happily point 
out that, just as all the world isn’t re- 
ally a stage, the site of the proposed 8 
Washington project isn’t really a smol- 
dering wreck. That’s just a metaphor 
(not a simile). 

In fact, the waterfront site along 
the Embarcadero looks damn near 
exactly as it did in 2006 when 
CalSTRS began siphoning millions 
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into the plan to remake it into 
second- and third-homes for spec- 
tacularly wealthy folks likely not 
living off a teacher’s pension. It’s 
still a parking lot fronting a swim 
club and an ugly green fence. So just 
where the hell all that money went 
is the $44 million question. Calls to 
developer Simon Snellgrove’s Pacific 
Waterfront Partners have not been 
returned. CalSTRS’ spokesman 
claimed the funds were expended 
“on a variety of development activ- 
ities” including “accounting, archi- 
tecture, engineering, development 
fees, land, legal, marketing, and 
permitting.” 

Well, they certainly weren't ex- 
pended on shovels or bulldozers or 
hardhats of the sort not worn with 
a three-piece suit. Your humble nar- 
rator’s request to explain how $44 
million was spent on the softest of 
soft costs spurred a 250-word letter 
citing three different state codes 
in a roundabout way of saying “no 
comment.” 

“Disclosure of the requested 
information prior to the completion 
of this investment is likely to cause 
substantial harm to CalSTRS’ com- 
petitive position,” states the letter. 
Fair enough: Blowing $44 million 
is plenty bad; you wouldn’t want to 
compromise CalSTRS’ competitive 


position and cost it that last million. 


CalSTRS, it seems, enjoys a novel 


definition of the word “competitive.” 


California is the largest state in 
the nation and its teachers’ pension 
fund is, accordingly, the nation’s larg- 
est. Its assets comprise $181.1 billion; 
$22.3 billion of that is tied up in real 
estate. It has an interest in nearly 280 
real estate ventures and its proper- 
ty-based holdings have grown more 
valuable than in pre-crash days. 

And yet, writing optimistically 
about a pension fund is a bit like 
penning a glowing assessment of the 
healthiest man in the intensive-care 
unit. The nonprofit California Com- 
mon Sense pegs CalSTRS’ 30-year 
looming funding shortfall at $240 
billion — a figure 80 percent greater 
than current contribution levels. 

The $44 million CalSTRS bled into 
8 Washington, then, is Bernie Mad- 
off’s bar tab. As was the $100 million 
it pissed away in 2010 via the ill-fat- 
ed Stuyvesant Town development in 
New York City. 

CalSTRS’ spokesman, in fact, 
flaunted its vast holdings during 
a series of e-mails, perhaps in an 
attempt to trivialize a mere $44 mil- 
lion disgorged on undisclosed soft 
costs for a nonexistent construction 
project. 

It’s nice to know $44 million 
in public funds is mere spit in the 
ocean; squandering that much 
would, for many entities, lead to 
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substantial harm of their competi- 
tive position. 

But the most frustrating element 
of CalSTRS’ 8 Washington fiasco, 
regardless of how much one values 
$44 million, was its utter predictabil- 
ity. The recent implosion of a plan to 
develop condos on this site was, in 
fact, the fourth such attempt to do 
so. All have failed in the face of fer- 
vent, organized, and well-connected 
opposition — though prior efforts 
managed to tank without scores of 
millions of public funds expended on 
God knows what. 

CalSTRS knew this. And yet it 
chose to take the plunge and forge 
on, for years, in the face of a pre-ex- 
isting, built-in opposition with a 
proven history of pulling developers’ 
pants down — investing millions, 
and millions, and tens of millions 
more. It now has, literally, nothing 
to show for it. 

Perhaps Rudyard Kipling was in- 
volved in this decision. 

If you can keep your head when all 
about you/Are losing theirs and blam- 
ing it on you, 

If you can trust yourself when all 
men doubt you/But make allowance for 
their doubting, too ... you'll be a Man, 
my son! 

Congratulations, Man! That'll be 
$44 million. 


Joe.Eskenazi@SFWeekly.com 
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The Snatch 


Respecting the deities 
in our midst. 


BARBARIANS 

AT THE GATES 

In Major League Baseball's ongo- 
ing effort to make the entire ball- 
park experience as maddeningly 
slow and repetitious as possible, 
the league has announced manda- 
tory metal detectors at the en- 
trance gates of all stadiums by next 
year. The Giants, ever the trend- 
setters, will install detectors this 
season. Last season, the team’s re- 
sponse to the Boston bombings re- 
sulted in tens of thousands of fans 
milling about in Willie Mays Plaza 
— the most counterproductive 
outcome possible. Stricter bag 
checks and “wandings” resulted in 
glacial lines. As a result, Giants 
employees eased off on the wand- 
ings as first pitch approached. 
With metal detectors, however, 
that won't be an option. The metal 
detector dictum struck security ex- 
pert Bruce Schneier as “awful.” “Tf 
there have been blazing gun bat- 
tles inside the ballparks, now 
they'll be outside the stadium,” he 
says. “Have there been gun bat- 
tles? I don't follow baseball.” 


THE EMPEROR'S 

NEW SPAN 

Much to the chagrin of San Fran- 
cisco progressives, the western 
span of the Bay Bridge was rechris- 
tened the Willie L. Brown, Jr. 
Bridge last Tuesday in a ceremony 
on Treasure Island. The night be- 
fore, unidentified artists did a little 
celebrating of their own, installing 
a large sign at the Bay Bridge on- 
ramp at Fifth Street, commemorat- 
ing Joshua A. Norton. Norton was 
a famed 19th century San Fran- 
cisco eccentric, known for his many 
proclamations, including declaring 
himself Emperor of the United 
States. Norton is well-known for 
his many decrees about bridges 
and tunnels that he had hoped to 
build, connecting San Francisco 
and Oakland. There have been 
multiple movements over the years 
to rename the western span of the 
Bay Bridge the Emperor Norton 
Bridge in his honor, although some 
Norton fans say he wouldn't have 
had a “movement,” per se — he 
would have just issued a proclama- 
tion. Following his protocol, the 
artists did just that: “In 1872 Em- 
peror Norton decreed this Bridge.” 
Along the bottom of the sign in 
small lettering, it reads: “A gift 
from the artists to the city of San 
Francisco, Feb. 11 2014.” 


For more news, go to 
blogs.sfweekly.com/thesnitch 
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The first salvo in the great 
tech-bus wars was fired on a crisp Fri- 
day morning in December. News from 
the front was, of course, live-tweeted. 

The correspondent in this case 
was Craig Frost, a Google employee 
whose charter bus ambled toward a 
busy intersection at Seventh and Ade- 
line streets in Oakland around 8:30 
a.m., only to be blocked by a man ina 
trucker hat, and a woman in sunglass- 
es. They unfurled a banner. It read 
“Fuck Off Google.” 

Frost tweeted the next sequence 
of events as other protesters gathered 
around the bus. Someone hurled 
a blunt object — either a rock or a 
sparkplug, Frost thought — and 
shattered one of the vehicle’s side 
windows. When protesters dispersed, 
they left behind stray paper fliers 
with a typed-out manifesto. 

“In case you're wondering why this 
is happening, we'll be extremely clear,” 
the piece began. “The people outside 
your Google bus serve you coffee, 
watch your kids, have sex with you for 
money, make you food, and are being 
driven out of their neighborhoods.” 

The tech charter buses — big, 
sleek, equipped with Wi-Fi and uphol- 
stered seating — have come to signify 
the Bay Area’s nouveau riche, many of 
whom travel 30 or 40 miles each way 
to their jobs in Silicon Valley. By en- 
abling that commute, the buses allow 
tech employees to live in San Francis- 
co, Oakland, or Berkeley, where they 
raise the median income, ratchet up 
local real estate prices, and transform 
working-class neighborhoods into 
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The Bay Area has been shaped by dissent; | but noone can stand in the way of what's coming. . 
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chi-chi retail corridors. In the process, 
they have displaced long-time resi- 
dents and helped transform the urban 
environment through a concatenation 
of circumstances that no single Goo- 
gle employee could control. 

“You are not innocent victims,” 
the flier went on. “Without you, the 
housing prices would not be rising, 
and we would not be facing eviction 
and foreclosure.” 

Frost explained, in a series of 
tweets, that he’d moved to the Bay 
Area from Los Angeles to be closer to 
his in-laws, and that he drives a full 
hour to Oakland to catch the bus to 
Mountain View, for a job he started in 
January. “I can’t afford to live closer,” 
he tweeted, woefully, to the metro 
journalists who began following his 
feed for protest updates. “...When my 
lease is up I may try to move closer. 
It’s not about me you know. My wife 
has a job close to where we are now.” 

Frost’s tweets — captured, screen- 
grabbed, and reprinted in numerous 
media blogs that day — portrayed a 
guy whod stepped onto a battlefield, 
when he was just trying to get to 
work. He and his Google co-workers 
had become accomplices to all the 
land-grabbing, real estate specula- 
tion, and deepening income divisions 
that plague the Bay Area even as it’s 
been enriched by the tech boom. 
Their bus had become a totem in a 
tumultuous class war. And now, that 
war had become violent. Sort of. 

It turned out that several atom- 
ized groups had staged bus blockades 
throughout San Francisco and Oak- 


land that Friday. Protesters repre- 
senting Eviction Free San Francisco 
obstructed an Apple shuttle at 24th 
and Valencia streets, waving card- 
board “Evicted” signs in the shape of 
Google navigation points, and a ban- 
ner with the slogan “Get Off the Bus; 
Join Us.” A different group blocked 
off a Google bus as it pulled into the 
MacArthur BART station, its front 
window bearing a tell-tale “Bus to 
MTV [Mountain View]” sign. Clad in 
North Face windbreakers and skinny 
jeans, the protesters looked nearly 
indistinguishable from their tech 
counterparts inside. 

These protests don’t have quite the 
tectonic force of, say, the 1955 bus 
boycott in Montgomery, Ala. Unlike 
the civil rights movement, which 
aimed to repeal Jim Crow laws, or the 
gay rights movement, which aimed 
to abolish DOMA, the tech bus back- 
lash doesn’t have a distinct endgame. 
Tech employees don’t have marching 
orders to displace ordinary residents; 
there isn’t a single, malevolent Silicon 
Valley bogeyman who is trying to 
strip San Francisco of its essential 
character. 

Yet on one level at least, the bus 
protests have been massively success- 
ful. In two months, they’ve garnered 
national media attention, despite 
having lean production values and a 
small pool of organizers. They’ve used 
a repository of symbols to create a 
powerful visual tableau: that of the 
scrappy proletariat standing in front 
of big, insular tech. They’ve enabled 
San Franciscans to wield an old style 
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of protest against a new, ascendant 
economy. They transmit a provocative 
message, even if the goal is illusory. 

Any human can stand in the way 
of a bus, after all. But he can’t stop 
the engine of progress behind it. 


On the morning of Dec. 9 — almost 
two weeks before the bus blockade that 
ensnared Frost — a small, bespecta- 
cled, ginger-haired man emerged from 
somewhere behind a Google coach on 
Valencia Street, to badger a group of 
protesters. 

“Look, I can pay my rent — can 
you pay your rent?” he demanded, 
waving an arm hysterically at a pro- 
test organizer named Erin McElroy. 
“Well then you know what?” he con- 
tinued, “Why don’t you go to a city 
where you can afford it — you know? 
‘Cause this is a city for the right 
people who can afford it. If you can’t 
afford it, it’s time for you to leave.” 

He delivered the last lines in the 
staccato cadence of an entitled techie 
— or acaricature of one. McElroy 
recoiled. Like the other protesters, 
she wore a neon utility vest and held 
what looked like a big traffic sign, 
with the slogan “Warning: Illegal Use 
of Public Infrastructure.” San Francis- 
co Bay Guardian reporter Joe Fitzger- 
ald Rodriguez captured the incident 
on video and posted it to the Internet 
that morning; by noon, it had gotten 
enough clicks to crash the newspa- 
per’s web page. Commentators were 
driven into apoplectic fits, calling the 
Google Bus Guy a Social Darwinist, 

a rapacious gentrifier, and an idiot. 
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Protesters blockade a tech coach in 
downtown San Francisco. 


One wag created the fake “Google Bus 
Guy’ Twitter account. His interests: 
“Timely commuting, Ayn Rand, large 
search algorithm corporations.” 

It didn’t take long for Oakland jour- 
nalist Susie Cagle to out the Google 
Bus Guy as Max Bell Alper, a career 
union organizer and erstwhile thespi- 
an, who'd been a prominent member 
of the Occupy Movement. (He was one 
of a dozen Occupy Oakland protesters 
who shared a $1.17 million settlement 
from the city last year, to resolve police 
brutality complaints.) Alper tells SF 
Weekly his soliloquy wasn’t scripted, 
although it may have been staged — 
he knew McElroy from other protests, 
and she appears to be goading him in 
the video. He wasn’t prepared for the 
fallout, from critics who accused him 
of sensationalizing a legitimate social 
cause and journalists who scolded him 
for distorting the truth and hoodwink- 
ing the public. Alper insists that the 
plausibility of his performance made it 
more resonant. 

“Every day when you walk down 
the street, you hear this,” he contends. 
“I mean, the next day the guy from 
AngelHack said even nastier things.” 
(On Dec. 10, AngelHack CEO Greg 
Gopman posted a Facebook screed 
about homeless people on Market 
Street, handing activists a perfect par- 
able of tech-geek self-importance and 
callousness. By the time he deleted 
the post, it had already gone viral.) 

Alper explains thatthe »>p14 
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Google bus protests are largely sym- 
bolic. Perhaps, on a micro level, they 
accomplish very little. A few tech 
employees get inconvenienced, a few 
roads are blocked, a few signs ha- 
rangue about rising rents in the Mis- 
sion. Alper says he wants to convey 

a message about income inequality; 
that Google, Apple, et al. are enrich- 
ing themselves and despoiling the 
city at the same time they’re acting as 
economic drivers. He compares them 
to a supervisor who mistreated his 
mom at her low-paying cafeteria job. 
Google is “the bad boss who’s yelling 
at us,’ Alper says. “And he’s going to 
keep yelling at us until we say, ‘You 
know what? You can’t do that any- 
more.” 

But he also sees tech companies 
as a more amorphous and all-en- 
compassing enemy, responsible for a 
whole litany of misdeeds: 

Offshore tax shelters. Scooping 
up personal data. Mass surveillance. 
Large-scale income inequality. 

The tech buses serve the same 
purpose, for today’s activists, as Wall 
Street served for Occupiers two years 
ago. They provide a baked-in allegory: 
That of the big, cushy, well-ventilated, 
Wi-Fi-equipped coach overtaking a 
public stop, forcing regular commut- 
ers — the ones who ride Muni to 
their low-paying, unglamorous jobs 
— to step out in the middle of traffic. 
It’s an example of class privilege im- 
peding public transportation. 

To disrupt that scene is to break 
down the fourth wall, Alper explains. 

“In San Francisco, we have front- 
row seats to these tech companies,” 
he says. “We have a responsibility to 
hold them accountable.” 

The problem, then, is defining 
where accountability begins and ends 
— leaping from global to parochial 
issues. That’s hard to do when the vil- 
lain in question is a multinational cor- 
poration, rather than a venal landlord, 
or a seedy porn shop that moved in 
next to the local elementary school. 

Google, Apple, et al. are global. 
They're embedded in our everyday 
lives; they’re outsiders that wormed 
in and transformed not only San 
Francisco, but society at large. You 
can't hold up a picket sign or bang 
a tambourine and raise awareness 
about these companies, expecting 
them to go away. When you're up 
against something that big, “aware- 
ness” itself becomes a futile exercise. 
Traditional forms of protest seem 
quaint. They’re symbolic victories 
that stray from practical solutions; 

a means to purge anxieties about 
change that’s inevitable. 


And yet, tambourine-banging and 
sign-waving and picketing are probably 
the most unassailable traditions that 
exist, in the seen-it-all Bay Area. Our 
museums display pictures of flower 
children alongside dug-out Ohlone ca- 
noes; Mark Kitchell’s Berkeley in the Six- 
ties documentary is required viewing 
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for many high school social studies 
classes. We protest as an end, rather 
than a means, because we don’t want to 
see our deepest tradition derailed — 
even by tech. Especially by tech. 

That’s particularly true in Oakland, 
a city that’s long absorbed San Fran- 
cisco’s runoff, without its boom. 

Activist crusades have shaped the 
last five decades in Oakland in much 
the same way that dot-com bubbles 
helped redraw the contours of San 
Francisco. The East Bay city still holds 
its gun-toting Black Panthers as a 
point of pride, and to this day, activ- 
ists squabble over whether DeFrem- 
ery Park, at 16th and Adeline streets, 
should be rechristened to honor the 
slain Panther Lil’ Bobby Hutton, who 
was shot while trying to ambush 
Oakland police in 1968. When mem- 
bers of the Occupy movement set up 
camp outside City Hall in 2011, they 
renamed the land “Oscar Grant Plaza” 
to honor the unarmed 22-year-old 
who was shot by a BART cop at Fruit- 
vale Station two years earlier. It’s of- 
ficially named after the Japanese civil 
rights leader Frank Ogawa. 

The ferment of protest is so deep 
and rich in Oakland that even the 
landed gentry tend to uphold it. 
Oakland’s mayor, Jean Quan, was a 
member of the radical Third World 
Liberation Front at UC Berkeley, 
where she helped establish the uni- 
versity’s Asian American Studies pro- 
gram. Oakland’s most prominent real 
estate developer, Phil Tagami — who 
famously waved a shotgun at a group 
of Occupy protesters when they 
gathered outside his downtown office 
building — enjoys touting the city’s 
progressive lineage. 

“It’s our proud history,” Tagami 
says. “The Black Panthers, the Free 
Speech Movement, the Vietnam riots 
that took place on Telegraph Ave- 
nue — it’s always been a progressive 
community.” 

But many of Tagami’s colleagues 
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feel that Oakland’s political culture 
often works against progress. The 
Black Panthers ran medical clinics and 
free breakfast programs, but they also 
brought in a combative, militant ideol- 
ogy that Oakland has never been able 
to live down. From the 60s onward, 
the city cultivated a tradition of vio- 
lent protest, which persisted through 
the Oscar Grant riots, the Occupy 
Movement, and the Trayvon Martin 
demonstrations last year. It’s become 
the conventional wisdom that profes- 
sional anarchists BART into Oakland 
from out of town, treating the city’s 
downtown corridor as a playground. 

Real estate developer Rick Holli- 
day, who specializes in refurbishing 
urban structures — decaying clock 
towers, old canneries, skeletal train 
stations — and converting them into 
housing, says that the city’s reputa- 
tion for violent protest has stymied 
revitalization of its downtown. 

“You see young people trying to 
open a bar or a coffee shop down 
there, and someone comes along and 
breaks all their windows,” Holliday 
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Protesters unfurl banners to 
provoke Google. 


says, his voice rising angrily. “You're 
shooting the people in the foot that 
you want.” 

Had the cards fallen differently, 
Oakland could have developed right 
in San Franciso’s shadow. When Gov. 
Jerry Brown was mayor of Oakland, 
from 1999 to 2007, he hatched plans 
to bring 10,000 people downtown in 
the hope that a vibrant retail district 
would follow. His tenure coincided 
with the first dot-com boom in San 
Francisco, and he shared the conceit 
of many housing developers that West 
Oakland — just a seven-minute BART 
ride from the Embarcadero stop! — 
could serve as a nesting place for tech 
workers with disposable income. In 
Holliday’s imagination, West Grand 
Avenue and Mandela Parkway could 
have easily become tech corridors. 


Erin McElroy coordinates bus 
blockades when she's not tracking 
eviction data in San Francisco. 
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But Brown and other boosters 
always seemed to be running up 
against the city’s small-town ethos. 
When Holliday began building an 
ambitious housing project at an old 
cannery in West Oakland, in 2006, he 
faced vigorous opposition from sev- 
eral organizations — including Causa 
Justa :: Just Cause, an anti-eviction 
group whose members also help 
organize the Google bus protests. Ac- 
tivists had managed to conflate infill 
with notions that evil gentrifiers were 
coming in to displace the locals. 

“We're opposed to this very tired 
argument that ‘the exact physical 
land we're building on doesn’t have 
people on it, so it doesn’t affect people 
in the surrounding area,” Just Cause 
finance and communications director 
Adam Gold says, adding that the or- 
ganization is also battling a proposed 
market-rate housing complex at 16th 
and Mission streets, right above the 
BART station. “When you dramatically 
increase the real estate values in an 
area, people get pushed out.” 

Resistance to change, coupled 
with a national housing crisis and an 
omnipresent crime problem, caused 
the dream of Dotcom 1.0 to founder 
in the East Bay. But housing develop- 
ers remained embattled, convinced 
the boom would eventually come. In 
recent years, they've redoubled their 
efforts to bring capital to Oakland. 

Meanwhile, it’s become a settle- 
ment for people who've been priced 
out of San Francisco. Some of them 
have channeled their frustration into 
tech bus blockades, and many still 
BART back to San Francisco — a city 
inhospitable to them — to protest 
livability issues there. 


In reality, many activists don’t see 
themselves as getting in the way of 
progress. Rather, they're preserving the 
culture that attracts development in 
the first place. 

The anti-eviction activists who 
gather in a small, drafty building on 
South Van Ness Street, on a rainy 
Wednesday night in February, are 
holdovers from a different era of San 
Francisco. They wear Ben Franklin 
haircuts, nose rings, and sensible 
shoes. They carry their effects in 
backpacks. They write things down 
on pen and paper — or on a white- 
board — instead of pecking at lap- 
tops. The few young adults who are 
present refer to the other attendees 
as “elders.” 

The elders have plenty to protest 
about. 

Housing prices are bubbling up. 
Google is transporting employees to 
work by private ferry. San Francisco 
politicians have introduced a some- 
what anemic policy of charging the 
tech buses $1 every time they com- 
mandeered a public bus stop. 

That rankles the activists, who are 
even more rankled when a member of 
the press — me — comes into their 
meeting. 

“Well, can you tell us what your 
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a small restaurant. He wound up 
buying a gutted fish and burger shack 
at 10th and Wood streets. It had a 
run-down kitchen, a large counter 
encased in bulletproof glass, and 
enough space in the foyer for two 
long, cafeteria-style tables. 

Levitansky and his wife opened 
10th & Wood cafe in July and devised 
a menu that seemed expensive by 
neighborhood standards. A grilled 
chicken sandwich with aioli and 
Granny Smith apples costs $8.50; drip 
coffee cost $2 a cup. Levitansky says 
he sticks to “non-gentrification pric- 
es” — just enough to buy the artisanal 
buns for his hamburgers and pay his 
kitchen staff a fair wage; no Niman 
Ranch beef or hoity-toity fixings. He 
struggles to foist culinary concepts on 
the local kids who would prefer a fried 
fish sandwich with cheese, and “none 
of the other stuff you put on there.” 

Above all, Levitansky is self-con- 
scious about personifying a tide of 
change that’s come to the Lower 
Bottoms — where fancy food seems 
to coincide with mushrooming real 
estate prices. 

“A year and a half ago, you could 
buy that duplex across the street 
for a hundred fifty grand,” he says, 
nodding toward a row of crumbling 
Victorians just outside the window. 
“And now they’ve tripled the price.” 
He noted that a sparse three-bed- 
room can go for up to $2,600 in the 
Lower Bottoms. Most of the lofts 
at Holliday’s nearby Pacific Cannery 
development go for around $325,000 
— still far less than the equivalent in 
most parts of San Francisco — but 
Levitansky believes that as more 
housing-bubble refugees move in, 
they'll fetch what the market will 
bear. Not for nothing is Holliday’s 
sales pitch “Closer to San Francisco 
than San Francisco.” That’s Brown’s 
Tech 1.0 promise, finally delivered, 
but still facing stout opposition. 

In February, Oakland administra- 
tors invited the public to comment 
on a new strategic plan for West 
Oakland, to rehabilitate industrial 
properties and make use of a $2 mil- 
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Phil Tagami enjoys touting 
Oakland's progressive lineage. 


lion federal grant the city received 
in 2010. Housing activists like Rio 
Scharf, an organizer with the East 
Bay Solidarity Network, worry that 
the fever dreams of developers and 
city boosters might yield ugly conse- 
quences. Scharf, who’s watched West 
Oakland rents rise precipitously — 
even faster than the rest of the city 
— fears the tenants he works with 
might be displaced to Antioch. 

“My sense is there’s finally going 
to be a successful push to redevelop 
the landscape,” he says, “and that it 
might leave historic residents in the 
dust.” Other activists worry that West 
Oakland might come to resemble the 
Mission in more ways than just hav- 
ing parallel tech bus protests. 

Levitansky is caught right in the 
middle. Born in Moscow, raised in Los 
Angeles, he identifies as solidly work- 
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ing class. He says the cafeteria-style 
tables at 10th & Wood are of a piece 
with his dream that small-time hus- 
tlers should be able sit together with 
City Council members, eat the same 
fish sandwiches, and talk about the 
future of Oakland. And that’s actually 
happened, the restaurateur says. 

Yet because “change” has become 
synonymous with “doom,” he’s had 
trouble staving off conceptions that 
he’s some kind of carpetbagger. 

But ironically, it’s not the mostly 
African-American, long-time neigh- 
borhood residents who object to the 
new café, he says. It’s the young white 
counter-culturals. When he first 
opened, a group of anarchist white 
kids tagged the side of the building. 
“Thnx 4 gentri-frying us,” they wrote. 
Levitansky also had to fight one par- 
ticularly obstreperous customer — a 
scruffy white guy in his early 30s — 
who was fulminating over the price 
of coffee. The customer vowed to give 
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10th & Wood a bad Yelp review. He 
has yet to make good on the threat. 


Anxiety over change — or even the 
appearance of change — is what’s made 
the tech bus protests such a potent sig- 
nifier. Oakland residents are as fearful 
of new money as their counterparts in 
San Francisco, and many people see the 
invaders from Silicon Valley — the ones 
who can conveniently live in the Mis- 
sion, because a tech bus squires them to 
work everyday — as the evil catalyst of 
a whole series of displacements. 

Alper, who makes a living orga- 
nizing unions for casino workers and 
hotel concierges and airport food ser- 
vice workers, says that many of them 
have been uprooted multiple times, 
with the changing economy. 

“The harder people get pushed in 
San Francisco, the harder they get 
pushed in the East Bay,’ Alper says. 
“Many of the workers I organize with 
tell me they grew up in San Francis- 
co,” he continues. “But then they had 
to move to Oakland. And now they’re 
in Pittsburg-Bay Point.” And, he adds, 
the people who get priced out of 
Pittsburg-Bay Point eventually have 
to migrate to rural exurbs like Stock- 
ton and Tracy and Fresno. 

Rootedness is a form of street 
cred in the Bay Area — so much, in 
fact, that speakers at a recent tenant 
convention in the Tenderloin often 
emphasized how long they’d lived 
at a certain address, or in a certain 
neighborhood. Speaker Blanca Reyes 
told the crowd she’d lived in the Mis- 
sion 24 years, and wouldn't accept a 
$25,000 buyout from her landlord. 
Gum Gee Lee, whose eviction notice 
had become a cause celebre in Sep- 
tember, addressed the room in Can- 
tonese. She’d lived in her apartment 
at 1508 Jackson St. for 34 years. 

Another tenant convention speak- 
er, Chandra Redack, said that a pred- 
atory landlord is trying to demolish 
her apartment at 1049 Market St. 

— a hotly-contested, 75-unit building 
populated by artists and old-school 


Tech employees hemmed in during a 
bus blockade. 
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Rick Gerharter 


Viadimir Levitansky standing 
outside 10th & Wood cafe. 


San Franciscans who pay less then 
$900 a month. 

“T personally want to thank the 
Google bus blockade,” Redack an- 
nounced, standing at a lectern in 
a crowded Tenderloin elementary 
school cafeteria. The crowd erupted. 

But it’s difficult to disrupt the 
course of progress when that progress 
is by its own nature disruptive. When 
Google saw protesters on its roads, 
its reaction was to not use roads 
anymore. In January, the company 
began contracting with a private ferry 
service to shuttle employees from 
San Francisco and the East Bay. It 
also hired security guards to patrol its 
stop in the Mission District and shep- 
herd employees aboard their coach to 
Mountain View. 

The more noise that protesters 
create for tech companies, the more 
tech companies just tack the other 
way. The cultural divide seems only 
to deepen; an already thin layer of 
trust between tech employees and 
embittered Bay Area residents erodes 
even more. And San Francisco and 
Oakland keep gentrifying in spite of 
themselves. 

Back at his café, watching for-sale 
signs pop up outside the old, colon- 
naded Victorians, Levitansky is just 
riding another wave. As an immigrant 
kid-turned-circus performer, he 
spent much of his life roaming from 
one place to another, trying to set 
up roots in new cities or neighbor- 
hoods. He’s a little flummoxed by 
the idea that change and economic 
development are by definition evil. 
He agrees with the activists’ idea that 
the people who shaped this city have 
a right to stay here. But he’s not sure 
if standing in front of a bus is a way 
to solve these problems. 

“The people who are pissed off 
about City Hall not taking care of 
their needs — those are legitimate 
concerns,” he says. “But I think they’re 
maybe misplaced onto Google.” 


Rachel.Swan@SFWeekly.com 
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SETON EXPRESS CARE 


COLDS/FEVERS/FLU COUGH SEVERE SORE 
MINOR INFECTIONS EAR INFECTIONS THROAT 

MILD TO MODERATE UPPER CUTS 

ASTHMA RESPIRATORY MINOR INJURIES 
SPRAINS INFECTIONS AND MORE... 







AFFORDABLE Care 
CONVENIENT hours 
WALK-INS welcome 


Open Mon-Fri: 2PM-—9PM 
Sat-Sun: 11AM-—6PM 

1850 Sullivan Ave., Suite 150 
Daly City, CA 94015 

Adjacent to Seton Medical Center 
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¢ DENTAL 
CLEANING 
* EXAM 


¢ X-RAYS 


INCLUBIES 
TEETH CLEANING 
4 BITE WING X-RAYS 
COMPLETE EXAM 
FREE TOOTHBRUSH 


*WITH THIS COUPON, NEW PATIENTS ONLY, 
REGULAR PRICE: $225, EXP 3/5/2014 


CLAUDE SIDI, DMD 


A450 Sutter * Suite 1819 * 982-4242 » CLAUDESIDI.COM 








PUBLIC 


FEB 21- JUN 29 - 


YERBA BUENA CENTER FOR THE ARTS 


Public Intimacy: Art and Other Ordinary Acts in South Africa is jointly organized by YBCA and SFMOMA. Presenting support is generously provided 
by the Evelyn D. Haas Exhibition Fund at SEMOMA. Major support is provided by the James C. Hormel and Michael P. Nguyen Endowment Fund at 
SFMOMA. Generous support is provided by Meridee Moore and Kevin King, Mike Wilkins and Sheila Duignan, the Betlach Family Foundation, the 
YBCA Creative Ventures Council, Concepcién and Irwin Federman, the National Endowment for the Arts, the George Frederick Jewett Foundation, 
Ronald W. Garrity, Kate and Wes Mitchell, and the Yerba Buena Community Benefit District. 


Athi-Patra Ruga, The Future White Women of Azania, 2012; performed as part of Performa Obscura in collaboration with Mikhael Subotzky; 


commissioned for the exhibition Making Way, Grahamstown, South Africa; photo: Ruth Simbao, courtesy Athi-Patra Ruga and WHATIFTHEWORLD/ 
GALLERY. 


Evelyn D. Haas bd 


EXHIBITION FUND oe 


MEDIA SPONSOR 


San Francisco Chronicle | SFGate con 
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Yoga Party 


DOWNWARD-FACING 
ART CRITIC 


Yoga: The Art of Transformation 
comes to the Asian Art Museum with 
about 130 paintings, statues, manu- 
scripts and videos from private col- 
lections and museums in India, the 
United States, and Europe. Together, 
the artworks tell the 2,500-year his- 
tory of yoga. And San Francisco does 
love its yoga, so organizers are pull- 
ing out all the stops to celebrate the 
exhibition. Point Reyes-based MC 
Yogi will utilize both his hip-hop and 
yoga skills to lead a class of asanas 
and to host a dance party with DJ 
Drez. The women of the local Dhol- 
rhythms will also lead an hour of 
dancing to bhangra, the combination 
of Punjabi and contemporary music, 
familiar to all those who have seen a 
Bollywood movie. Wandering 
through the museum, you can see 
AcroYoga (a wacky blend of acrobat- 
ics and yoga) pop-ups and perfor- 
mances, eat snacks from the 
museum's Café Asia, sip drinks from 
Laughing Glass Cocktails, listen to 
stories, and tour the exhibition to 
learn about key concepts of yoga, the 
philosophy behind it, and its central 
place in Indian culture. Highlights in- 
clude folios from the first book of 
yoga postures, stone yogini god- 
desses from a 10th century temple, 
and Hindoo Fakir, a movie Thomas 
Edison made in 1906 about India. 
The Asian Art Museum presents 
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The Master 
Hoff Fest, 
Saturday 





the opening night party for Yoga: 
The Art of Transformation at 7 p.m. 
at 200 Larkin St., S.E Tickets are 
$15-$35; call 581-3531 or visit 
asianart.org. Emily Wilson 


Art Opening 


DOUBLE-TAKE 


In San Francisco, if a BART car opens 
on a lavish formal dinner attended by 
a French buffoon and a mezzo-so- 
prano, travelers are likely to watch, 
applaud, and later gloat over the 
charm of their morning commute. 
The reaction to public whimsy in 
South Africa is different — a little 
skeptical, a touch uneasy. Thankfully, 
that hasn’t stopped anyone: A swing 
appeared on an overpass in Johan- 
nesburg, a bench was wrapped in 
yarn, an 11-man soccer team was 
challenged by one woman witha 
plan; and Athi-Patra Ruga has ap- 
peared on a mud-caked road like a 
bird of paradise, covered in brilliant, 
precariously inflated water balloons. 
Through photographs, video, sculp- 
ture, painting, and performance, 
Public Intimacy: Art and Other 
Ordinary Acts in South Africa 
captures pyretic acts of self-expres- 
sion, from the work of photographer 
Ian Berry, whose images brought 
Cape Town’s drag culture to light 
back in 1959, to the much-beloved 
Handspring Puppet Company, which 
recently earned a Tony for War Horse. 
Public Intimacy opens at 8 p.m., 
includes a live performance by 
Athi-Patra Ruga at 10 p.m., and 
continues through June 29 at Yer- 
ba Buena Center of the Arts, 700 
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Howard St., S.E Tickets are $12- 
$15; call 978-2787 or visit ybca.org. 
Silke Tudor 


SAT 2/22 


Movie Marathon 


TO PHILIP 
WITHLOVE 


With the recent untimely loss of one 
of America’s favorite character actors, 
it’s hard not to ask yourself, “But ar- 
en't all actors character actors?” It re- 
mains though that the late Philip 
Seymour Hoffman was a master of 
the craft, bringing sensitivity, sub- 
tlety, and heartbreaking realness to a 
broad range of roles. Fumble for 
meaning at a two-day movie mara- 
thon celebrating some of his best per- 
formances. Saturday will feature 
Magnolia, The Master, and Hoffman’s 
directorial debut, Jack Goes Boating, 
plus Synecdoche, New York and The Big 
Lebowski. Sunday will kick off at noon 
with Hoffman as Scotty in Boogie 
Nights, followed by Before the Devil 
Knows You're Dead, Owning Mahowny, 
The Savages and finally, Capote. City 
Arts & Lectures is presenting the two 
days of screenings for free, open to 
the public, as a remembrance dedi- 
cated to a talented actor who touched 
people’s lives with his art. 

City Arts & Lectures remembers 
Philip Seymour Hoffman beginning 
at 10 a.m. and continuing through 
Feb. 23 at the Nourse Theater, 275 
Hayes St., S.F Free; for a full schedule 
of film screenings, visit cityarts.net. 
Emilie Mutert 
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One of “10 reasons for theater lovers to ie) 


leave New York in 2014” 
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GOUSE = STAND 


Written by Marcus Gardley 
Directed by Patricia McGregor 
World premiere - Commissioned by Berkeley Rep 
NOW PLAYING 
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San Francisco Chronicle SFGate ..om 


Call 510 647-2949 - Click berkeleyrep.org 
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LISTINGS 


Calendar listings are offered as a free service 
to SF Weekly readers and are subject to space 
restrictions. To have a listing added, contact 
Clubs and Calendar Editor John Graham by 
e-mail (Calendar@sfweekly.com), fax (777-1839), 
or mail (225 Bush St. 17th Floor, S.F., CA 94104). 
To change an existing listing call 536-8147. 
Deadline is noon Tuesday for the following 
week's issue. Listings rotate regularly, as space 
allows. Our completel listings of local events - 
searchable by keyword, date, and genre - are 
available online. 


ART - GALLERIES 


American Steel Warehouse. The Art of Living Black: 
This satellite show features 10 of the 50+ artists 
featured in the annual Art of Living Black exhibition 
held at the Richmond Art Center. Feb. 22-23, 11 
a.m.-6 p.m.; March 1-2, 11 a.m.-6 p.m. free. 1960 
Mandela, Oakland, N/A. 

Arc Studios & Gallery. Third Annual Life Live Drawing 
Session: Fri., Feb. 21, 7-10 p.m. 1246 Folsom, S.F., 
298-7969, www.arc-sf.com. 

Blackball Universe Gallery. Black Minus Afrika: 
Group show exploring modern, globally expansive 
concepts of Blackness featuring work by Opesanwo 
Ifakorede, Carolyn Jean Martin, and Githinji Omiiroo. 
Feb. 21-March 29. 230 Madison, Oakland, 510-433- 
0933, www.blackballuniverse.com. 

Brian Gross Fine Art. Freddy Chandra: Tuning In: 
Sculptural wall works cast in resin and acrylic. 
Tuesdays-Saturdays. Continues through Feb. 21.248 
Utah St., S.F., 788-1050, www. briangrossfineart.com. 

City College of San Francisco. 75 Years: Selections 
from the City College of San Francisco Photography 
Department, Vol. 2: Work by current and former 
CCSF students and faculty (in the CCSF Gallery 
Obscura). Feb. 19-March 14. 50 Phelan, S.F., 239- 
3000, www.ccsf.edu. 

City Hall. Now That You're Gone ... San Francisco 
Neighborhoods Without Us: Nine photographers 
portray various aspects of the city's urban environ- 
ment without the presence of people. Feb. 25-May 
23. 1 Drive Carlton B. Goodlett, S.F., 554-5184, 
www.sfgov.org. 

City Limits. Justin Margitich: Circuiting: New paintings 
featuring abstract striations of color on black 
sandpaper. Starting Feb. 21. Fri., Feb. 21, 7-11 p.m.; 
Saturdays, 1-5 p.m. Continues through March 15. 
300 Jefferson, Oakland, citylimitsgallery.com. 

Creativity Explored. Camille Shelley Holvoet: A 
Particularly Picky Perfect Goddess: Inaugural solo 
show of oil pastel drawings. Through Feb. 19. 3245 
16th St., S.F., 863-2108, www.creativityexplored.org. 

Crown Point Press. Winter Group Show: Featuring 


Smeeta Mahanti 
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Interactive Art 


Who wants to eat off the sidewalk in the Tenderloin? No? What’s the turn-off? 
Is it the human feces? The catcalling crackheads? What about the cannibalistic 
pigeons or the occasional spent needle? We all know that the ‘Loin is not the 
nicest part of town. It can sometimes be painful to walk through, let alone ac- 
cept and appreciate. But, in her show Tenderloin Dirt Harvest: Please Be 
Seated on the Ground, local artist Ilana Crispi aims to, if not change our pre- 
sumptions about the neighborhood, at least start a discussion about them. 
Crispi has designed and crafted a series of gorgeous (and completely safe-to- 
use) ceramics from the soil of the city’s special neighborhood, from which she 
asks audience members to eat and drink. Through Yerba Buena Center for the 
Arts’ monthly interactive project, ConVerge, she challenges patrons to experi- 
ence a more pleasing version of the gritty neighborhood. But don't worry, if 
drinking from a cup that used to bea pigeon’s plate is too much for you, come 
just to hear fellow San Franciscans tell stories of their TL experiences. 
ConVerge presents Tenderloin Dirt Harvest: Please Be Seated on the 
Ground at 4 p.m. and continues through 8 p.m. at Yerba Buena Center for 
the Arts’ Grand Lobby, 701 Mission St., S.F. Free; call 978-2700 or visit 


ybca.org. Laura Jaye Cramer 


work by Tomma Abts, Pia Fries, April Gornik, Markus 
Raetz, Laurie Reid, Amy Sillman, Pat Steir, Richard 
Tuttle, and Fred Wilson. Mondays-Saturdays. Contin- 
ues through Feb. 22. 20 Hawthorne, S.F., 974-6273, 
www.crownpoint.com. 

F8. Crystal Gonzalez: Plug Me In: A cartoon menagerie 
of lowbrow monsters and cyberbeasties presented 
by the Paint Pens Collective. Thu., Feb. 20, 6-9 p.m. 
facebook.com/paintpenscollective. 1192 Folsom, 
S.F., 857-1192, www.feightsf.com. 

Incline Gallery. SFiC2A2 Breakout: Hybrid: Collabora- 
tive group show presented by grad students from 
California College of the Arts and the San Francisco 
Art Institute. Feb. 21-28. sficarts.com. 766 Valencia, 
S.F., www.inclinegallerysf.com. 

Gregory Lind Gallery. Seth Koen: 30s in the 40s: 
New wood and crochet sculptures, plus a series of 
letterpress prints. Starting Feb. 20. Tuesdays-Sat- 
urdays. Continues through March 29. 49 Geary, S.F., 
296-9661, www.gregorylindgallery.com. 

Haines Gallery. Fundamental Abstraction III: Group 
show featuring Ai Weiwei, Pierre Cordier & Gundi 
Falk, Patsy Krebs, Kota Ezawa, Monir Farmanfar- 
maian, David Nash, Zheng Chongbin, and others. 
Tuesdays-Saturdays. Continues through March 1. 
49 Geary, S.F., 397-8114, www.hainesgallery.com. 

The Harvey Milk Photography Center. Illuminations: 
Photographs by Ruth Bernhard and John Wimberly. 
Tuesdays-Thursdays, Saturdays, Sundays. Continues 
through March 5. 50 Scott, S.F., 554-9522. 

Hosfelt Gallery. William T. Wiley: Newslate: Recent 
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Literature 


acrylic paintings and watercolors featuring the 
artist's trademark use of wordplay. Tuesdays-Sat- 
urdays. Continues through March 15. 260 Utah St., 
S.F., 495-5454, www.hosfeltgallery.com. 

lan Ross Gallery. Hard Candy: Collaborative two-per- 
son show by John Waguespack and Katja Tapia. 
Mondays-Fridays. Continues through March 15. 466 
Brannan, S.F., 533-5758, www.ianrossgallery.com. 

Jenkins Johnson Gallery. Lalla Essaydi: New Beauty: 
Surrounded by Islamic calligraphy and, in some 
cases, by bullet casings that at first glance seem 
like jewels, the women in Essaydi's large-scale 
photographs disrupt stereotypes like a 21st-century 
bookend to outdated exoticism. Tuesdays-Satur- 
days. Continues through March 29. 464 Sutter, 
S.F., 677-0770, www.jenkinsjohnsongallery.com. 

Jewish Community Library. Ernest & Lucienne 
Bloch: A Shared Eye: Photographs by the Jewish 
composer and his daughter. Mondays-Thursdays, 
Sundays. Continues through March 2. 1835 Ellis, 
S.F., 567-3327, www.bjesf.org/library.htm. 

Main Library, Jewett Gallery. Linedrives and Lipstick: 
The Untold Story of Women’s Baseball: A collection 
of photos, postcards, and other memorabilia tracing 
the history of women’s baseball from the 19th 
century to today. Through March 16. 100 Larkin, 
S.F., 557-4277, www.sfpl.org. 

Mark Wolfe Contemporary Art. Transitions: Group 
show featuring Ted Andersen, Gail Dawson, Nif 
Hodgson, and Christopher Russell. Mondays-Fridays. 
Continues through Feb. 28.1 Sutter St. Ste. 202, S.F., 


MULTI-GENERATIONAL STORIES 


When NoViolet Bulawayo’s debut novel We Need New Names was shortlisted 
for last year’s Guardian First Book Award, she introduced the excerpt it pub- 
lished with an explanation of what inspired the book: a series of photos of peo- 
ple displaced by a 2005 Zimbabwe government cleanup operation. The first 
image she saw was of a child sitting on the rubble of his bulldozed home. “I be- 
came obsessed with where the people would go, what their stories were, and 
how those stories would develop — and more importantly, what would hap- 
pen to the kid in the first picture I saw. The writing project essentially became 
about finding out.’ Bulawayo tells the story through the perspective of a 
10-year-old; for her efforts, she became the first black African woman and the 
first Zimbabwean to be shortlisted for the prestigious Man Booker Prize. She 
joins WritersCorps students and teaching artists Roseli Ilano and harold 
terez6n for the organization’s third annual reading event, which showcases 
some of the fruits of their intergenerational community engagement. 
WritersCorps with NoViolet Bulawayo starts at 6 p.m. at Contempo- 
rary Jewish Museum, 736 Mission St., S.F. Free; call 655-7800 or visit 


thecjm.org. Evan Karp 
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369-9404, www.wolfecontemporary.com. 

Meridian Gallery. Abby Leigh: New Works 2011/2013: 
Abstract oil paintings. Tuesdays-Saturdays. Contin- 
ues through March 8. 535 Powell, S.F., 398-7229, 
www.meridiangallery.org. 

Modern Eden. Sheri DeBow: Nightmares & Daydreams 
from Beyond Toyland: Fantastical doll sculptures 
bring otherworldly girls to life. Tuesdays-Saturdays. 
Continues through March 1. Nostalgia: Group show 
illustrating those fun and unforgotten toys and 
games of youth. Tuesdays-Saturdays. Continues 
through March 1. 403 Francisco, S.F., 956-3303, 
www.moderneden.com. 

Modernbook Gallery. Brigitte Carnochan: Natural 
Beauty: New platinum/palladium photographs. 
Tuesdays-Saturdays. Continues through March 1. 
49 Geary, S.F., 732-0300, www.modernbook.com. 

RayKo Photo Center. Vanishing Point: Phantom 
Artists’ League group photography show. Tues- 
days-Sundays. Continues through Feb. 23. Heidi 
Kirkpatrick: Lost & Found: Photo-augmented objets 
d'art. Tuesdays-Sundays. Continues through Feb. 23. 
75 Years: Selections from the City College of San 
Francisco Photography Department: Spotlight on 
contemporary photography from the 81 Bees collec- 
tive. Tuesdays-Sundays. Continues through Feb. 23. 
428 Third St., S.F., 495-3773, www.raykophoto.com. 

Richmond Art Center. The Art of Living Black: 18th 
Annual Bay Area Black Artists Exhibition: Nonjuried 
group show featuring over 50 regional atists (in 
the Main Gallery). Tuesdays-Saturdays. Continues 
through Feb. 28. The Language of Realism: Paint- 
ings by Michael Beck, Christine Hanlon, Anthony 
Holdsworth, and John Rampley (in the South & West 
Galleries). Tuesdays-Saturdays. Continues through 
March 7. Unlock the Talk: The American Teenager 
Project in Richmond: 100 B+W photo portraits by 
area high school students with accompanying 
audio interviews (in the Community Gallery). 
Tuesdays-Saturdays. Continues through March 
7. 2540 Barrett, Richmond, 510-620-6772, www. 
therichmondartcenter.org. 

Robert Koch Gallery. Kenneth Josephson: Conceptual 
and experimental B+W photographs from the 
1960s and 1970s. Tuesdays-Saturdays. Continues 
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Comedy 


COMEBACK KIDS 


Comedy Returns to EI Rio is a long-running stand-up comedy night 
hosted by Lisa Geduldig at one of the Mission's top patio-centric nighttime 
hangout spots. This week the lineup features local laugh artisans Diane 
Amos, Zahra Noorbakhsh, Ian Williams, and Nathan Habib. It’s Thursday, 
aka Little Friday, so get yourself out there. Share a laugh with a stranger, 
and then you've got a new friend. Nothing’s wrong with that. Unless you 
make the friend because you were both laughing at what you perceived to be 
a really nuanced race-related joke, and then you high-fived, but then when 
you went over to his or her house later to follow up on the burgeoning 
friendship, you realized that actually you guys each understood the joke in 
really different ways, and maybe you don't have that much to talk about af- 
ter all. Let's be honest though, that’s a pretty particular situation, and while 
it’s still possible, it’s not incredibly likely. It’s more likely that you will just 
laugh, imbibe, and enjoy the company of your actual friends. 

Comedy Returns to El Rio starts at 8 p.m. at El Rio, 3158 Mission St., 
S.F. Tickets are $7-$20, “whatever you wanna pay.” Visit koshercomedy. 
com or call (800)838-3006. Emilie Mutert 


through March 29. Lauren Marsolier: Transition: 
Disorienting, digitally assembled photomontage 
landscapes and scenes. Tuesdays-Saturdays. Con- 
tinues through March 29. 49 Geary, S.F., 421-0122, 
www.kochgallery.com. 

Robert Tat Gallery. All About the Image: Group 
photography show. Tuesdays-Saturdays. Continues 
through Feb. 22. 49 Geary, Ste. 410, S.F., 781-1122, 
www.roberttat.com. 

Romer Young Gallery. Joseph Hart: Excavator: New 
paintings, works on paper, sculpture, and experi- 
mental chromogenic prints. Thursdays-Saturdays. 
Continues through Feb. 22. 1240 22nd St., S.F., 
550-7483, www.romeryounggallery.com. 





Tickets on Sale 


www.AcademyofFriends.org 


Root Division. MFA Now 2014: Donna Napper of the 
San Jose Institute of Contemporary curated this 
juried exhibition featuring 17 MFA students from 
regional schools. Wednesdays-Saturdays. Continues 
through Feb. 22. 3175 17th St., S.F., 863-7668, www. 
rootdivision.org. 

Sandra Lee Gallery. 2014 New Year Group Exhibition: 
Includes painting, sculpture, video, and collage. 
Tuesdays-Saturdays. Continues through Feb. 28. 
251 Post, S.F., 291-8000, www.sandraleegallery.com. 

Scott Nichols Gallery. Vivian Maier: Out of the 
Shadows: Chicago street photography, silhouette 
self-portraits, and other black-and-white snapshots 
from the enigmatic nanny-turned-artist. Tues- 


the 34th Annual Gala 


Id Gity 


Sunday, March 2, 2014 | 
A Benefit for Bay Area HIV/AIDS Organizations 


Enjoy food and drinks provided by Bay Area restaurants, caterers and 
wineries and view the broadcast of the 86th Annual Academy Awards® 
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days-Saturdays. Continues through April 26. Free. 
scottnicholsgallery.com/. 49 Geary, S.F., 788-4641, 
www.scottnicholsgallery.com. 

Scott Richards Contemporary Art. Brave New World: 
Current in Contemporary Abstraction: Group show 
featuring modern abstract works by Tim Bavington, 
Sophia Dixon Dillo, Peter Fox, William Metcalf, 
David Ryan, Patrick Wilson, and Eric Zammitt. 
Tuesdays-Saturdays. Continues through March 1. 
251 Post, S.F., 788-5588, www.srcart.com. 

SF Camerawork. Sarah Christianson: When the 
Landscape Is Quiet Again - North Dakota's Oil Boom: 
Color photographs depicting the environmental 
impact of oil drilling and fracking in the artist's 
home state. Wednesdays-Saturdays. Continues 
through April 19. 657 Mission, S.F., 512-2020, www. 
sfcamerawork.org. 

SFMOMA Artists Gallery (Fort Mason, Bldg. A). 
Sharon Shepherd: Recent paintings. Tuesdays-Satur- 
days. Continues through Feb. 20. Elena Zolotnitsky: 
Figurative oil paintings. Tuesdays-Saturdays. 
Continues through Feb. 20. Edith Hillinger: Death 
Valley collage series. Tuesdays-Saturdays. Con- 
tinues through Feb. 20. 2 Marina Boulevard, S.F., 
441-4777, www.sfmoma.org. 

SFSU Campus, Cesar Chavez Student Center. Black 
Power * Flower Power: Photographs by Pirkle Jones 
and Ruth-Marion Baruch documenting the Black 
Panthers and Haight-Ashbury neighborhood in the 
late 1960s. Through Feb. 20. 1650 Holloway, S.F., 
338-1112, www.sfsustudentcenter.com. 

SFSU Campus, Fine Arts Building. Progressive Proof: 
Innovative Prints from the Pacific Rim: Nine-woman 
group show curated by SFSU art professor Susan 
Belau and running in advance of the upcoming 
2014 SGC International Printmaking Conference. 
Starting Feb. 22. Wednesdays-Saturdays. Continues 
through March 27. 1600 Holloway, S.F., 338-6535, 
www.sfsu.edu. 

Shooting Gallery. Jet Martinez: City of Eternal 
Springtime: Brightly colored floral paintings in- 
spired by the Oakland muralist’s Mexican folk art 
heritage. Tuesdays-Saturdays. Continues through 
March 8. Kerry Miller: Re-Imagination of the 
Book: Dissections, deconstructions, and radical 











. 
——=—_= 


\A\MAY 


mee 





re-embellishments turn ordinary old books into 
gorgeous new forms. Tuesdays-Saturdays. Con- 
tinues through March 8. 886 Geary, S.F., 931-1500, 
www.shootinggallerysf.com. 

SOMArts Cultural Center. Hidden Cities: Experiments 
& Explorations: Pireeni Sundaralingam curated this 
interactive group show that examines how we expe- 
rience urban space via installations, photography, 
sound sculptures, maps, and more. Starting Feb. 22. 
Tuesdays-Saturdays. Continues through March 22. 
934 Brannan, S.F., 863-1414, www.somarts.org. 

Southern Exposure. White Hot Lamp Black: Group 
show featuring photography, video, shadow in- 
stallations, and performances by Carrie Hott, Dario 
Robleto, Laura Steenberge, Hillary Wiedemann, 
Jeremiah Barber, and Ingrid Rojas Contreras. 
Tuesdays-Saturdays. Continues through March 
8. 3030 20th St., S.F., 863-2141, www.soex.org. 

Spoke Art Gallery. Tim Doyle: UnReal Estate III: 
The third installment in Doyle's ongoing series 
of serigraphs that depict iconic — but fictional — 
locations from TV shows as if they existed in real 
life. Tuesdays-Saturdays. Continues through Feb. 
22. 816 Sutter, S.F., www.spoke-art.com. 

Stephen Wirtz Gallery. The Optimists: Group show 
featuring Maysha Mohamedi, Rebecca Morris, 
Ruby Neri, and Laurie Reid. Tuesdays-Saturdays. 
Continues through Feb. 22. 49 Geary, S.F., 433-6879, 
www.wirtzgallery.com. 

Traywick Contemporary. Benicia Gantner: Isole: 
Recent vinyl collages. Thursdays-Saturdays. Con- 
tinues through March 15. 895 Colusa, Berkeley, 
510-527-1214, www.traywick.com. 

White Walls Gallery. Olek: | Haven't a Single Explorer 
on My Planet: Solo show featuring the yarn bomber's 
latest crocheted creations. Tuesdays-Saturdays. 
Continues through March 8. Melanie Alves: Hunt- 
ing Season: The S.F. artist transforms toy guns 
into animal sculptures inspired by taxidermy. 
Tuesdays-Saturdays. Continues through March 8. 
886 Geary, S.F., 931-1500, www.whitewallssf.com.. 
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Black Choreographers Festival: Here & Now: Now in 
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its 10th year, the 2014 edition of this annual event 
includes workshops and diverse performances 
curated, choreographed, and performed by lead- 
ing African-American artists such as Gregory 
Dawson (dynamic contemporary ballet), Robert 
Moses (thoughtful, almost mathematical modern 
dance), and Nora Chipaumire (here presenting 
her experimental movement-theater installation 
piece, Miriam). In addition to these well established 
choreographers, the BCF presents a lineup of up- 
and-coming artists at the festival’s Next Wave Cho- 
reographers Showcase. Through Feb. 23; Through 
March 1; Through March 8, $10-$35, bcfhereandnow. 
com. Multiple Bay Area Locations, S.F., N/A. 

Cedar Lake Contemporary Ballet: The CLCB presents 
Canadian choreographer Crystal Pite’s high-speed 
Ten Duets ona Theme of Rescue, commissioned for 
the company in 2008, as well as works by Jiri Kylian 
and Jo Stromgren. Sat., Feb. 22, 8 p.m.; Sun., Feb. 
23, 3 p.m., $30-$68. UC Berkeley, Zellerbach Hall, 
2430 Bancroft, Berkeley, 510-642-9988, www. 
calperfs.berkeley.edu. 

Dowa No Omatsuri: A “festival of children’s stories” 
featuring theatrical Japanese dance performances 
by GenRyu Arts and Nihonmachi Little Friends. Sun., 
Feb. 23, 1:30 p.m., $10-$30. Palace of Fine Arts, 3301 
Lyon, S.F., 567-6642, www.palaceoffinearts.org. 

Flamenco del Oro: Two sets of live flamenco dance and 
music featuring guest performers Andrea la Canela, 
Yuli Noorish, Kati Mejia, and Gopal Slavonic. Fri., Feb. 
21,8 p.m., $15 suggested donation, flamencodeloro. 
com. The Emerald Tablet, 80 Fresno, S.F., 500-2323, 
www.emtab.org. 

Next Wave Choreographers Showcase: Featuring 
new works by Ramon Ramos Alayo, Tonya Amos, 
Traci Bartlow, Byb Chanel Bibene, Delina Patrice 
Brooks, Jasmine Douville, and many more. Part of 
the Black Choreographers Festival. Fri., Feb. 21, 8 
p.m.; Sat., Feb. 22, 8 p.m.; Sun., Feb. 23, 7 p.m., $10, 
bcfhereandnow.com. Dance Mission Theater, 3316 
24th St., S.F., 273-4633, www.dancemission.com. 

S.F. Ballet: Program 2: The SFB kicks off its first 
mixed-bill program of the year with a selection of 
works by three top choreographers: Val Caniparoli 
(the world premiere of Tears), Alexei Ratmansky 
(From Foreign Lands), and Wayne McGregor (Bor- 


CINEQUEST 


FILM 


® OPENING NIGHT 
THE GRAND SEDUCTION 
STARRING TAYLOR KITSCH 
TUESDAY MARCH 4 AT 7 PM 


he Californie Theatre 


(Ty) APPLIED 


CiMEGUEST. ORS!) 408 246 FEST 


22 FEBRUARY 19-25, 2014 LETTERS NEWS COVER STORY 


(4 j 


SAN FRANCISCO MEDIA CO. 


SY = Quande arr asemae [of 


FESTIVAL 2014 





KAISER NBC #t 


PERMANENTE. GAY AEA 


ARTS & CULTURE EAT MUSIC 


SAT 2/22 


Dance 


VARIATIONS ON A SUPERSTORE 


You know you can get toothbrushes, handguns, lawnmowers, light-up shoes, 
and Goldfish snacks in four gallon cartons at Wally World, but it’s also your one- 
stop shop for contemporary dance when Cedar Lake Contemporary Ballet 
comes to town. Founded 10 years ago by Walmart heiress Nancy Walton Laurie, 
the company brings 16 dancers from every corner of the planet to dance a var- 
ied repertoire by some of the world’s most sought-after choreographers. This 
weekend brings the Bay Area premieres of Crystal Pite’s high-speed Ten Duets on 
a Theme of Rescue and Jo Stromegren’s Necessity, Again, both commissioned espe- 
cially for Cedar Lake in 2008 and 2012, respectively. Also on the bill is former 
Nederlands Dans Theater artistic director Jiri Kylian’s 2011 Indigo Rose, a three- 
part dance on the vulnerability and the ephemerality of youth. 

Cal Performances presents Cedar Lake Contemporary Ballet at 8 p.m. 
and continues through Feb. 23 at Zellerbach Hall on the UC Berkeley cam- 
pus, Berkeley. Tickets are $30-$68; visit calperformances.org. Irene Hsiao 


derlands). Wed., Feb. 19, 7:30 p.m.; Fri., Feb. 21, 8 
p.m.; Sun., Feb. 23, 2 p.m.; Thu., Feb. 27, 8 p.m.; 
Sat., March 1, 2 & 8 p.m., $21-$352, sfballet.org. 
War Memorial Performing Arts, 401 Van Ness Ave., 
S.F., 552-8338, www.sfwmpac.org. 

S.F. Ballet: Program 3: A triple bill featuring Yuri Pos- 
sokhov's Firebird, Christopher Wheeldon's Ghosts 
©, and The Kingdom of the Shades from the second 
act of La Bayadére. Thu., Feb. 20, 8 p.m.; Sat., Feb. 
22,2 &8 p.m.; Tue., Feb. 25, 8 p.m.; Wed., Feb. 26, 
7:30 p.m.; Fri., Feb. 28, 8 p.m.; Sun., March 2, 2 p.m., 
$21-$352, sfballet.org. War Memorial Opera House, 
301 Van Ness, S.F., 864-3330, www.sfwmpac.org. 

Smuin Ballet: XXperiments: Smuin’s fourth chore- 
ography showcase allows its in-house dancers to 
take each other's reins via original works featuring 
the dancers’ own costume and lighting designs. Fri., 
Feb. 21, 7:30 p.m.; Sat., Feb. 22, 2 & 7:30 p.m., $30, 
smuinballet.org. ODC Theater, 3153 17th St., S.F., 
863-6606, www.odctheater.org. 

Turfin’ Against the World: Hip-hop dance battles 
judged by Boogie Frantick, Dennis Infante, Money 
B, Knowbody Sac, and Head Turfin Pioneer. Sat., 
Feb. 22, noon, $10. The New Parish, 579 18th St., 
Oakland, 510-444-7474, www.thenewparish.com. 


MUSEUM EXHIBITS 
AND EVENTS 


Aquarium of the Bay. Otters: Watershed Ambassadors: 
The AOTB’s newest exhibit brings an adorable 
romp of North American river otters to Pier 39. 
Daily. Embarcadero, S.F., 623-5300, www.aquar- 
iumofthebay.com. 

Asian Art Museum of San Francisco. Proximities 3: 
Import/Export: Conclusion of the AAM's three-part 
exhibition featuring trade-inspired artwork by 
Rebeca Bollinger, Amanda Curreri, Byron Peters, 
Jeffrey Augustine Songco, Leslie Shows, and Imin 
Yeh. Tuesdays-Sundays. Continues through Feb. 23. 
In a New Light: The Asian Art Museum Collection: 
A display of more than 2,500 objects from the 
museum's permanent collection explores the 
major cultures of Asia. Daily. The Carved Brush: 
24 artworks by Chinese brush painter Qi Baish. 
Tuesdays-Sundays. Continues through July 13. 
Yoga: The Art of Transformation: Claiming to be 
“the world's first major exhibition exploring yoga," 
this historical overview traces the practice's evo- 
lution during the past two millennia via sculpture, 
texts, photos, films, and more. Starting Feb. 21. 
Tuesdays-Sundays. Continues through May 25. 200 
Larkin, S.F., 581-3500, www.asianart.org. 

The Beat Museum. Permanent Collection: Glimpse 
into the poetic, exuberant lives of Jack Kerouac, 
Lawrence Ferlinghetti, Allen Ginsberg, Neal Cassady, 
and other Beat Generation characters via original 
manuscripts, memorabilia, letters, personal items, 
and other ephemera. Daily, 10 a.m.-7 p.m. $5-S8. 
540 Broadway, S.F., 399-9626, www.thebeatmu- 
seum.org. 

Cable Car Museum. Permanent Collection: Located 
in a historic cable car powerhouse, the museum 
displays a variety of cable car gear, photographs, 
installations explaining how the cars work, and 
several antique vehicles. Daily. Free. 1201 Mason, 
S.F., 474-1887, www.cablecarmuseum.org. 


California Academy of Sciences. Animal Attraction: 
Exhibit about the wild courtship and mating strate- 
gies in the animal kingdom. Daily. Earthquake: Treat 
your senses to seismic overload in this exhibit that 
includes a walk-in Earth model illustrating plate 
tectonics, a recreation of a Victorian salon that 
shakes like two of San Francisco's most famous 
quakes, a planetarium show, interactive displays, 
and more. Daily. Yosemite: A Gathering of Spirit: 
Daily screenings of Ken Burns’ documentary about 
the United States’ first national park. Through Feb. 
23. Free with museum admission. Cosmic Collisions: 
Planetarium show about crashing astronomical 
interactions ranging from meteorites and moons 
to entire galaxies. Daily. Dark Universe: A new 
planetarium feature about dark matter and dark 
energy narrated by Neil deGrasse Tyson. Through 
Oct. 9. Penguin Feeding: Watch as the Academy's 
flightless friends are offered their breakfast and 
lunch. Daily, 10:30 a.m. & 3 p.m. Coral Reef Dive: 
Scientists dive into the Academy's live coral tank 
and offer live explanations of its denizens. Daily, 
11:30 a.m. & 2:30 p.m. Ssssnake Encounter: Get up 
close and personal with some of the Academy's 
scaly, slithering inhabitants. Daily, 3:30 p.m. Sharks 
and Rays: Learn about the Reef Lagoon’s residents. 
Tuesdays, Thursdays, 1:30 p.m. NightLife: Thursdays, 
6-10 p.m. $10-$12. calacademy.org/events/nightlife. 
Penguins + Pajamas Sleepover: Overnight family 
“camp out” inside the museum including animal 
demos, planetarium shows, breakfast, and more. 
Sat., Feb. 22, 6 p.m. $79-$99. Family Nature Crafts: 
Nature-themed craftmaking for kids 5-11. Sundays, 
10 a.m. 55 Music Concourse, S.F., 379-8000, www. 
calacademy.org. 

Cartoon Art Museum. Grains of Sand: 25 Years of The 
Sandman: Neil Gaiman's landmark comic book series 
gets a loving retrospective treatment with over 
75 pieces of original panel artwork, Dave McKean 
covers, concept sketches, and more (including 
art from the new Sandman: Overture miniseries). 
Tuesdays-Sundays. Continues through March 16. 
$4-$8. Searle in America: Career retrospective of 
British cartoonist Ronald Searle. Tuesdays-Sundays. 
Continues through March 30. $4-$8. Sam & Max - 
Swift & Mirthful Justice: The Art of Steve Purcell: 
Exhibition of original comic art starring Freelance 
Police sleuths Sam (the dog) and Max (the rabbity 
thing). Tuesdays-Sundays. Continues through April 
20. $4-$8. Small Press Spotlight on Tyler Cohen: 
Exhibit focusing on the local feminist comic artist. 
Tuesdays-Sundays. Continues through April 6. $4-$8. 
primazonia.com. Happy Birthday, Edward Gorey!: 
A celebration of the playfully macabre author 
featuring readings by longtime Gorey collaborator 
Carol Verburg, plus cookies, wine, and tea (don't 
worry, they won't be poisoned ... probably). Thu., 
Feb. 20, 5-8 p.m. free. 655 Mission, S.F., 227-8666, 
www.cartoonart.org. 

Charles M. Schulz Museum. Sanctuary for the 
Lovelorn: Heartbreak in Peanuts: Linus didn't 
smooch Sally, Schroeder rebuffed Lucy, and the 
Little Red-Haired Girl never even acknowledged 
poor Charlie Brown's existence ... but even unre- 
quited love can be funny, as this exhibit illustrates 
through the use of original Peanuts comic strips. 
Mondays, Wednesdays-Sundays. Continues through 
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Aug. 11. Starry, Starry Night: Peanuts characters 
contemplate the mysteries of the universe in 
this exhibit of nocturnal comic strips. Mondays, 
Wednesdays-Sundays. Continues through April 
27. 2301 Hardies Lane, Santa Rosa, 707-579-4452, 
www.schulzmuseum.org. 


Conservatory of Flowers. Butterflies & Blooms: Hun- 


dreds of butterflies — including monarchs, swallow- 
tails, painted ladies, and more — flutter among the 
flowers in an exhibition sure to please lepidopterists 
and botanists alike. Tuesdays-Sundays. Continues 
through March 16. $2-$7. 100 John F Kennedy Drive, 
S.F., 666-7001, www.conservatoryofflowers.org. 


Contemporary Jewish Museum. Jason Lazarus: 


Live Archive: Includes an installation of found/ 
donated photographs, re-created signs from the 
Occupy Movement, live piano rehearsals, and 
more. Mondays, Tuesdays, Thursdays-Sundays. 
Continues through March 23. Arthur Szyk and 
the Art of the Haggadah: Exhibit featuring all 48 
paintings created by the illustrator and political 
cartoonist for his Nazi-era interpretation of this 
definitive Jewish text. Szyk’s Haggadah is con- 
sidered one of the most illuminating and artistic 
ever created, his illustrations conveying the epic 
scope of suffering, escape, and determination 
central to the Haggadah’s telling and retelling. 
Mondays, Tuesdays, Thursdays-Sundays. Continues 
through June 29. Frog and Toad and the World of 
Arnold Lobel: A celebration of the children’s book 
author and illustrator featuring over 100 original 
drawings and works on paper. Mondays, Tuesdays, 
Thursdays-Sundays. Continues through March 23. To 
Build & Be Built: Kibbutz History: A look back at the 
birth and evolution of Israel's utopian communes. 
Mondays, Tuesdays, Thursdays-Sundays. Continues 
through July 1. Black Sabbath: The Secret Musical 
History of Black-Jewish Relations: An interactive 
exhibit featuring music and video recordings that 
illustrate the cultural influences shared by Jews and 
African-Americans alike, including performances 
in such genres as jazz, soul, showtunes, and 
more. Mondays, Tuesdays, Thursdays-Sundays. 
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DANCING GHOSTS 


WritersCorp Live: The S.F. Arts Commission's youth 
writing program hosts a free reading by novelist 
NoViolet Bulawayo and WritersCorps students. 
Thu., Feb. 20, 6 p.m. free. www.sfartscommission. 
org/WC. Drop-In Art Making: Weekly art workshops 
for kids and families. Sundays, 1-3 p.m. free with 
museum admission. 736 Mission, S.F., 655-7800, 
www.thecjm.org. 


de Young Museum. The Bay Bridge: A Work in Progress, 


1934-1936: Photographic documentation of the 
original Bay Bridge under construction. Tues- 
days-Sundays. Continues through June 1. Shaping 
Abstraction: Works by American abstractionists 
from the early-to-middle part of the 20th century. 
Tuesdays-Sundays. Continues through Jan. 4. 
Modern Nature: Georgia O'Keefe and Lake George: 
Though O'Keefe is closely associated with New 
Mexico — where she lived on and off for 50 years 
— this exhibit showcases 55 works from her time 
at Alfred Stieglitz's property in upstate New York. 
Tuesdays-Sundays. Continues through May 11. Friday 
Nights at the de Young: An art-focused happy hour, 
with special performances and hands-on activities 
plus cheap admission. Fridays, 5 p.m. Free-. 50 
Hagiwara Tea Garden Drive, S.F., 750-3600, www. 
deyoungmuseum.org. 


Exploratorium. Jeppe Heim’s Long Modified Benches: 


Sculptural seating by “experiential artist” Hein 
allows resting pedestrians to interact in different 
ways. Through April 1. Tactile Dome: One of the 
Exploratorium’s earliest exhibits — a pitch-black 
maze designed to heighten one’s awareness of the 
sense of touch — reopens at the new location after 
a Slight redesign. Tuesdays-Sundays. $12-$15 (in 
addition to regular museum admission). Permanent 
Galleries: The family science museum's gigantic new 
complex is split into six separate gallery sections 
that focus on human behavior, senses & perception, 
biology, the environment, and much more — all 
with the Exploratorium’s famously whimsical and 
interactive features. Tuesdays-Sundays, 10 a.m.-5 
p.m. Full-Spectrum Science: Exploratorium scientist 
Ron Hipschman lets you have fun with physics via 


Candace 
Roberts 


Tim Guydish 


“The past is a foreign country: they do things differently there,” begins L.P. 
Hartley’s 1953 novel, The Go-Between. Marcel Proust, as we know, wrote seven 
volumes describing the ways that memory intrudes upon the present. The in- 
escapable encroachment of bygone persons and feelings is the thread that 
twines three performances together for The Past That Haunts Us, an epi- 
sode of the monthly Solo Sundays series. Peter L. Stein tells the true story of a 
1923 San Francisco murder: The body of a nude rabbi was found bludgeoned in 
a flophouse while the chief suspect, a young sailor, walked free. Xiaojuan Shu 
recounts how her peasant mother became a factory laborer to put her daughter 
through medical school and describes the complex discontent and guilt that 
consumes her. Candace Roberts offers a song-and-dance version of her dys- 
functional relationship with Jesus. Stories are recounted and souls are bared. 
Solo Sundays presents The Past That Haunts Us at 7 p.m. at Stage 
Werx Theatre, 446 Valencia St., S.F. Tickets are $12; visit stagewerx.org. 
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Professional tax preparation 


Just $97 
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Jeff Johnston, EA, LL.M. (Tax) 
2327 Market near Noe, San Francisco, CA 
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hands-on activities and demonstrations that explore 
physical phenomena like sound, color, temperature, 
etc. Third Thursday of every month, 7 p.m.; Third 
Sunday of every month, 2 p.m. Off the Screen: Wave- 
makers: Screening of Caroline Martel's documentary 
about the rare 1920s electronic music instrument 
known as the ondes Martenot, followed by a Q&A 
session with the director and a live demonstration/ 
performance by Genevieve Grenier. Thu., Feb. 20, 7 
p.m. Free with museum admission. Soundscapes: 
A series of artist-created audio experiments and 
interactive sound installations. Tuesdays, Fridays. 
Continues through June 1. Saturday Cinema: Weekly 
thematic film screenings presented in the Kanbar 
Forum by the Exploratorium’s Cinema Arts program. 
Saturdays. Free with museum admission. Pier 15, 
S.F., 528-4444, www.exploratorium.edu. 

Fort Mason. Outdoor Exploratorium: Outdoor art and 
science exhibit. Daily. Free. 38 Fort Mason, S.F., 
345-7500, www.fortmason.org. 

GLBT Historical Society. Out of the Boxes: Historical 
Society Opens Archives of Pioneering Historian 
Allan Bérubé: Bérubé was one of the pioneers 
in the field of community-based gay history that 
emerged in the 1970s and early 1980s. The GLBT 
Historical Society has opened his papers for use 
by researchers. Daily. 657 Mission, S.F., 777-5455, 
www.glbthistory.org. 

GLBT History Museum. Vicki Marlane: I'm Your 
Lady: Exhibit featuring photographs, video, and 
artifacts illustrating the life and career of the 
Aunt Charlie’s Lounge transgender drag performer. 
Mondays, Wednesdays-Sundays. Continues through 
Feb. 28. $3-$5. 4127 18th St., S.F., 621-1107, www. 
glbthistorymuseum.org. 

Habitot Children’s Museum. Black History Month 
Celebration: Featuring live music by the Sharp Five 
Jazz Band (2-4 p.m.) and more. Sun., Feb. 23, 9:30 
a.m.-4:30 p.m. $8-$10. 2065 Kittredge, Berkeley, 
510-647-1111, www.habitot.org. 

The Holocaust Center of Northern California. Letters: 
1938-1946: Letters selected from the center's 
archives that detail the harrowing danger of living 
in Nazi-occupied Europe. Mondays-Thursdays, 10 
a.m.-5 p.m. Free. 121 Steuart, S.F., 777-9060, www. 


WORLD'S BEST AMATEUR 
DIRTY MOVIE FESTIVAL! 
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Film Festival 


UNSEASONABLE VIEWS 


At this time of year, there’s supposed to be a shortage of good moviegoing op- 
tions. And the weather is supposed to get (and stay) mercilessly cold. Well, not 
in San Francisco. The unseasonable weather is a mixed blessing, but on the 
movie front, the city is simply blessed. Case in point: the San Francisco Jewish 
Film Festival's year-round programming, which today includes the richly eclec- 
tic movie marathon Winter Fest. With films hailing from France, Israel, and 
the U.S., this five-strong lot contains a fluffy ensemble romantic comedy; a raw 
thriller about the relationship between an Israeli Secret Service officer and his 
teenage Palestinian informant; a musical comedy involving cupcakes; a sexu- 
ally charged provocation; and the dysfunctional-family dramedy A Short His- 
tory of Decay, which made headlines by staging one scene in a New York cafe 
filled with well-known writers, making it look, as The New York Times then ob- 
served, “like an Apple ad that had been invaded by a viral campaign for chunky 
glasses.” It sounds like a scene out of San Francisco, too. Except ours, of course, 


would be shot in a milder winter light. 


The San Francisco Jewish Film Festival presents Winter Fest at noon 
at the Vogue Theater, 3290 Sacramento St., S.F. Tickets are $10-$12 
per film or $30-$40 for a full-day pass; call 621-0556 or visit sfjff.org. 


Jonathan Kiefer 


tauberholocaustlibrary.org. 

Legion of Honor. Matisse from SFMOMA: With its own 
home currently shuttered for renovations, the 
SFMOMA loans 23 of the famed French Impression- 
ist’s works to the Legion of Honor for a 10-month 
spell. Tuesdays-Sundays. Continues through Sept. 
T. Bowles Porcelain Gallery: Porcelain from England 
and continental Europe. Daily. 100 34th Ave., S.F., 
750-3600. 

Los Gatos Museum. American Bohemia: The Cats Es- 
tate in Los Gatos: A look at the literary lives of C.E.S. 
Wood and Sara Bard Field, including home movies, 
audio recordings, rare photographs, books, letters, 
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and more. Wednesdays-Sundays. Continues through 
April 20. 75 Church St., Los Gatos, 408-395-7375. 

Mexican Museum. An Inspired Gift: The Rex May 
Collection of Popular Art: Mexican folk art paintings, 
wooden sculptures, ceramics, glass, and textiles. 
Thursdays-Sundays. Continues through March 16. 
Free. Marina & Buchanan, S.F., 202-9700, www. 
mexicanmuseum.org. 

Museum of the African Diaspora. Crosscurrents: 
Africa and Black Diasporas in Dialogue, 1960-1980: 
Exhibition illustrating the influence of multiple 
Black liberation art movements, including music, 
poetry, and film in addition to visual arts. Wednes- 


days-Sundays. Continues through April 13. Listen 
to the Party Music Whitey!: The Soundtrack of the 
Black Liberation Movement: Presentation about 
the intersection of soul music and the Black Power 
movement in the late 1960s with author Pat Thomas, 
hip-hop historian Davey D, and more. Sat., Feb. 22, 
2-4 p.m. free with museum admission. 685 Mission, 
S.F., 358-7200, www.moadsf.org. 

Oakland Museum of California. Above and Below: 
Stories of Our Changing Bay: An interactive, multi- 
disciplinary exhibition about the physical changes 
undergone by the San Francisco Bay over the past 
6,000 years. Through Feb. 23. $6-$12. 1000 Oak, 
Oakland, 510-238-2200, www.museumca.org. 

Pier 40. Tall Ships at Pier 40: The Lady Washington 
and Hawaiian Chieftain dock in San Francisco for 
public walk-on tours. Through Feb. 19, 4-5 p.m. 
$3 requested donation. historicalseaport.org. 
Embarcadero at Townsend, S.F., N/A. 

The Presidio Trust. Crown Jewels: Five Great National 
Parks Around the World and the Challenges They 
Face: Exhibit showcasing parks in Africa, Amazonia, 
Australia, Italy, and Tibet, with a focus on the 
ecological issues that threaten their continued 
existence. Wednesdays-Sundays, 11 a.m.-5 p.m. 
Continues through Aug. 17. 103 Montgomery, S.F., 
561-5300, www.presidio.gov. 

Randall Museum. 32nd Annual San Francisco Middle 
School Science Fair: Display of over 200 science 
projects from S.F. middle school students. Tues- 
days-Saturdays. Continues through Feb. 21. Free. 
Unwrapping the Visual Discovery of Spiral Nebulae: 
Stargazing presentation by Steve Gottlieb. Part 
of the San Francisco Amateur Astronomers’ 2014 
Lecture Series. Wed., Feb. 19, 7:30 p.m. free/dona- 
tion. Drop-In Family Ceramics Workshop: Each week 
the Randall offers drop-in pottery and ceramics 
workshops. Saturdays, 10:15 a.m. $6. Drop-In Sci- 
ence Workshop: Each week kids and parents can 
participate in artistic activities that illuminate some 
aspect of science. Saturdays, 10:30 a.m. $4. Meet 
the Animals: Live presentations about the animals 
who live at the museum. Saturdays, 11 a.m. Free. 199 
Museum, S.F., 554-9600, www.randallmuseum.org. 

UC Berkeley Art Museum. Rebar: Kaleidoscope: A 


colorfully modular and interactive seating sculpture 
from the inventors of the parklet. Through Dec. 20, 
2015. 2626 Bancroft, Berkeley, 510-642-0808, www. 
bampfa.berkeley.edu. 

USS Hornet Museum. Grey Ghost Paracon: This 
daylong conference is Alameda's second annual 
gathering of paranormal researchers and believers, 
including lectures and presentations on UFOs, 
ghosts, and other unearthly phenomena. Sat., 
Feb. 22. $50-$150. greyghostparacon.com. Pier 
3, Alameda Point, Alameda, 510-521-8448, www. 
uss-hornet.org. 

The Walt Disney Family Museum. Bruno Bozzetto: 
Animation, Maestro!: Exhibit of pencil drawings, 
cels, and backgrounds from Allegro non Troppo 
and other works by the Italian animator. Mondays, 
Wednesdays-Sundays. Continues through April 7. 104 
Montgomery, S.F., 345-6800, www.waltdisney.org. 

Yerba Buena Center for the Arts. Kota Ezawa: 
Boardwalk: A 2-D recreation of the Funtown Pier 
boardwalk and amusement park in Seaside Heights, 
NJ — the destruction of which became an iconic 
image of Hurricane Sandy's wrath — constructed 
in the YBCA’s Third Street courtyard. Through Nov. 
30, 2015. Free. The Room for Big Ideas: The Chasm 
Arena: Multimedia works by Zeina Barakeh with 
Michal Gavish, Cece Carpio, Cybele Lyle, and Dennis 
Kim with Michelle Lee. Thursdays-Sundays; First 
Tuesday of every month. Continues through April 
6. Free. Public Intimacy: Art & Other Ordinary Acts 
in South Africa: The SFMOMA and YBCA join forces 
for this group exhibit that illustrates the ways five 
South African artists attempt to inject creativity 
into quotidian social activities. Photography is a 
particular focus, with images from such stalwart 
South African photographers as David Goldblatt and 
Zanele Muholi. Starting Feb. 21. Thursdays-Sundays; 
First Tuesday of every month. Continues through 
June 29. 701 Mission, S.F., 978-2787, www.ybca.org. 


THEATER 


The Altruists: The brand new She Wolf Theater Com- 
pany presents Nicky Silver's satirical skewering 
of self-righteousness for its inaugural production. 
Starting Feb. 20, Thursdays-Saturdays, 8 p.m. Con- 


TICKETS AVAILABLE NOW! 
AT WWW.HUMPTOUR.COM 
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Circus 


TURN THAT FROWN UPSIDE DOWN 


The Purple Paoli Memorial Hoopla is a fitting tribute to the circus legend it was created to remember. Paoli Lacy was a 
mainstay of the Bay Area circus scene for decades, from her days performing with Everybody’s Family Circus in the ’70s, to 
her invention of the “Clown Therapy” technique, to her work directing and teaching with Make-A-Circus and Miracle The- 
atre. The Hoopla was written and directed by Jeff Raz and Joan Mankin, two Pickle Family Circus veterans who were long- 
time friends and collaborators with Paoli. The cast was drawn from the many Bay Area performers who had personal ties to 
the beloved clown, and features current and former members of the UniverSoul Circus, Ringling Bros., Cirque du Soleil, and 
the Wugiao International Circus Festival. Raz says the show is a clown act written in four scenes, and that all of the material 
was created with Paoli’s spirit in mind. “It mirrors her life in a way,” he says. “It’s about making things. And that’s what she 
was about. Making something.” Bonus tip: Come early for midway-style carnival entertainment before the show. 

The Purple Paoli Memorial Hoopla starts at 7:30 p.m. at Brava Theater Center, 2781 24th St., S.F Tickets are 
$20-$50; call 641-7657 or visit brava.org. Devin Holt 
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tinues through March 8, $19-$34, shewolftheater. 
com. Shelton Theater, 533 Sutter, S.F., 433-3040, 
www.sheltontheater.com. 

Beach Blanket Babylon: Steve Silver's musical revue 
spoofs pop culture with extravagant costumes. 
Wednesdays-Sundays, $25-$130, beachblanketbab- 
ylon.com. Club Fugazi, 678 Green, S.F., 421-4222, 
www.beachblanketbabylon.com. 

Can You Dig It? The ‘60s - Back Down East 14th: 
90-minute autobiographical solo show by Don Reed. 
Saturdays, 8:30 p.m.; Sundays, 7 p.m. Continues 
through March 1, $25-$50, themarsh.org. The Marsh 
Berkeley, 2120 Allston, Berkeley, 510-704-8291, 
www.themarsh.org. 

Children Are Forever (All Sales Are Final!): Julia 
Jackson's solo show takes a comical look at the 
cash-for-kids adoption industry. Fridays, Satur- 
days, 8 p.m. Continues through March 22, $15, 
juliajackson.com. Stage Werx, 446 Valencia, S.F., 
www.stagewerx.org. 

Die Fledermaus: Lamplighters Music Theatre veers 
from its usual Gilbert & Sullivan repertoire for four 
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stagings of Johann Strauss’ popular operetta. Fri., 
Feb. 21, 8 p.m.; Sat., Feb. 22, 2 & 8 p.m.; Sun., Feb. 
23, 2 p.m., $15-$59, lamplighters.org. Yerba Buena 
Center for the Arts, 701 Mission, S.F., 978-2787, 
www.ybca.org. 

Dowa No Omatsuri: A ‘‘festival of children’s stories” 
featuring theatrical Japanese dance performances 
by GenRyu Arts and Nihonmachi Little Friends. Sun., 
Feb. 23, 1:30 p.m., $10-$30. Palace of Fine Arts, 3301 
Lyon, S.F., 567-6642, www.palaceoffinearts.org. 

Feisty Old Jew: Charlie Varon shakes his figurative fist 
at 21st century San Francisco culture in this fictional 
comic monologue directed by David Ford. Saturdays, 
8 p.m.; Sundays, 7 p.m. Continues through March 
16, $25-$100. The Marsh Theater, 1062 Valencia, 
S.F., 826-5750, www.themarsh.org. 

Foodies! The Musical: A musical comedy revue of 
songs and sketches that take a humorous look at 
the current food scene. Fridays, Saturdays, 8 p.m., 
$34, foodiesthemusical.com. Shelton Theater, 533 
Sutter, S.F., 433-3040, www.sheltontheater.com. 

Geezer: Geoff Hoyle’s solo tour-de-force transforms 
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HOME FURNISHINGS & HOME DECOR 


A furniture, home decor, 


and gift store in SF 


China Cabinets 
Sideboards 
Dining Sets 

Coffee Tables 
Lamps 
Oil Paintings 
Crystals 
Figurines 
Animals 


1377 9th Ave, SF, CA 94122 
www.goldenagevintage9Yave.com 


415-682-8883 
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TUE 2/25 


Art Opening 


LIGHTS ON, NO ONE HOME 


Imagine a neutron bomb dropped on downtown San Francisco — the people 
gone, the buildings and infrastructure left unscathed. The workin Now That 
You're Gone... San Francisco Neighborhoods Without Us has that 
freshly apocalyptic feel, as nine local photographers pay gritty tribute to the 
city without the clutter of inhabitants. Presented by San Francisco Arts Com- 
mission and PhotoAlliance, the exhibit forgoes iconic landmarks in favor of 
personal, local points of reference. “There are no Golden Gate Bridge shots 
and no iconic structures to anchor the work in S.F, and yet it’s absolutely clear 
where these images were shot,” says co-curator Meg Shiffler. With pristine 
skyscrapers and ample parking meters displayed alongside a patched and 
filthy storefront and a solitary picnic table atop a tangled mess of sod, the city 
is portrayed as sleek and inviting, urban and wild. The images show off the 
city without sucking up to it — a visual explanation of the flaws we love. 

Now That You're Gone ... San Francisco Neighborhoods Without Us 
starts at 5:30 p.m. and continues through May 23 at City Hall, Ground 
Floor, 1 Dr. Carlton B. Goodlett Place, S.F Free; call 554-6080 or visit 
sfartscommission.org. Michael Singman-Aste 


normally heavy themes — like aging, decline, and 
death — into comedy. Thursdays, 8 p.m.; Saturdays, 
5 p.m. Continues through March 1, $25-$50. The 
Marsh Berkeley, 2120 Allston, Berkeley, 510-704- 
8291, www.themarsh.org. 

Gidion’s Knot: Bay Area premiere of the new Johnna 
Adams play that casts a dramatic eye on school 
bullies and their parents. Tuesdays-Sundays. Con- 
tinues through March 2, $32-$60. Aurora Theatre 
Company, 2081 Addison, Berkeley, 510-843-4822, 
www.auroratheatre.org. 

Hir: Playwright Taylor Mac (The Lily's Revenge) 
continues his interest in issues of sex and sexuality 
with his latest work, in which a character creates a 
third gender: the “hir” of the title. Through Feb. 23, 
$20-$55, magictheatre.org/. Magic Theatre, Fort 
Mason, Bldg. D, Marina & Buchanan, S.F., 441-8822, 
www.magictheatre.org. 

The House That Will Not Stand: Berkeley Rep 
and Yale Rep co-produce the world premiere of 
Marcus Gardley’s story about free women of color 
in pre-Civil War New Orleans. Tuesdays-Sundays. 
Continues through March 16, $29-$59. Berkeley 
Repertory’s Thrust Stage, 2025 Addison, Berkeley, 
www.berkeleyrep.org. 

Hundred Days: NYC acoustic duo The Bengsons 
created (and star in) this “indie rock opera” mixing 
music with imaginative drama. Starting Feb. 20, 
Thursdays-Saturdays, 8 p.m.; Wednesdays, 7 p.m.; 
Sundays, 7 p.m. Continues through April 6, $10-$100, 
bengsons.com/hundreddays. Z Space Studio, 450 
Florida, S.F., 626-0453, www.zspace.org. 

Indian Summer: Charles Johnson's new comedy-drama 
set in the Jim Crow Deep South. Thursdays-Satur- 
days, 8 p.m. Continues through March 1, $15-$50, 
wehavemet.org. Exit Stage Left, 156 Eddy, S.F., 
673-3847, www.sffringe.org. 

Jerusalem: Jez Butterworth’s drama unfolds over 
three epic hours, with Brian Dykstra starring as 
an aging British squatter who struggles to hold on 
to his own small corner of a rapidly encroaching 
world. Tuesdays-Sundays. Continues through March 
8, $20-$100. San Francisco Playhouse, 450 Post, 
S.F., 677-9596, www.sfplayhouse.org. 

Li'l Abner: Youth musical theater production by 
the San Francisco Arts Education Players. Fri- 
days-Sundays. Continues through March 2, $15-$25, 
cityboxoffice.com. Eureka Theatre, 215 Jackson, S.F., 
788-7469, www.theeurekatheatre.com. 

Lovebirds: Marga Gomez solo performance directed 
by David Schweizer. Thursdays, Fridays, 8 p.m.; 
Saturdays, 8:30 p.m. Continues through March 15, 
$15-$100, margagomez.com. The Marsh Theater, 
1062 Valencia, S.F., 826-5750, www.themarsh.org. 

Monday Night Marsh: Musicians, actors, performance 
artists, and others take the stage at this regular 
staging of works in progress. Mondays, $7. The 
Marsh Theater, 1062 Valencia, S.F., 826-5750, www. 
themarsh.org. 

Napoli!: Marco Barricelli and Seana McKenna star in 
a new translation of Eduardo De Filippo's Italian 
WWII comedy, Napoli Milionaria. Tuesdays-Sundays. 
Continues through March 9, $20-$120. American 
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Conservatory Theater (A.C.T.), 415 Geary, S.F., 749- 
2228, www.act-sf.org/site/PageServer. 

Ninth Annual Global Age Project: ATC presents free 
staged readings of the prize-winning works from 
this year’s Global Age Project playwriting festival: 
#therevolution by Kristoffer Diaz (Feb. 10), Tech- 
nicolor Life by Jami Brandli (Feb. 17), Sagittarius 
Ponderosa by M.J. Kaufman (Feb. 24), and Welcome 
Home by Stephen Brown (March 3). Mondays, 7:30 
p.m. Continues through March 3, free/donation. 
Aurora Theatre Company, 2081 Addison, Berkeley, 
510-843-4822, www.auroratheatre.org. 

The Oy of Sex: Love addiction is a laughing matter 
in this solo theater show (intended for ages 17+) 
written and performed by stand-up comedian Alicia 
Dattner. Saturdays, 5 p.m. Continues through Feb. 
22,$20-$100, aliciadattner.com. The Marsh Theater, 
1062 Valencia, S.F., 826-5750, www.themarsh.org. 

The Paris Letter: George Maguire directs the Bay 
Area premiere of this Jon Robin Baitz drama 
about a closeted Wall Street investment banker. 
Wednesdays-Saturdays, 8 p.m.; Sundays, 2 p.m. 
Continues through Feb. 23, $25-$45. New Conser- 
vatory Theatre Center, 25 Van Ness, S.F., 861-8972, 
www.nctcsf.org. 

Partyiac Arrest: A Post-Valentine’s Day Hangover 
Cabaret: Variety show featuring solo performances, 
sketch comedy, burlesque, circus performers, 
and more. Starting Feb. 21, Fridays, Saturdays, 
8 p.m. Continues through March 1, $10-$15. Mojo 
Theatre, 2940 16th St., S.F., 830-6426, www. 
mojotheatre.com. 

The Queen of Hearts: DIVAfest's 2014 gala fundraiser 
features an Alice in Wonderland theme with ex- 
cerpts from upcoming plays (plus a li'l burlesque) 
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occurring throughout the evening. Wed., Feb. 19, 
7 p.m., $25-$150, divafest.info. Exit Theatre, 156 
Eddy, S.F., 673-3847, www.theexit.org. 

R. Buckminster Fuller: The History (and Mystery) of 
the Universe: Ron Campbell stars as inspirational 
visionary “Bucky” Fuller in this cerebral multimedia 
production. Tuesdays-Sundays. Continues through 
Feb. 23, $29-$74. San Jose Repertory Theatre, 101 
Paseo de San Antonio, San Jose, 408-367-7255, 
www.sjrep.com. 

The Scion: Brian Copeland's solo show explores the 
roles of class, privilege, and government regulation 
in modern society — but does it with a knack for 
injecting humor into even the most serious topics. 
Thursdays, Fridays, 8 p.m.; Saturdays, 5 p.m. Contin- 
ues through March 1, $15-S60. The Marsh Theater, 
1062 Valencia, S.F., 826-5750, www.themarsh.org. 

Shit & Champagne: D'Arcy Drollinger presents “a 
Whitesploitation comedy with dance” featuring 
Matthew Martin, Rotimi Agbabiaka, Steven Le- 
May, Nancy French, and Seton Brown. Fridays, 
Saturdays, 8 p.m. Continues through March 1, $20, 
shitandchampagne.eventbrite.com. Rebel, 1760 
Market, S.F., 431-4202. 

Solo Sundays: A monthly showcase of solo perfor- 
mances. Last Sunday of every month, 7 p.m., $12. 
Stage Werx, 446 Valencia, S.F., www.stagewerx.org. 

The Speakeasy: World premiere of the Boxcar The- 
atre’s new “immersive” theatrical production in 
which attendees can move freely among multiple 
rooms while a large troupe of actors and musicians 
recreate dramatic scenes set in a Prohibition-era 
club/casino. In keeping with the speakeasy theme, 
the performance location is kept undisclosed until 
the day of the show. Thursdays-Saturdays, 7:30 p.m. 
Continues through March 15, $60-$90+, thespeak- 
easysf.com. Boxcar Playhouse, 505 Natoma, S.F., 
176-1747, www.boxcartheatre.org. 

Theatre of Yugen’s Fourth Annual February Fusion 
Fest Fundraiser: San Francisco's prime purveyors 
of Noh theater host a benefit party featuring food, 
music, a silent auction, and more. Sat., Feb. 22, 7 
p.m., $50, theatreofyugen.org. NOHspace, 2840 
Mariposa, S.F., 621-0507, www.theatreofyugen.org. 

Twelfth Night: Cal Shakes partners with Minneapolis’ 
Ten Thousand Things Theater for an all-female, 
minimalist interpretation of the Shakespeare 
comedy. Starting Feb. 20, Thursdays-Saturdays, 8 
p.m.; Sundays, 2 & 8 p.m. Continues through March 
2, $20, calshakes.org. Intersection for the Arts, 925 
Mission, S.F., 626-2787, www.theintersection.org. 

Ubu Roi: Cutting Ball Theater's Rob Melrose, the Bay 
Area's most prolific translator of experimental 
classics, updates Alfred Jarry’s vile and grotesque 
original script by setting it in an affluent American 
kitchen. Thursdays-Sundays. Continues through 
March 9, $10-$50, cuttingball.com. Exit Theatre on 
Taylor, 277 Taylor, S.F., 673-3847, www.sffringe.org. 

Yellow: Bay Area premiere of this 2010 drama by Del 
Shores (Sordid Lives) starring Andrew Nance and 
Maurice André San-Chez. Starting Feb. 21, Wednes- 
days-Saturdays, 8 p.m.; Sundays, 2 p.m. Continues 
through March 23, $25-$45. New Conservatory 
Theatre Center, 25 Van Ness, S.F., 861-8972, www. 
nctcsf.org. 


WOULD YOU LIKE BALLS WITH THAT? 


If the title is anything to go by, Estrogen Entree with a Side of Ballsisn’t a 
comedy show for the squeamish or reserved. Presenter Tuesday Thomas’ 
website warns, “you'll laugh till you bleed,’ and features pictures of the come- 
dian perched on top of recycling and compost bins in a short, red dress, where 
she appears to be looking for food. It also offers a window into her comedy 
style: Thomas uses her stand-up career to vent her frustrations with the 
world’s fools, and her own ex-husbands. As for Estrogen Entree, it’s a monthly 
showcase that features five female comics (with one gay guy as an “honorary 
female”), and one male, who is, presumably, the “side of balls.” The line up is 
different each month. This time around it features Thomas, Carol Ann 
Vivrette, Cheryl Lee White, Mark Shrayber, Laura Franzese, and Ira Summer. 

Thomas and Franzece present Estrogen Entree with a Side of Balls at 8 
p.m. at Punch Line, 444 Battery St., S.F. Tickets are $15; call 397-7573 or 
visit punchlinecomedyclub.com. Devin Holt 
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By Lily Janiak 


A kerchief-laden servant. 
Three sisters of varying degrees of 
goodness and shades of pigmentation. 
An older, housebound woman who’s 
lost her mind but has a direct line to 
the dead. And a heroine forced to 
choose between autonomy and com- 
munity, whose strength and sense of 
purpose cost her love. 

To survey the tropes of Afri- 
can-American storytelling on display 
in Marcus Gardley’s The House that 
will not Stand, which is set in New 
Orleans in 1836, is to arrive at one 
of two conclusions: Either Gardley 
is out to mock conventions, or he’s 
steeped in them. 

The latter theory isn’t promising. 
The playwright’s ...And Jesus Moon- 
walks the Mississippi, a Glickman 
Award-winning hit at the Cutting 
Ball in 2009, featured a black Jesus 
who performed Michael Jackson’s 
signature move. 

But neither is The House that will 
not Stand, which is now in its world 
premiere at Berkeley Rep under the 
direction of Patricia McGregor, an 
attack on placage — a tradition by 
which white men could take wom- 
en of color, such as Beatrice (Lizan 
Mitchell), as second quasi-wives 
despite the illegality of interracial 
marriage. Rather, this script seeks 
to live fully and earnestly in antebel- 
lum Louisiana, to let characters and 
storytelling methods with a complex 
and often shameful history live and 
breathe anew, with a modern-day 
purpose: the dramatization of wom- 
en’s freedom. 


Know Your Street Art 


Warrior 
Princess 
(Urduja) 


You can see the contours of a 
woman in Allison “Hueman’” Torneros’ 
latest street art. Beautiful lips covered in 
red lipstick. Waves of luscious hair. An 
eye with heavy makeup. But the fea- 
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Three sisters throw off — or suffer 
— the yoke of their mother’s tyranny 
in surprising ways. The swelling, riff- 
ing song of one slave’s freeing stops 
time as might religious rapture. An 
invalid, oppressed in her diagnosis 
of mental illness, flies into the spirit 
world with the fluidity of a Gabriel 
Garcia Marquez character. 

And yet, triumphant as these 
stories are, it’s hard not to notice the 
cranks and levers tugging at your 
heartstrings. Even as Gardley seeks 
to see this world with fresh eyes, 
he goes through some storytelling 


tures — though clearly outlined — are 
tucked into a kind of abstracted dream 
sequence, as if Torneros’ warrior prin- 
cess is forming before our very eyes. 
That’s the thing about Torneros’ work: 
It’s both woman-centered and mysteri- 
ous, both instantly inviting and in- 
stantly challenging. 

“Cutesy is not my thing,” says 
Torneros, who was raised in Hayward 
and Fremont and is now based in 
Los Angeles, after studying design at 
UCLA. At age 28, Torneros has begun 
to make a national and international 
name for herself, and is about to 
collaborate with one of street art’s 
biggest names, RISK. 
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mechanisms as if by rote: the lyrical 
but lengthy recitation of a dreamlike 
memory not directly connected to 
the plot; the contracts, wills, and 
deeds that, as the well-greased hinges 
of melodrama always do, flip victory 
to doom with tick-tock rhythm. Gar- 
dley also stacks his deck with a villain 
too easy to hate, too elusive to pin to 
one character: the systematic racism 
and misogyny that rendered women 
like Beatrice nonhumans in the eyes 
of the law. Gardley gives Mitchell and 
Harriett D. Foy, playing Beatrice’s 
scheming, sassy slave, scrumptious 


In San Francisco, Ian Ross, the 
gallery owner/street artist, commis- 
sioned Torneros to do her new work 
on the large outer wall of his epony- 
mous gallery, which faces a parking 
lot and overlooks Fourth Street, giv- 
ing Warrior Princess (Urduja) a daily 
audience of parkers and pedestrians 
on their way to and from the Caltrain 
station. 

One of the few female street artists 
from the Bay Area, Torneros says that 
the street-artist community, which is 
predominantly male, has accepted her. 
“They have been real welcoming,” she 
says. “They know I’m not just another 
chick trying to be cute.” J.C. 
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; Tiffany Rachelle 
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~“) Foy, and Lizan Mitchell 
__ bring down the house. 
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lines with which to vanquish this foe, 
and those two actors wring every syl- 
lable for all its poetic juice — particu- 
larly Mitchell, whose voice can plumb 
manly, Nina Simone-like depths and 
then jump into a singsong lilt. They 
are mighty warriors — with excess 
weaponry for a weak nemesis. 


A door down, at the Aurora, play- 
wright Johnna Adams also stacks her 
deck, with Gidion’s Knot, a Bay Area 
premiere directed by Jon Tracy. At 
rise, Corryn and Heather’s par- 
ent-teacher conference has an unex- 


plained but heavily skewed balance of 
power. Mother Corryn (Jamie J. 
Jones) bounds in, not just ready to 
pounce, but using teacher Heather’s 
(Stacy Ross) every hesitation and re- 
mark (or non-remark) as occasion for 
inquisition, then clobbering. Corryn is 
pure id, but a hyper-articulate id, pep- 
pering Heather with incision-sharp 
questions, while Heather bumbles as if 
she’s just emerged from a car wreck. 

The Aurora has requested that 
critics reveal no further details so 
as to preserve the show's mystery. 
Vaguely, then, both women enter 
this discussion with profound guilt 
in themselves and anger at the other. 
If Adams had evenly matched the 
characters, her play could have been 
a searing comment on how much 
society expects from both parents 
and educators, particularly as the 
ideal of school as a daytime safe 
haven crumbles. But Adams endows 
Corryn with such preposterous 
traits — for her, her son’s talents 
trump his peers’ safety — that the 
pair’s real-world argument, with its 
ripped-from-the-headlines implica- 
tions, might as well be taking place 
in someone’s acid trip. Why not just 
stage this discussion between Heath- 
er and a raving lunatic? It doesn’t 
help that Jones can’t ramp up to her 
character’s delusions with conviction 
or that Ross, one of the Bay Area’s 
most exceptional actors, registers her 
character’s often-silent protestations 
as if she were on a stage much bigger 
than the Aurora’s intimate, 150-seat 
house. 

In theater, as in cards, playing 
fair isn’t just a moral good; it makes 
the game better. 


The House that will not Stand 


Through March 16 at Berkeley 
Repertory Theatre, 2025 Addison 
St., Berkeley. Tickets are $29- 
$59; call (510) 647-2949 or visit 
berkeleyrep.org. 


Gidion’s Knot 

Through March 9 at Aurora Theatre, 
2081 Addison St., Berkeley. Tickets 
are $32-$50; call (510) 843-4822 or 
visit auroratheatre.org. 
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THE WHORE NEXT DOOR 


Hot, Sweaty 
Sticklers 


“What do I even wear toa 
party called Bondage A Go Go?” asked 
my random Craigslist roommate, Lind- 
say, while we ate dinner in our Inner 
Richmond living room. Lindsay was 
studying Library Science and watched a 
lot of episodes of The X-Files — she was 
no help. 

All black is generally an acceptable 
choice for kinky events (I had heard) 
so I opted for black pleather leggings, 
a shirt with a fitted blazer, hot pink 
pumps, and no panties. I was partic- 
ularly proud of the no-panties aspect. 
I thought it would make me feel sexy, 
but as I applied my makeup, I began 
to realize it mostly just made me feel 
sweaty. I was 24 and clueless about 
bondage, kink, fashion, and most 
other things. 

This was in 2009, and I 
had just become a full- 
time San Francisco city 
dweller after a pretty 
dramatic breakup 
with a closeted 
lesbian rapper. I 
was riding the wave 
of OkCupid dates, and 
my most recent encounter 
had been with a kinky couple 
who had a dominant/submis- 
sive relationship. I had read about 
such things on the Internet and in 
naughty French novellas, but never 
had I met a real-live couple who called 
each other “master” and “slave,” and 
I found it compelling and arousing. 
They offered to take me out that 
night, and I jumped at the invitation. 

Legend has it that when gay World 
War II soldiers were discharged, 
they stayed in the cities they land- 
ed in. Port cities like San Francisco 
subsequently became epicenters for 
communities of gay veterans who 
valued the camaraderie, the discipline, 
and the snappy uniforms from their 
days in the Armed Forces. It is said 
that this was the beginning of what 
we now know as “Leather Culture” or 
BDSM (Bondage, Discipline, Sadism, 
and Masochism). These gay soldiers 
fought for our country, but also for 
our sexual freedoms. Without the 
gay leather bars of yesteryear, we 
may not be enjoying the pleasures of 
Folsom Street Fair today. Nor would 
the weekly Bondage A Go Go parties 
have been a port of entry for new 
kinksters in San Francisco for the past 
two decades. 

I was bubbling over with excite- 
ment during the drive as I fantasized 
about what dark erotic adventures 
awaited me. Would it be a small 
gathering of the One Percent wearing 
feathered masks like in Eyes Wide 
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Shut? Or would there be industrial 
music and people hanging from 
hooks? I had always liked rough sex, 
but since moving to San Francisco I 
had begun to realize that rough sex 
was just the beginning. 

As we entered the club, heavy bass 
mingled with screams, the sounds of 
slapping, and an occasional moan. A 
makeshift dungeon was roped off on 
the far side of the bar, complete with 
whips and plenty of girls hung from 
the ceiling in elaborate rope bondage. 
I sat down with my dates at a table. 
We ordered drinks and — why not? 
— some calamari. I tried my very best 
not to stare too long at anyone. Then 
another guest joined us: a muscular 
black man who was introduced to me 
as Jack Hammer. I could smell the 
leather of his pants, and I liked the 
tattoos on his arms. He was a retired 
Marine, current porn star, anda 
bondage enthusiast. 

“Do you like to get tied up?” he 
asked me. 
“T don’t know,” I said. “Let’s 


”? 


see. 


him, but I gulped as I 
followed him, pup- 
py-like, into the 
» dungeon. 
A “What color 
underwear are you 
9S wearing?” Jack Hammer 
* whispered in my ear as he 
Ss grabbed me by the hair and 
began to slide the heavy hemp 
rope across my skin. My knees 
weakened, and my face got hot. 

“Tm not wearing any panties.” I 
purred and rubbed my pleather-clad 
ass against him. 

“What?” He pulled suddenly away. 
He was not pleased. “You can’t wear 
pants when you get tied up, and if you 
don’t have underwear on, you'll get 
kicked out!” 

Despite the seemingly unbridled 
debauchery, Bondage A Go Go follows 
strict parameters in accordance with 
liquor laws. There are no nipples, no 
actual sex, and no genitalia permitted 
at or near the party. 

I felt so stupid. I thought my 
choice to go commando was bold and 
sexy (and convenient, since I hadn’t 
done laundry). But it was a rookie 
mistake. Now, my epic night of BDSM 
fantasy was just another awkward 
night of dating. My heart sank all the 
way down to my hot pink heels. 

Jack smiled. His teeth were bright 
white and his dimples were deadly. 
He tied my hands above my head, 
reached into his bag and brought out 
a small single-tail whip. 

“Well, I guess I'll just have to whip 
you then,” he said. “Next time you'll 
know better.” 

The next time, I did. 


SiouxsieQ@SFWeekly.com 





My bravado convinced 
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AN INVENTOR TRIES TO SOLVE ONE OF THE GREATEST MYSTERIES OF ART 


“A STIMULATING DETECTIVE STORY 
THAT HOLDS YOU IN THRALL!” 


“GRADE A! 
EXQUISITELY FUN!” 


-Owen Gleiberman, 
ENTERTAINMENT WEEKLY 
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LANDMARK THEATRES 
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5 YEARS FROM THE BRINK 


A Joe Berlinger Film 


“When you are in a Crisis, it doesn’t matter if you’re boiling in oil 
at 300 degrees or 400 degrees. You’re in a crisis.” 
Bes Veegd Fin 


STARTS FRIDAY ROXIE THEATER 
FEBRU ARY 1 3117 16TH STREET, SAN FRANCISCO 
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The Pretty One 
Rated R. Opens Friday 
at the AMC Metreon. 
Jenée LaMarque’s The Pretty One has a 
more gruesome premise than most 
body-switching comedies, but also 
more heart, mostly due to Zoe Kazan’s 
expressive, vulnerable performance. 
Laurel and Audrey (both Kazan) are 
grown-up twin sisters who lead differ- 
ent lives: Audrey, the “pretty” one, has 
gone off into the world and become a 
successful real estate agent; Laurel, the 
“homely” one (inasmuch as the lovely 
Kazan can be made to look homely), 
still lives in their rural home with their 
widower father, and is only just getting 
around to tackling that whole “virgin- 
ity” thing. Shortly after Audrey treats 
Laurel to a makeover that makes her 
look more like Audrey — mostly via 
cutting her bangs — they’re in a car 
crash which immolates Audrey. When 
everyone mistakenly believes it was 
Laurel who died, Laurel rolls with it, 
attending her own funeral and assum- 
ing Audrey’s life and identity. The 
Pretty One’s themes of malleable per- 
sonas are reminiscent of the Ka- 
zan-penned Ruby Sparks; while Kazan 
didn’t write this script, it’s a perfect fit 
for her, as she makes “bewildered, 
overwhelmed, and making it up as you 
go along” relatable, even if you're just 
living your own life and not somebody 
else’s. (And how would you know?) The 
Pretty One also acknowledges a univer- 
sal truth: Bangs make everyone pret- 
tier. Sherilyn Connelly 


Hank: Five Years from the Brink 

Not rated. Opens Friday at the Roxie. 
“Complexity is not a good thing in fi- 
nance.’ This is one of the more ironic 
lines from the former Secretary of the 
Treasury Hank Paulson, the inter- 
viewed subject of Joe Berlinger’s rivet- 
ing documentary Hank: Five Years from 
the Brink. Though it presents an over- 
view of Paulson’s life and career, 


LETTERS NEWS COVERSTORY THECALENDAR ARTS & CULTURE EAT music 


, 
‘ 
o> 


— 
* 
* 


Hank’s primary focus is a nearly day- 
by-day account of the collapse of the 
investment banks in September 2008, 
when the deeply moral and vaguely 
leftist Paulson — who never wanted to 
be Secretary of the Treasury in the 
first place — had to take some highly 
controversial steps to prevent a Global 
Financial Apocalypse. As the reluctant 
architect of the TARP bailouts, Paul- 
son found the behavior of the banks to 
be just as morally repugnant as the 
public did, but didn’t see a viable alter- 
native. Hank: Five Years from the Brink 
is Berlinger in full-on Errol Morris 
mode, complete with Morris’ signa- 
ture direct-to-the-camera interview 
style, the net result being a financial 
version of The Fog of War. Intertitles 
are provided to smooth out the very 
complex real-life narrative and provide 
a running glossary, and while you may 
not walk away fully grokking the sub- 
prime market or securitization, you'll 
get a sense that Paulson probably was 
the best person to deal with a very bad 
situation. SC 


The Wind Rises 
Rated PG-13. Opens Friday at 
Embarcadero Center Cinema and 
Sundance Kabuki Cinemas. 
Isn't it just like humans to invent a 
thing of gravity-defying beauty and 
then use it to slaughter each other? 


Zoe Kéeen and Jake 


M. Johnson in 
The New New Girl. 





Hayao Miyazaki’s tribute to Zero fight- 
er-plane designer Jiro Horikoshi has 
sparked controversy not just for hav- 
ing fictional elements, but for being a 
nostalgic fantasy, prone to lyricism — 
the title borrows from a poem by Paul 
Valéry — and temperamentally averse 
to treating Horikoshi’s legacy with any 
tone other than bittersweetness. It 
should be said that this reportedly fi- 
nal film from the animation maestro 
and Studio Ghibli co-founder extends 
very naturally from Miyazaki’s rightly 
beloved earlier works, which collec- 
tively reveal his own refreshingly in- 
corruptible fascination with flying 
contraptions. Also, it’s not wholly a 
flight of fancy to imagine his chosen 
protagonist as having once been just a 
young aspiring aeronautical engineer 
who happened also to be a citizen of 
Japan between the two World Wars. 
With consistently and characteristi- 
cally exquisite visual design, Miyazaki’s 
stance is elegantly established by the 
movie's overture: a boyhood dream of 
flight whose soaring liberty is hei- 
nously colonized by winged battle ma- 
chines. He definitely does protect his 
notion of Horikoshi the dreamer, as if 
addressing the violence made possible 
by his work would only dignify or en- 
able its destructiveness. It’s a touching 
idea, but pacifism does lose force if it 
feels like denial. Jonathan Kiefer 


The beauty of 
murder machines. 
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ONGOING 


Like Father, Like Son Hirokazu Kore-Eda’s moving 
Like Father, Like Son presents an impossible 
conundrum: wealthy, Type-A businessman Ryota 
(Masaharu Fukuyama) and his wife, Midori (Machiko 
Ono), discover that their 6-year-old son Keita (Keita 
Ninomiya) is not biologically theirs, having been 
switched at the hospital with the son of Yudai (Riri 
Furanki) and Yukari (Yoko Maki), a less affluent, 
more earthy couple. Shopkeeper Yudai isn't as 
ambitious and/or accomplished as Ryota, but he’s 
also a more loving father to Ryota's biological 
son. Should they exchange children? As much as 
anything, Like Father, Like Sonis a look at the class 
system in Japan, a sort of genteel slobs vs. snobs 
comedy that doesn't really judge either side. While 
it focuses primarily on Ryota’s seldom-externalized 
internal conflicts, it’s also one of the rare “fathers 
and sons have issues” movies in recent memory 
that doesn't entirely sideline the female characters. 
Kore-Eda’s direction emphasizes DNA-like spirals 
— including a POV drive through twisty Japanese 
freeways that evokes the infamous “flight” scene 
in Andrei Tarkovsky's identity-puzzle Solaris. (SC) 
Tim's Vermeer The documentary category is rich with 
contenders this awards season, So it’s understand- 
able if a film about a low-priority and admittedly 
insoluble 17th-century mystery seems less urgent 
than some other rightly lauded fare. But Tim's 
Vermeer, in which a non-painter painstakingly 
replicates a masterpiece just to test a theory about 
how the original was made, is one documentary not 
to miss. Being an inventor by trade, Tim Jenison 
barely knows how to hold a paintbrush, but he has a 
flair for solving problems. He's the right man for the 
job of testing David Hockney's hypothesis that the 
most famously photorealistic paintings made before 
the invention of photography were done using 
camera obscuras and portable mirrors. We watch 
as Jenison reconstructs every detail of the room in 
which Vermeer painted “The Music Lesson,” then 
reproduces the painting itself. It takes hundreds of 
days, and the results are stunning. Odd, you may 
think, that a Penn & Teller film — Teller directed, 
Penn produced — seems so bent on revealing a great 
magician’s secrets, but their evident appreciation 
of Vermeer, and of Jenison for that matter, only 
affirms the revelatory power of pure curiosity. The 
film plays less like an extension of Penn & Teller’s 
own critical-inquiry cable show Bullshit! than like 
a refined long episode of Mythbusters; even still, 
this is no prosecutorial debunking, but rather an 
awed yet also clear-eyed tribute to aesthetic 
ingenuity. (JK) 

Winter's Tale A magic-realist love story that flitters 
about in increasingly arbitrary directions, Winter's 
Tale blathers on and on about the interconnect- 
edness of life in a way that would embarrass 
even its kindred era-hopping spirit, Cloud Atlas. 
In 1916 New York City, Irish thief Peter Lake (Colin 
Farrell) meets and immediately falls for con- 
sumption-ravaged young beauty Beverly (Jessica 
Brown Findlay), whom he endeavors to save from 
death — a romantic “miracle” that's opposed by 
Peter's former employer, crime boss and literal 
demon Pearly (Russell Crowe), who works as a 
minion of earring-wearing Lucifer (Will Smith). 
Peter and Beverly exist in a fairy tale version 
of Manhattan full of supernatural creatures and 
enchanted twinkling jewels, but screenwriter and 
first-time director Akiva Goldsman — adapting Mark 
Helprin’s 1983 novel — fails to establish the basic 
rules governing this universe, which means that 
internal logic is never established and every new 
fantastic element and flight of angels-and-devils 
whimsy seems haphazard and absurd. Goldsman 
shoots and scores every moment for maximum 
import, and his cast follows suit by overacting 
with relish. Moreover, his script’s overwrought 
pronouncements of love, destiny, and hope turn 
the proceedings laughable even before the action 
jumps forward to the present day, where an ageless 
Peter finds that his true destiny is saving the young 
cancer-stricken daughter of a reporter (Jennifer 
Connelly) — a task that involves the film's signature 
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ridiculous sight of Farrell flying high astride his own 
personal Pegasus. (NS) 


FILM SHOWTIMES 


Arthouse listings compiled by John Graham. 
To submit a listing (at least 10 days before issue 
date), e-mail film@sfweekly.com. 


Artists’ Television Access. The Cinema of Narcisa 
Hirsch: S.F. Cinematheque showcase of short films by 
the Argentina-based experimental filmmaker. Wed., 
Feb. 19, 7:30 p.m. $5-$10. sfcinematheque.org. Other 
Cinema: Flix Remix: Found footage appropriations, 
video mash-ups, and more. Sat., Feb. 22, 8:30 p.m. 
$6. othercinema.com. 992 Valencia, San Francisco, 
824-3890, www.atasite.org. 

Balboa Theater. Balboa's 88th Birthday Bash: Featuring 
a screening of Frank Capra's 1926 silent comedy The 
Strong Man with live musical accompaniment by 
Frederick Hodges. Sun., Feb. 23, 7 p.m. $7.50-S10. 
3630 Balboa St., San Francisco, 221-2184, www. 
balboamovies.com. 

Brava Theater Center. Just Us: Debut screening 
of Nyjia Jones’ documentary about the cycle of 
generational incarceration, plus a panel discussion 
featuring S.F. Sheriff Ross Mirkarimi and Public 
Defender Matt Gonzalez. Thu., Feb. 20, 7:30 p.m. 
Free. justusthefilm.com. 2781 24th St., San Francisco, 
641-7657, www.brava.org. 

California Academy of Sciences. Yosemite: A Gath- 
ering of Spirit: Daily screenings of Ken Burns’ 
documentary about the United States’ first national 
park. Through Feb. 23. Free with museum admission. 
55 Music Concourse, San Francisco, 379-8000, www. 
calacademy.org. 

The Castro Theatre. Midnites for Maniacs: Kreative Kill- 
ers: Triple bill featuring Clue, Woody Allen's Crimes 
and Misdemeanors, and Abel Ferrara’s The Driller 
Killer. Fri., Feb. 21, 7:20 p.m. $12. midnitesformaniacs. 
com. Sing-Along Mary Poppins: Sat., Feb. 22, 2 & 
7 p.m.; Sun., Feb. 23, 2 p.m. $8.50-S11. 429 Castro, 
San Francisco, 621-6120, www.castrotheatre.com. 

Clay Theatre. Stranger by the Lake: Award-winning gay 
erotic thriller from French director Alain Guiraudie. 
Daily. Magic Magic: The San Francisco Film Society 
presents a special one-show-only screening of this 
psychological thriller by SFFS artist-in-residence 
Sebastian Silva. Thu., Feb. 20, 7 p.m. $10-$12. sffs.org. 
Omar: This Palestinian drama set in the Israeli-oc- 
cupied territories is one of the nominees for Best 
Foreign Language Film at this year’s Oscars. Starting 
Feb. 21. Daily. The Rocky Horror Picture Show: The 
Bawdy Caste performs onstage while the ultimate 
cult film plays in the background. Last Saturday of 
every month, 11:59 p.m. $9-$10. 2261 Fillmore, San 
Francisco, 267-4893, www.landmarktheatres.com/ 
Market/SanFrancisco/SanFrancisco_Frameset.htm. 

Dark Room Theater. Bad Movie Night: World War Z: 
Hosts Jim Fourniadis, Alexia Staniotes, and Tim 
Kay discuss the relative merits of writing a zombie 
novel versus being Brad Pitt. Sun., Feb. 23, 8 p.m. 
$6.99. 2263 Mission, San Francisco, 401-7987, www. 
darkroomsf.com. 

Embarcadero Center Cinema. Dallas Buyers Club: 
Matthew McConaughey continues his run of chal- 
lenging roles in this true-life tale of a 1980s Texas 
cowboy who's diagnosed as HIV positive. Daily. Tim’s 
Vermeer. Teller (of Penn & Teller fame) directed this 
documentary about Tim Jenison’s quest to discover 
the secret behind Vermeer’s uncanny knack for 
verisimilitude. Daily. Philomena: Irish dramedy 
starring Dame Judi Dench and Steve Coogan and 
directed by Stephen Frears. Daily. Gloria: Paulina 
Garcia has won wide acclaim for her lead perfor- 
mance in this character study of a middle-aged 
Chilean woman who lives life on her own terms. 
Daily. 12 Years a Slave: Chiwetel Ejiofor, Michael 
Fassbender, Benedict Cumberbatch, and Brad Pitt 
star in director Steve McQueen's powerful drama set 
in antebellum America. Daily. The Wind Rises: Hayao 
Miyazaki's latest animated masterpiece for Studio 
Ghibli, shown in both subtitled and dubbed versions 
(the latter featuring Joseph Gordon-Levitt in the lead 
role). Starting Feb. 21. Daily. 1 Embarcadero Center, 
San Francisco, 267-4893, www.landmarktheatres. 
com/market/SanFrancisco/EmbarcaderoCenter- 
Cinema.htm. 


Exploratorium. Off the Screen: Wavemakers: Screening 


of Caroline Martel’s documentary about the rare 
1920s electronic music instrument known as the 
ondes Martenot, followed by a Q&A session with the 
director and a live demonstration/performance by 
Genevieve Grenier. Thu., Feb. 20, 7 p.m. Free with 
museum admission. Pier 15, San Francisco, 528-4444, 
www.exploratorium.edu. 


Nourse Theatre. Philip Seymour Hoffman Movie Mar- 


athon: In remembrance of the late actor, City Arts & 
Lectures presents two (very) full days of free film 
screenings, starting with Paul Thomas Anderson's 
Magnolia on Saturday morning and culminating with 
Hoffman's Oscar-winning turn in Capote on Sunday 
night. See the City Arts website for specific movie 
titles and showtimes. Sat., Feb. 22, 10 a.m.; Sun., 
Feb. 23, noon. Free. cityarts.net. 275 Hayes, San 
Francisco, 563-2463, www.cityarts.net/the-nourse. 


Opera Plaza Cinemas. Nebraska: Bruce Dern and 


Will Forte star in a Midwestern road movie shot 
in black-and-white by director Alexander Payne 
(The Descendants, Sideways). Daily. Like Father, 
Like Son: The latest drama from director Hirokazu 
Kore-Eda (Still Walking), which was nominated for 
the Palme d'Or and won the Jury Prize at Cannes. 
Daily. The Great Beauty: Fellini-esque Italian drama 
directed by Paolo Sorrentino. Daily. 601 Van Ness, 
San Francisco, 777-3456, www.landmarktheatres. 
com/market/SanFrancisco/OperaPlazaCinema.htm. 


Roxie Theater. 16th SF IndieFest: They're calling this 


year’s San Francisco Independent Film Festival 
their ‘Sweet 16,” but SF IndieFest is more grown 
up than that teenage designation might imply. With 
art-house dramas, apocalyptic comedies, animated 
features, thrillers, theme parties, sing-alongs, and 
other tangential events, the 2014 IndieFest has a 
lot to offer film fans — even those who are well past 
curfews. Most screenings take place at the Roxie, 
with some extra shows at the Brava Theater Center 
(2781 24th St., SF) and New Parkway Theater (474 
24th St., Oakland). Through Feb. 20. sfindie.com. 
Love & Air Sex: Indie comedy about love, loss, and 
the immensely subtle art of performing at the Air 
Sex World Championship in Austin, TX. Feb. 21-25. 
Raze: San Francisco premiere of Josh C. Waller's 
female fightsploitation flick starring Zoé Bell. Feb. 
21-24. Hank: Five Years from the Brink: Documentary 
about former Goldman Sachs CEO Hank Paulson by 
director Joe Berlinger (Paradise Lost). Feb. 21-27. 
Future Filmmakers: TILT: Showcase of works by 
members of the Ninth Street Independent Film 
Center's TILT (Teaching Intermedia Literacy Tools) 
program. Sat., Feb. 22, noon. $7.50. ninthstreet.org/ 
tilt_youth. Docunight #1: The Iranian documentary 
film series makes its S.F. debut with a screening of 
My Name Is Negahdar Jamali and | Make Westerns. 
Tue., Feb. 25, 7 p.m. $9. docunight.com. 3117 16th St., 
San Francisco, 863-1087, www.roxie.com. 


San Francisco Art Institute. Women on the Land: 


Creating Conscious Community: Documentary about 
a group of back-to-the-land female farmers on the 
Mendocino Coast, followed by a Q&A session with 
filmmakers Carmen Goodyear and Laurie York. Tue., 
Feb. 25, 7:30 p.m. Free. womenontheland.com. 800 
Chestnut, San Francisco, 771-7020, www.sfai.edu. 


Victoria Theatre. Legends of the Knight: Documen- 


tary about the inspirational power of Batman. 
(No, seriously.) Ticket proceeds benefit the S.F. 
Make-A-Wish Foundation. Fri., Feb. 21, 7:30 p.m. $11. 
wearebatman.com. What Difference Does It Make?: 
Red Bull Music Academy presents its “film about 
making music,” in which artists as diverse as Brian 
Eno, Lee “Scratch” Perry, Erykah Badu, Philip Glass, 
Q-Tip, Richie Hawtin, James Murphy, and more dis- 
cuss what drives them to create. The documentary 
screening is preceded by a presentation featuring 
NYC house music icon Francois Kevorkian (who also 
spins later that night at Public Works). Sat., Feb. 
22, 7:30 p.m. Free with RSVP. rbmafilm.eventbrite. 
com. 2961 16th St., San Francisco, 863-7576, www. 
victoriatheatre.org. 


Vogue Theatre. Mostly British Film Festival: Two dozen 


new and classic movies, including spotlights on 
romance films, British noir, and a special tribute to 
Michael York. Through Feb. 20. $10-$12.50 per film 
(or $100-$135 for festival pass). mostlybritish.org. 
San Francisco Jewish Film Festival's WinterFest: The 
SFJFF hosts its first-ever winter mini-festival featur- 
ing five movies, including the West Coast premiere of 
AShort History of Decay starring Bryan Greenberg. 
Sun., Feb. 23, noon. $10-$12 per film (or $30-$40 
for full-day pass). sfjff.org. 3290 Sacramento, San 
Francisco, 346-2288, www.voguesf.com. 


“A genuinely sweet funny tale of identity lost and found.” 


-The Playlist, indiewire.com 


“Darkly charming.” 


-The Village Voice 


el .€- 4-1) me t-P 44 late baad 


-afterthecut.com 


al >Y-1 a lave Pmelateliat-le 
Flalemaale)celere lal hamaelalah Ame 


-cinemablend.com 


“Jake Johnson Is 
charming as hell.” 


-wearemoviegeeks.com 


7hol- .€-)4-) 1) Jake Johnson 
and Ron Livingston 


The Pretty One 


She Became Her Sister 
eV alo Mm arelll ale Mm al) a1-)) 0 


R ThePrettyOneMovie.com DAD A&ts 


“@ WESCHORR provenancepictures ©2013 The Pretty One, LLC. All Rights Reserved. 


STARTS FRIDAY, AMC LOEWs METREON 16 
FEBRUARY 21 


CHECK THEATRE 
DIRECTORIES OR CALL 
FOR SHOWTIMES 


101 4th St, San Francisco 
(888) AMC- AFUN 


53) A ASIINIDINCGM ING NOUR BCELDNGD 
AND SUSPENSEFUL. 


JESSICA LANGE DELIVERS A MAGNIFICENT, MESMERIZING PERFORMANCE,’ 


Avi Offer NYC Movie Guru 


“A RIVETING 
THRILLER? 


Jeffrey Lyons WCBS Radio 


“A BEAUTIFULLY 
MOUNTED ADAPTATION 


OF EMILE ZOLA’S TALE OF 


ADULTERY anp 
MURDER’ 


Mark Adams Screen International 


Elizabeth Olsen 


Oscar Isaac 


Tom Felton 


and 


essica Lange x 
J Be at 


When you have something to hide — ~ 
the truth must remain... ~~ . 


Based on the acclaimed novel Thérése Raquin 


i THERESE RAQUIN” EMILE ZOLA, wz THERESE RAQUIN” ay NEAL BELL "CHARLIE STRATTON "CHARLIE STRATTON 


InSecretMovie.com OARS 


; Yan io / 
Fi /InSecretMovie Caesnys 


Motion Picture Artwork © 2014 Roadside Attractions LLC. All Rights Reserved. © 2014 THERESE RAQUIN LLC 


STARTS F RIDAY. FEBRUARY 21 IN SELECT THEATRES 
CHECK LOCAL LISTINGS FOR THEATRE LOCATIONS AND SHOWTIMES 
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THE SF BAY GUARDIAN PRESENTS THE 


GOLDIES 


AFTERPARTY 


And FUNDRAISER for CounterPULSE 





FEATURING A 


GS GOLDEN OLDIES > 


SD LATENIGHT 
SS HAPPYHOUR && 


WITH SPECIAL GUEST DJS 
PRIMO & WAM BAM ASHLEYANNE 


UNLIMITED BEER 


FROM LAGUNITAS BREWING CO. 


WEAR YOUR FINEST GOLD ATTIRE! 
RED CARPET PHOTOS AND VIDEO BY UNDER THE GOLDEN GATE 


FRIDAY, FEBRUARY 21 FROM 8-11PM 
FOLSOM STREET FOUNDRY 


AT 1425 Folsom St, SF (@10TH STREET) 


$10 wristbands available at the door and at getwillcall.com /thegoldies 


PROCEEDS BENEFIT CounterPULSE 
WWW.SFBG.COM/GOLDIESPARTY 2014 


ww GOLDIES f@) wica. Yu MMEEEUE Z SPACE BAY-GUARDIAN 
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BPS SUAL a> ONE MILLION HOT AND BOTHERED MOMS 


Part of an 
Unbalanced 
Breakfast 


Last year, Cheerios debuted 
a groundbreaking ad: It featured a 
mixed-race family. Yes, in 2013 it was 
considered “groundbreaking” to show 
a white woman and a black man and 
their mixed-race child. As expected, 
hordes of racist assholes with iPads 
took to Twitter and YouTube to spout 
their disgust. So what did Cheerios 
do? It unveiled a second commercial of 
the same family during the Super 
Bowl, only this time Mommy’s preg- 
nant again and Daddy is telling the 
daughter, Gracie, that she’s going to be 
a sister. General Mills one-upped the 
Klan by alluding to the fact that the in- 
terracial couple were not only married, 
but actually having sex with each other. 
Between that and the Coca-Cola ad 
that dared to show people singing 
“America The Beautiful” in other lan- 
guages, arch-con- 
servatives had to 
have been chok- 
ing on their sev- 
en-layer dip and 
hot wings all after- 
noon. 

I love to follow 
this crap, and 
there’s no better 
place to find out 
what is incens- 
ing the Ladies’ 
Decency Society 
types than the 
website for One Million Moms, an 
offshoot of the American Family 
Association. These gals drag them- 
selves through hours of filth on TV 
so that they can report back to their 
members and then start letter-writ- 
ing campaigns to get shows to dump 
their sponsors. Their latest attack is 
on 2 Broke Girls, for its depictions of 
the following (sic ahead): “Having 
sex in a dumpster; Discussions of 
manscaping and private body parts; 
M*sterbating; Mistaking a dust bust- 
er for a v*brator; and the Made-up 
Charity — ‘Org*sms for Old People.” 

Where to start with this gold 
mine? (And what are those words 
they asterisked? I can’t quite make 
them out.) 

The ability of fellow nutcases to 
connect with one another on the 
Internet has given them some false 
sense that anyone actually gives a 
shit what they think. The same goes 
for the “Boycott Coke” crowd: All you 
need is 100 bigots on Twitter and 
you have yourself a national story. 
Strangely, companies get more at- 
tention when their ads are “banned” 
or deemed inappropriate. When the 
NFL rejected a gun commercial for 





Daniel Defense, the ad went viral, 
with both sides of the gun issue 
chiming in and sharing it with one 
another. Far more people saw the ad 
than ever would have actually seen it 
during Monday Night Football. 

What’s really fascinating is how 
much zeal the Million Moms have 
for their work. It’s like that line from 
Animal House, when the dean busts 
the guys for having porn, telling 
them, “I sat through every disgust- 
ing frame... twice.” The Moms me- 
thodically lay out every single con- 
ceivable offense, like a closeted gay 
preacher constantly ranting about 
the sinful and vile nature of hot 
man-on-man action. These chicks 
are sickos. 

If you question 1MM’s level of 
depravity, consider their war on 
Geico. “Maxwell the Geico pig goes 
on a date in Geico’s new piggy com- 
mercial,” they write. “The pig and 
a young female are in a parked car 
on lover’s lane. The car is actually 
broken down, but while sitting there 
the girl appears to be turned on by 
the pig. She hints that she wants to 

make out. She 
is disappointed 
when she learns 
the tow truck is 
on the way and 
they won't be 
able to ‘pass the 
time.” One Mil- 
lion Moms was 
disgusted that 
Geico would take 
“the act of besti- 
ality” so lightly. 
But only the 
mind of a total 
perv would actually jump to visions 
of a pig being blown in the front seat 
of a car. 

For an org that abhors genitalia, 
members sure have some big balls. 
1MM claims to have single-handedly 
gotten the shows Save Me, The New 
Normal, Camp, 666 Park Avenue, and 
Don't Trust the B---- In Apt 23 can- 
celed through their activism. 

The Moms are so ridiculous, in 
fact, that one has to wonder if it’s all 
some glorious parody site. It’s not, 
but it’s a fantastic example of Poe’s 
Law, the idea that it’s hard to differ- 
entiate between genuine kooky ex- 
tremism and fake kooky extremism. 
Remember the first time you read 
Conservapedia’s entry for “kanga- 
roo?” “Modern kangaroos are the 
descendants of the two founding 
members of the modern kangaroo 
baramin [“created kinds” as opposed 
to evolved critters] that were taken 
aboard Noah’s Ark prior to the 
Great Flood.” 

I'd like to thank 1MM, though, 
for pointing me to all the prurient 
fare on the tube. It saves me time. 


Katy.StClair@SFWeekly.com 
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“THESE WERE THE FILET MIGNON OF ROOT VEGETABLES.” 





By Anna Roth 
The plates at the 2-month-old 


Verbena look like they’ve been ar- 
ranged by a crazy person, one witha 
penchant for intricate tweezer cuisine 
and creating edible habitats for wood- 
land sprites. As for the menu, it’s hard 
to decipher what some dishes will 
taste like (“chicories with pumpkin 
seed milk”) or even what some ingredi- 
ents are (sparing you the trip to your 
smartphone, “cardoons’” are celery-like 
vegetables closely related to the arti- 
choke). It’s also one of those madden- 
ing menus that doesn’t have any verbs, 
leaving the diner to imagine what 
form “carrots, verbena, aleppo pepper, 
nettles, and smoked cashew’ will take 
when it arrives on the table. 

And yet, despite all this, Russian 
Hill’s Verbena, the second restaurant 
from the folks behind Berkeley’s 
acclaimed Gather, turned out to be 
one of the most exciting restaurants 
I’ve visited in months. It’s all thanks 
to executive chef Sean Baker’s talent 
with plants and tubers. The Millenni- 
um alum works closely with suppli- 
ers, most notably Lindencroft Farms 
in Ben Lomond, to figure out what 
the restaurant needs, then coaxes 
the best, most vibrant flavors from 
the produce he receives. Baker is ba- 
sically a vegetable whisperer, and his 
creations are so gorgeously realized 
that I didn’t care if I couldn't predict 
what I'd ordered — I was happy to 
be surprised. 


SFWEEKLY.COM 


In one of my favorite dishes, 
plump carrots, poached in their 
own juices with a dash of verbena 
and sprinkled with fresh herbs, 
were carefully arranged in a line 
on the plate — some standing up, 
some leaning on their sides, like 
trees in a forest after a windstorm. 
I’ve never had a carrot that tasted 
like that. Thick and meaty, soft 
without being mealy, these were 
the filet mignon of root vegetables, 
and they sparked beautifully with 
the sauces on the plate (a melange 
of flavors which Baker later iden- 
tified as smoked and grilled dates 
pureed with house-made mulberry 
vinegar, and smoked cashews pu- 
reed with nettles). 

The menu description for an- 
other vegetable dish — “cardoons 
and parsnips, kale, yogurt, char- 
moula” — did not prepare me for 
the one that arrived. Stewed kale, 
roasted parsnips and cardoons, 
and long, Seussical parsnip chips 
were arranged around the perim- 
eter of the plate. In the center of 
this Stonehenge-like circle, there 
was a dusting of green-black pow- 
der punctuated by blobs of white 
goo. It looked overwrought and 
a bit ridiculous, but like the car- 
rot dish, this one was saved from 
pretentiousness by its harmony of 
flavors. Baker later explained that 
the dust, made of dehydrated black 
olives and hay, and the house-made 
yogurt, which was flavored with 


At Verbena, carrots 
are an art form. 





Carmen Troessera 


Eat Your Vegetables 


parsnip puree, were chosen because 
they traditionally went well with 
the vinegary, peppery charmoula 
sauce that lay beneath the kale. 

It was a brilliant example of the 
whole being better than the sum of 
its parts. 

The dining room quietly sup- 
ports the kitchen’s vision, offering 
a pleasant atmosphere without be- 
ing too overblown. 
It has the requisite 
reclaimed wooden 
paneling anda 
striking backlit 
shelf displaying 
the kitchen’s fer- 
mentation exper- 
iments. Modern 
light fixtures draw 
the eye down from 
the high ceiling, 


2323 Polk, 441-2323. 
verbenarestaurant.com. 
Hours: Sun-Wed 5:30- 
10:30 p.m., Thu-Sat 5:30- 


Cardoons and parsnips $13 
Cocktails $11-$12 


though the slices of the white sau- 
sage were bookended with perfectly 
cooked orange mussels, the portion 
was a bit small. A textbook-tender 
beef short rib in broth had a gen- 
erous amount of meat, but didn’t 
come close to achieving the layers 
of flavor in the vegetable dishes. | 
was most disappointed by the duck 
meatballs in mole — the sauce 
didn’t have the deep richness of the 
best moles, and the dish’s fiery fla- 
vor stood out against the subtleties 
of the rest of the menu. 

But those were the few misses 
on a menu of mostly hits. Thin 
slices of warm sprouted seed bread 
came on a wooden cutting board 
with a dab of chevre and a vivid 
purple dusting of dehydrated beet 
and sauerkraut — a side dish that 
had the table’s undivided attention 
for several minutes. For dessert, a 
warming molasses-ginger cake had 
a refreshing bite of carrot sorbet on 
the side, and a pretty deconstructed 
cheesecake had squares of sweet 
kaffir lime cheesecake on a slick of 
burned marshmallow, with slices 
of meringue sticking up like Nilla 
wafers in banana pudding. 

Perhaps the most ambitious 
dish — and the most confounding 
at first glance — was the brassicas, 
a genus of the mustard family that 
concerns cruciferous vegetables. A 
deep bowl had a yin-yang of green 
and creamy white puree, with buds 
of alien-looking purple broccoli, 
seared Brussels sprouts, and roast- 
ed greens peeking out from be- 
neath the surface. Under the purees 
were lentils and a hot pickle relish; 
atop them was a dust of dehydrated 
brassicas. The green puree turned 
out to be a broccoli/spinach/rapini 
mash-up, and 
the white one 
was a blend of 
salt-roasted ruta- 
baga, house-made 
créme fraiche, 
aged Parmesan, 


Verbena 


11:30 p.m. cheddar, potatoes, 
cream, and a whis- 
Carrots $12 per of nutmeg, 


then made airy 
with a charge of 


h Seafood sausage $17 : ‘da, 
and a handsome Beefrib in broth $18 nitrous oxide 
bar takes up half Meatballsi le $16 It all sounds 

he restaurant; cease tached wildly complicat- 
ze , Sprouted seed bread $6 ‘ess aes 
its cocktails are Desserts $8-$9 ed, but it wasn’t, 
well-balanced and Brassicas $23 not on the plate 
nearly as inventive — it was the 
as the food menu. comforting 
The somber black childhood flavor 


paintings along the dining room 
wall are made from samples of the 
farm suppliers’ soil. 

In a neat inversion, my least 
favorite dishes turned out to be the 
meat and seafood ones. Loosely 
packed seafood sausage made from 
shrimp, scallops, and rock cod was 
a little too soft for my taste, and 


of broccoli and cheddar taken to 
the extreme. Most importantly, it 
tasted good. Baker and his team 
have clearly put hours of thought 
and time into each dish, but like all 
great artists, they manage to make 
the difficult seem effortless. 


Anna.Roth@SFWeekly.com 
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SERVING THE 


FINEST NY STYLE PIZZA 


FOR 25 YEARS! 


2109 Polk 
345-0600 


333 Bush 
421-0700 


® BEST BURRITO 


FOR 13 YEARS! oysr WEEKLY 


TAQUERIA 
CAN-CUN 
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Arinell PIZZA 


SINCE 1975 


ray Open dri & Sat 
\ R ‘TILL 2AM 


me $275 /SLICE 
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3881 24™ STREET, ‘ 
ne rere . 
CI a7 4 2 , > 
pnt ¥ <4 NEW YORK STYLE 
SS 2119 SHATTUCK AVE BERKELEY | (510) 841-4035 
ow Now offering vegan pizza at this location 


TASTING MENU - ALL DINERS 
e Spicy beef tendon crackling 
with charred onion pho dip 
° Kampachi tostada 
with herbs / fish sauce vin / peanuts 
© English pea / pea textures / gribiche /serrano 
ham cracker / garden flowers 
Bass / sea urchin / squid / pea tendrils / red vine 
sorrel / heirloom radish / heirloom carrot / mole 
e Lamb / miso eggplant / sunchoke / 
grilled gem / yuzu 
e Blueberry torta / créme fraiche ice cream 


CANAPES - VIP CHEF'S TABLE 
° Skookum oysters with kimchee mignonette 
e Air bread Philly cheese steak with beef carpaccio 
° Poached tiger prawns with green papaya 


A COMMUNAL SUPPER 


Chefs Peter Villegas and Thomas Thong bring you an evening 
of dining, focused on delivering a fresh, Seasonal menu using 
classic and modern techniques. 





$65 COMMUNAL SEATING 


Includes tasting menu, tax, and gratuity. 


$95 VIP CHEF'S TABLE 
Diners will be seated at the chef's counter. 
Includes expanded menu, tax, and gratuity. 


$45 BEVERAGE PAIRING 


NAKED KITCHEN 
945 Valencia Street 
San Francisco, CA 94110 


FRIDAY 
FEBRUARY 28 
AT 6:00PM 


To purchase tickets please visit: http://bit.ly/Mangez 


1516 BROADWAY ST 
@ POLK ST 


415.673.1459 
www.taps1516.com 


‘© |i @TapsSF 


30 + beers on tap - 2 full bars 
Gastropub fine dining cuisine 

Happy Hour Monday - Friday 3-6pm 
Dinner Daily starting at 5:30- 10:00 pm 


Weekend Brunch 10am-3pm SAT & SUN 
an a 





————__—__—___ The taste you can trust 


lavas ‘ware 
ha 


LIIUDS Aa 


BEST EXOTIC FOOD DELIVERY WINNER 2015 


307 HAYES ST. 
415 874-9661 | 10:30am-11pm 


730 LARKIN ST. 
415 931-6917 | 11am-Midnight 
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FRESH EATS 


First Look 
at Oakland's 
Grand Fare 


By Molly Gore 


A new project on Oakland’s 
Hallowell-heavy stretch of Grand Ave- 
nue — neighboring Boot and Shoe and 
Penrose — is officially open, titled 
Grand Fare, and it’s off to a promising 
start. 

The project moved into the space 
that used to house the Indonesian 
art gallery-cum-café Monkey Forest 
Road, and while a café will remain, 
plans for the future of the space are 
decidedly more food-focused. After 
a few months, Doug Washington 
(Town Hall, Salt House, Anchor & 
Hope) plans to move in a curated se- 
lection of food artisans to vend from 
the periphery, Ferry Building-style, 
and a chef to work with market 
ingredients. 

In the meantime, the space will 
function as a Wi-Fi-free coffee house, 
custom-built to foster connection and 
spur more interaction by forsaking 
today’s standard “sea of screens” café 
landscape. Instead, think a turntable 
and old records, couches and sheep- 
skin throws, and pillows in the win- 
dowsill for lounging. 

Washington also plans to refit 
the present parking lot with outdoor 
seating, a retractable canvas roof, 


RECENT OPENERS 


A weekly listing of new dining spots around town. To 
recommend a place, e-mail fresheats@sfweekly.com. 


Horner's Corner: Noe Valley's latest bistro (in the 
space formerly known as Noe’s Bar) has a New 
American menu that prominently features pizzas 
from its brick oven. It’s also offering brunch right 
out of the gate, and its activity-filled kids menu 
illustrates the place's family-friendly vibe. 1199 
Church, 282-4007, hornerscornersf.com. 

The Pizza Shop: A former New Jersey pizzamaker 
has opened this new slice shop at 24th and 
Mission, offering options like a white pie with 


Grand Farein © 


our 


Molly Gore 


chandeliers, and heat lamps (or 
something along those lines). 

The café is a distinct indicator of 
Washington's style of curation, and 
it bodes well for what’s to come. His 
decision to sell Linea — the most 
recent darling of the third wave 
coffee scene, from longtime coffee 
luminary Andrew Barnett — is not a 
function of the trending, uproarious 
fandom, but derived from a singular, 
personal moment in Washington’s 
car, four years go, when he fell in 
love with Barnett’s coffee while 
driving around in Napa one day. One 
swig convinced him to get Barnett 
on the phone and profess in no un- 
certain terms how much he loved the 
stuff, hinting at dreams of selling it 
one day. 

Washington’s operating principle 
is like that: He plucks what he loves 
out of the world and brings it into his 
own space. In the case of Grand Fare, 
that means everything from artwork 
wrought by his wife, Freya Prowe, to 
pastries from Berkeley’s used-to-be 
best kept secret, La Fournée. The bak- 
ery, helmed by erstwhile San Francis- 
co Baking Institute instructor Frank 
Sally (whose ham and egg croissant is 
something of a local legend) has been 
under the radar for awhile now, but 
the weekend line is growing longer, 
and Grand Fare is bound to heighten 
its profile. 

“We're shooting for this to be a 
place where you discover all of these 
amazing foods and coffees and ice 
creams, but it’s also about discovery 
of your own neighborhood,” says 
Washington. “Good people >» p36 


spinach and the Meat-0 with pepperoni, sausage, 
and meatball. 3104 24th St., 824-1840. 

Prubechu: The first restaurant to feature the food of 
Guam has come to the Mission in the former Roxy's 
Cafe space. Guam natives Shawn Naputi and 
Shawn Camacho, formerly of Roxy's, are running 
the spot, peddling the country’s blend of Asian 
and Spanish flavors. 2847 Mission, 952-3654. 

Reveille Coffee: Known for its FiDi coffee cart and 
triangular North Beach cafe, this popular coffee 
shop now has a third home in the Castro. Along 
with coffee, it'll be slinging hot and cold breakfast 
items, inventive sandwiches and salads at lunch, 
and assorted flatbreads at dinner. 4076 16th. St, 
reveillecoffee.com. 
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4" ANNUAL TASTING EVENT 


“Join us at 


MARCH &S&, 2014 


Tickets on sale now! 
drink2014.strangertickets.com 


1PM-2PM €& = 2PM-5 PM 


BENEFITING THE SAN FRANCISCO MUSEUM AT THE MINT 


GINGERS 


mums IRISH WHISKEY 
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CHABAA 


That Cutsine 


ORGANIC Es = 
BREWERY + SAN FRANCISCI 


DINE-IN ¢ TAKE OUT ¢ DELIVERY 
Open Till tam Everyday! 


SUNSET 
2123 Irving St 
415-753-3347 

Try Our Secret Menu 


UNION SQUARE 
420 Geary St 
415-346-3121 












HAPPY HOUR 
3PM-CLOSE 


S4 NEGRA MODELO 
$52 MODELO CANS 


~ 


SPANISH CUISINE 
FARM FRESH TAPAS & PAELLAS 
ARTISAN COCKTAILS 
SPANISH & CALIFORNIA WINES 
IDEAL FOR LARGE PARTIES 
LIVE FLAMENCO SUNDAYS, NO COVER 


exit NG THIRSTYBEAR.COM 
mi) In CA \ [s 661 HOWARD ST + SAN FRANCISCO + 415.974.0905 
Tone STREET a BRYANT, AN FRANCISCO 


LATIN BISTRO 


BREAKFAST SUE C ta DINNER 


Happy Hour Daily 5-7om 
Select beer, wine, and small plates half off! » 
Happier Hour every Wednesday featuring 


¥of- ale (re mcolele ms areldial @aai-vale 
4230 18TH ST MON-THU 7AM-9PM 
FRI-SAT -10PM 
SUN 7AM-3PM 


415.525.4921 
WWW .CAFELATAZA.COM 


WHAT SHOULD 
HILDA THE GOAT 
SAY NEXT? 
@GoatHillPizza 


SOMA 
Window Service ® Delivery ® Pick Up 
171 Stillman St. 
415-974-1303 


Potrero Hill 
Dine-In @ Pick Up 
300 Conneticut St. 
A15-641-1440 


West Portal 
Counter Service @ Delivery © Pick Up 
170 West Portal Ave. 
415-242-4628 


Red carpet 
pizza delivery 
from our kitchen 


to your couch on 


Oscar night! 


Goat Hill Pizza 


San Francisco Sourdough Pizza since 1975 


ORDER ONLINE 
www.GoatHill.com 
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making really good food, and doing it 
all without the pretense.” 

From the sound of it, there will 
be ice cream, charcuterie, an olive 
station, a coffee counter (possibly 
including more beans than just Lin- 
ea’s), a big baking station, prepared 
foods, beer, and wine (rumors say 
self-serve). The concept is indefinable, 
liquidly occupying the space between 
market and restaurant, café, and 
meeting house. All for the better. 

“People are dying for their commu- 
nities to come back. They’re dying to 
reconnect. If the conduit is food, or 
wine, or chocolate, or ice cream, what- 
ever the conduit is, that’s it. And that’s 
what we want to do,” says Washington. 


Grand Fare 
3265 Grand Ave., Oakland. 


Taco Party 
inthe Garage 


By Alexis Katsilometes 


Spending the evening in a 
garage conjures up memories of under- 
age drinking, devouring shitty pizza, 
and listening to mediocre bands with 
people who had yet to discover the art 
of showering. La Urbana, the posh Di- 
visadero mecca for mezcal and upscale 
Mexican food, turns this notion on its 
unattractive head. 

The restaurant’s casual annex is 
where we wish wed spent all those 
wasted nights of our youth. White 
card tables flanked with folding chairs 
are topped with card decks and dom- 
inoes, and walls display the work of 
famed local painter Zio Ziegler. A lim- 
ited but well-crafted menu features 
a selection of appetizers including 
huevo con chorizo ($5), chicharon 
de arroz ($2.50), and bacon-wrapped 
shrimp ($6), as well as a tasty selec- 
tion of tacos. 

Come on Taco Tuesday when two 
tacos and a bottled beer will set you 
back only $7 (or $10 if you opt for a 
shot of mezcal); or simply snack on 
the complimentary chile-lime pop- 
corn. For all you cocktail cravers, a 
full bar is available, but those seeking 
something a little less potent can 
choose from a selection of beers, and 
a not-to-be-missed sangria. 

If you can't battle the nighttime 
crowd but crave some of the restau- 
rant’s comida, stop by on Sundays 
during the Divisadero farmers’ 
market. From 11 a.m. to 3 p.m., the 
garage transforms into a Mercado 
selling fall-apart carnitas and piquant 
salsas by the pound. 


El Garage Urbano at La Urbana 


661 Divisadero, 440-4500, 
laurbanasf.com. 


GET NAKED 


PAPALOTE 


3409 24TH ST. @ VALENCIA 
415-970-8815 


1777 FULTON ST. @ MASONIC 
415-776-0106 
WWW.PAPALOTE-SF.COM 
WWW. TWITTER.COM /PAPALOTESALSA 


Now available for select shows! 
THE PERFECT 
DATE NIGHT 


Dinner & Show 
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injoy a 4-course neal ni the restaurant 
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Workd-Class Live Music 
+ Mivhelin Rated Jopancer Cuisine 
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1550 FUAMORE ST. 415-655-5600 
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IN MEMORY OF PETE SEEGER 


To Every 
Thing There 
isa Season 


“What can I do for you?” the 
bartender asks me in an Irish brogue. 

“Tm trying to figure that out.” 

“Well,” he says, smiling, “there’s 
no hurry.” 

I’m grateful. The truth is I need to 
get my head straightened. 

The Plough and Stars is spacious in 
a way few San Francisco bars manage 
to be, and the gorgeous wooden room 
feels cavernous yet comfortable to- 
night, when it’s almost empty. 

I’m here because I haven't really 
processed Pete Seeger’s death. It’s 
with me like a limp, and I think that 
to do this I need to hear live folk 
music. The Plough and Stars 
is perhaps the Bay Area’s 
finest folk music bar 
outside of Berkeley, 
and every Sunday is 
a “session” — when 
musicians gather 
to play Irish tunes 
without structure or 
limits. 

It’s not like an 
open mic, where the 
emphasis is always 
“Look at me and what 
I can do!” In a session, 
the emphasis is “Look 
at us, and what we can do 
together.” And that’s what Pete 
was about. 

I never met the man, but Pete 
Seeger is incredibly important in my 
life. You probably don’t know me, so 
you re going to have to believe me 
when I say that I am frequently asked 
by strangers, “How did you learn to 
sing like that?” [Ed. note: Benjamin’s 
solos are a highlight of any bar night.] 

I tell them the truth: “T listened to 
too many Pete Seeger records as a kid, 
and it just happened.” 

Pete Seeger’s voice became my 
voice at an early age — at least as close 
as I could make it. And that voice has 
been better than therapy or church. 

Recently I was at a big out-of-town 
party ... we bought up a hotel, turned 
the whole place into a continuous 
costume bash ... and by the late bur- 
lesque show I had become fraught and 
angry. (Which usually happens for a 
while during big parties.) As I fumed 
and watched talented women take 
off their clothes, a stunning woman | 
didn’t know stood next to me in bril- 
liant costume, and I desperately, des- 
perately wanted to connect with her. 
Just to know I was alive, just to have 
my humanity acknowledged. 

If 'm in a good mood I can talk 
to anybody, anywhere. But I was 
seething, and I’ve discovered through 
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the years that reaching out when I’m 
in a bad mood is a terrible idea — it 
just makes everybody suffer. So I sat 
there, miserable because of the un- 
breachable gulf between us. 
She touched my shoulder. “Hey, are 
you singing later?” 
“What?” Was this really happen- 
ing? “Yeah, probably.” 
She smiled. “Down here or up 
there?” 
“Up there. Probably around 2:30.” 
She beamed. “That sounds great.” 
Time after time there’s been a 
chasm between me and the rest of hu- 
manity, and singing helped me cross 
it. It’s been with Arab shopkeepers in 
Jerusalem, it’s been with Midwestern 
steel workers preparing to picket, it’s 
been with wheeler-dealers in Russia, 
it’s been with artists in the desert. 
“T never refused to sing for any- 
body,’ Pete told Congress members 
when they accused him of singing 
for communists. “No matter 
what their situation in life.” 
Ilearned that from him. 
A few musicians walk 
in to the bar, two, four, 
eight, and unpack 
their instruments. 
They start tuning 
mandolins and 
violins, a flute, an 
accordion. Scales are 
scaled, notes tested. 
Suddenly, without 
any particular cue, a jig 
emerges, and everyone 


The number of musi- 

cians grows in between songs; 
they moved the furniture to make a 
circle in this rectangular room. I sip 
a scotch, listening. The Plough and 
Stars doesn’t have much variety in 
drinks, but the trade of an Irish bar 
isn’t modern mixology, it’s old favor- 
ites. The performers are really good. 
Slowly a crowd of onlookers fills in. 
Soon the place is humming. 

A beautiful Irish bar on a quiet, 
rainy night, full of talented people 
making come-one-come-all music: 
What could be better? 

An hour into the session, the flute 
player mentions that a giant has been 
lost, and asks if anybody can sing a 
Pete Seeger song. There's a long hesi- 
tation, and finally one of the fiddlers 
tells Pete’s famous story, based on an 
African tale, “Abiyoyo.” 

Amazingly to me, most of the 
crowd doesn’t know it. But it goes 
over beautifully. 

After the applause dies down, 

I take a deep breath and call from 
where I’m drinking outside the circle: 
“Can I sing a Pete Seeger song?” 


The Plough and Stars 


116 Clement, 751-1122, 
theploughandstars.com. 


Benjamin.Wachs@SFWeekly.com 
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Breakfast, Lunch, Dinner 
& Cocktails All Day 


2765 HYDE STREET 
(AT BEACH) 


415.474.5044 
thebuenavista.com 


MUJERES EN ACCION 


CELEBRATING WOMEN’S ART 





’ FULL BAR| 


SIOMMYS 
OYNT 


THE DOLLAR IS 
STILL STRONG 
AT TOMMY’S 





BEST PLACE 
TO DRINK 


A SAN FRANCISCO 
TRADITION FOR 
OVER 60 YEARS! 


IS" HOUR OF PARKING 
FREE @ AMC 














KINGDOM OF DUMPLING 


== AUTHENTIC CHINESE « DIM SUM == 

















Hand Made and Fresh 
Over 20 Kinds of Dim Sum 
Dumplings 
Pot Stickers 




















TAKE OUT: 2048 Taraval St. 415.665.6617 
DINE IN: 1/13 Taraval St. 415.566.6143 


FALL IN LOVE, HAPPENS, GROWS AND STAYS 
win ~WWW.Kingofchinesedumpling.com ini 
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FREE DELIVERY IN THE AREA! 
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Make-Out Room 
-~, 


WEDNESDAY 2/19 AT 7:30PM, $10 
THE GORILLA PRESS 


POETRY SERIES 
JENNIFER S CHENG * ALEXANDRA NAUGHTON 
TOMAS MONIZ * KWAN BOOTH » AMY K BELL 
SARAH HEADY + MC DANIEL SUAREZ & DJ CL 


FOLLOWING AT 9PM, FREE! 
BURN DOWN THE DISCO! 


80S DANCE PARTY 
DJ 2SHY-SHY & DJ MELT W/U 


80S GROOVE, WAVE, GOTH, SYNTH-POP, & MORE! 


THURSDAY 2/20 AT 6:30PM, $10 
YOU'RE GOING TO DIE 


POETRY, PROSE, & EVERYTHING GOES 
FEATURING WHISKERMAN 


FOLLOWING AT 10PM, NO COVER! 


FESTIVAL ‘68 
SELECTORS: ADAM & VANESSA 
GUESTS: DJS NINA * MINI AKA “MADAME STREGGAE” 
ROCKSTEADY, EARLY REGGAE & SKA 


FRIDAY 2/21 AT 6PM, FREE! 


((SHAKE APPEAL)) 
GROOVY 60S/70S DANCE PARTY! 
GARAGE/SOUL/GLAM/PSYCHE/YE-YE 


FOLLOWING AT 10PM, $5 


LOOSE JOINTS 
DJ TOM THUMP/DAMON BELL/CENTIPEDE 
FUNK/SOUL/HIP-HOP/LATIN/AFRO-BEAT 


SATURDAY 2/22 AT 6:30PM, $8 


CARLTON MELTON 
WHITE MANNA « 3 LEAFS 


FOLLOWING AT 10PM, $5 


EL SUPERRITMO! 
W/ ROGER MAS Y EL KOOL KYLE 
CUMBIA/DANCEHALL/SALSA/HIP-HOP 


SUNDAY 2/23 AT 7:30PM, $8 


LFZ 
ELA J * DIEGO GONZALEZ 


MONDAY 2/24 AT 7PM, FREE! 


POP LIFE, THE ZERO-CALORIE QUIZ! 
W/ YOUR HOST AGENT J 


FOLLOWING AT 9:30PM, FREE! 


KARAOKE SUNDOWN MONDAYS 
W/ KJ ROGER NINER! 


TUESDAY 2/25 AT GPM, FREE! 
MUSIK FOR YOUR TEETH 


ECLECTIC SELECTIONS BY 
ANTONIO MUSCO MSK.FM & GUESTS 


FOLLOWING AT 9:30PM, FREE! 
LOST & FOUND 


DEEP & SWEET 60S SOUL 
DJS LUCKY, PRIMO & FRIENDS 


3225 22nd ST. @ MISSION SF CA 94110 





415-647-2888 « www.makeoutroom.com 
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“WHERE GUNSHOTS ONCE RANG OUT IN THE AFTERNOON, STROLLERS NOW ROAM.” 


Tales of a Blank Box 





By Ian S. Port 


The Independent is a room 
on Divisadero Street with a bar on 
one side, a stage on the other, anda 
fair bit of empty space in between. 
The walls are mostly black, with a lit- 
tle wood trim here and there; the 
overhead lights, when they’re on, 
glow red. Serious-looking black 
speakers dangle from the ceiling. You 
enter through a hallway hung with 
pretty photographs of people who 
have been here: Beck Hansen, Maya 
Arulpragasam, Jimmy Cliff. 

The Independent is a club. It’s a 
room where people pay to see music 
performed. But a good club, at least 
for those inclined to feel romantic 
about such things, is more than a 
place where artists entertain an au- 
dience. A good club is a community 
center. A second living room. A hav- 
en. Maybe sometimes even a temple. 

In the 10 years since the Indepen- 
dent came to Divisadero Street, it 
has become all of these things, and 
more. Its stage has hosted some of 
the era’s most important and most 
successful musical names — both 
when they were just barely known 
enough to fill the room, and when 
they were so huge it became nearly 
impossible to get inside. It has nur- 
tured some of the city’s most vibrant 
artists. And, of course, it’s been a 
catalyst for the dramatic transfor- 
mation of the entire Divisadero 
corridor: Where gunshots once rang 
out in the afternoon, strollers now 
roam, toting toddlers licking ice 
cream cones. Across the street at La 
Urbana, a Mexican dinner for two 
can easily set you back $100. 

All of which seems a little bit 
amazing when you consider the 
Independent from a less-romantic 
perspective. Far more so than other, 
similar venues around the city, the 
Independent is a utilitarian space — 
a room for loud music and drinking, 
but little else. The Fillmore and Great 
American Music Hall boast ornate 
chandeliers and balconies, not to 
mention kitchens. Bottom of the Hill 
has its tremendous heritage hung 
on the wall in the form of old show 
calendars and warped décor. Bim- 
bo’s is gorgeous; Slim’s is edgy. But 
the Indy, as fans call it, is basically 
a blank box. There’s almost nothing 
on the walls, and the room seems 
to become a void the moment any- 
one takes the stage. Its impression 
comes from the lack of impression it 
leaves. The Independent asks you to 


focus on nothing but what’s happen- 
ing onstage. And maybe that’s part 
of what’s so great about it. 


The place was never quite brand- 
new. The Independent has worn that 
name since February 2004, but it’s 
been a music venue for at least a 
half-century: As the Half Note, it 
hosted jazz greats. As the Kennel Club, 
it saw the birth of the Noise Pop festi- 
val. When an independent promoter 
named Allen Scott bought a club then 
called the Justice League with some 
partners, it was in rough shape. The 
bar was in the middle of the room, the 
soundboard was on the lower level, the 
floor was hard concrete, and the 
neighbors in the apartment building 
behind had plenty of complaints about 
the noise. 

Scott was looking for a room 
where he could do his own shows 
and give artists and fans a better 
experience. He'd planned to run 
the club alone, but big changes 
were happening in the local concert 
industry. Gregg Perloff and Sherry 
Wasserman, concert veterans who'd 
trained under Bay Area live music 
impresario Bill Graham, had been 
assimilated into the Clear Channel 
empire in 2000. They were looking 
to get out — and in July 2003, they 
quit Clear Channel and quickly lined 
up a huge show of their own: Bruce 
Springsteen at AT&T Park. It was 
the debut event for Another Planet 
Entertainment, a firm Perloff and 
Wasserman named in honor of 
their sharp differences with Clear 
Channel. (When the two refused to 
go along with corporate mandates, 
their bosses would exasperatedly ask 
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if they were from another planet.) 

Perloff asked Scott to join the 
young company even before he 
knew about plans to open the Inde- 
pendent. Scott then faced a tough 
decision: run the club on his own, 
or join two old hands with a world 
of connections. He picked the latter. 
The Independent’s name, already 
chosen, had a new resonance. The 
fledgling Another Planet now hada 
contract to promote the 8,500-seat 
Greek Theatre on the UC Berkeley 
campus, and a 500-capacity club in 
San Francisco. And the Bay Area had 
a new concert promotion company 
with no ties to a conservative media 
behemoth based in Texas. 

As little money as possible was 
spent turning the Justice League 
into the Independent. They invested 
in the sound system, lights, and 
soundproofing, but little else. Scott 
remembers a club partner sanding 
down the old men’s urinal trough 
in the backyard instead of buying a 
new one. “The room itself had a great 
energy to it, because it’s a square box 
with perfect sight lines,” he says. “If 
you were at the Justice League for 
a show, you wanted to see a show. 
There wasn’t separate rooms where 
you could go and yap with your 
friends.... On the flip side, it was 
very hot, it was very crowded, the 
bar was in the middle.” 

Scott and the Another Planet 
crew slaved to get the club revamped 
for its debut, even sometimes sleep- 
ing on the stage. The fire department 
came to approve their work while 
the opening night headliner, I Am 
Spoonbender, was sound-checking. 
“We had put a bunch of money into 
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Phoenix at the 
_ Independent 
Christopher Victorio 
the lights, because we wanted the 
best lights, best sound of any club 
in S.F.,” Scott says. “It was a little 
rough at the time around the edges, 
but that’s what we wanted. And 
then I Am Spoonbender came in and 
they did not use any of our lights — 
they used all floor lights that they 
brought in. I was like, ‘Oh my God.” 
It didn’t matter. In February 
2004, the 40-something-year-old 
music venue was reborn, and a new 
era of show-going on Divisadero 
Street began. 


Glance at the photos on the way in, 
or peruse a list of the acts who've 
played that broad stage in the black 
box, and you're looking at a mini-his- 
tory of what’s happened in popular 
music over the last 10 years — as well 
as what’s happened to San Francisco. A 
room that started with jazz, and once 
hosted lots of funk and hip-hop, has, 
along with its city, grown pricier and 
whiter, catering to more indie rock and 
electronic music. Legends like LCD 
Soundsystem, which once co-head- 
lined with !!!, have retired. Other leg- 
ends, like Levon Helm, have departed 
this realm. Fun. played two nights on 
the brink of attaining global fame; 
Phoenix played long after reaching fes- 
tival-headliner status, with frontman 
Thomas Mars serenading his wife, So- 
phia Coppola, from the floor beneath 
her perch in the VIP area. Dave Chap- 
pelle drew lines around the block. A 
party on Barack Obama’s first election 
night turned into a neighbor- 
hood-wide street celebration. 

And the Independent has, more 
so than many clubs, succeeded in its 
goal of making a suitable home for 
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LIVE MUSIC 6 NIGHTS A WEEK 


(open TUESDAY thru SUNDAY . 'til 2:00 am+) 
“HAPPY HOUR” EVERYDAY 





4PM ‘til 8PM: 
$3 WELLS/$3 DRAFTS /S2 PBR/S2 OFF ALL LIQUOR 
WEDNESDAY FEBRUARY 19 2014 $5 


With: 


Plus: 


THURSDAY FEBRUARY 20 2014 $5 (ADV) 
(ROCK-A-BILLY, SURF, COUNTRY-BLUES) 


Feat: 


Plus: 
And: 

And evening with some of the 
hottest Bay Area Idie bands out 
there. Nasty in your face blues, 

dancing, burlesque, hip shaking, and 
pyschdelic country music. 


FRIDAY FEBRUARY 21 2014 $10 (ADV) 
(GOING ‘TIL 3AM+) 
(SOUL, FUNK, ROCK, GROOVE) 


With: * § : 
Jordan and the Ritual is a one of a kind 
musical experience not to be missed! 


SATURDAY FEBRUARY 22 2014 $12 (ADV) 
(GOING FROM 9:30 PM TIL 2:45AM+) 


Vinyl brings it with fierce 
musicianship and zesty abandon, 
proving you can have both substance 
and style. It’s an approach that has 
made the band favorites of the 
festival circuit, but the best place to 
experience them is on the dance floor 
of a hot, sweaty indoor venue. 


SUNDAY FEBRUARY 23 2014 FREE 


(ROTC) 
With: 
Plus: 

Locally-sourced organic Hip-Hop for 
the people, by the people 
WEDNESDAY FEBRUARY 26 2014 $5 
(GYPSY BLUES, GARAGE JAZZ, SWING) 


Plus Special Guests 
A Wednesday Night Dance-Your-Face-Off Event! 


THURSDAY FEBRUARY 27 2014 $5 (ADV) 
(FUNK/ ROCK N ROLL) 


Plus: | BAE WAG 

Hibbity Dibbity is rapidly becomming 

a must-see band in the San Francisco 
music scene. 


BOOM BOOM ROOM PRESENTS: 
APRIL 24 THRU 29 @ THE BLUE NILE ON FRENCHMEN ST 


** BOOGALOOIN’ ** 


AT * JAZZ FEST 2014 * 
IN NEW ORLEANS 
6 NIGHTS OF KICK-AZZ FUNKY LIVE MUSIC 
SHOWS! GET YOUR TICKETS NOW! 
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many different kinds of music. Ona 
recent Monday, the caustic electron- 
ic giant Skrillex earned the club its 
first noise complaint in years. The 
next night, Los Lonely Boys drew a 
middle-aged rock crowd to the same 
room. “There are certain venues that 
you walk in, it’s like, ‘Oh, this is real- 
ly appropriate for this music, right?” 
Scott says. “We tried to make a room 
that literally every genre of music, 
every band that goes there, feels like 
it’s their room.” 

The strategy has worked: The 
Independent has been making mon- 
ey since its second year. Each year 
has been more successful than the 
last, Scott says, with 2013 being the 
club’s highest-earning year ever. A 
million people have come through 
in the last 10 years. It now puts on 
about 275 shows a year. 

As the Independent has matured, 
its parent company, Another Planet, 
has grown into other venues. Local 
promoters all compete for the best 
acts, and the Independent’s bookers 
can dangle the prospect of future 
shows at the Fox Oakland, the Greek 
Theatre, or even the Outside Lands 
festival in front of prospective per- 
formers. Quixotically, the structural 
changes that have diminished the 
music industry’s giants have actually 
helped midsize artists and venues. 
“With what’s happening with the 
Internet, it’s kind of leveled the 
playing field for everybody,” Scott 
says. “There’s more music than 
ever that can sell out a club like the 
Independent or the Fox.” Couple 
those changes with the boom that’s 
brought thousands of young, mon- 
eyed new residents to San Francisco, 
and it’s not really a surprise that the 
Independent has been successful 
from a business perspective. 

Clubs, though, are about more 
than money in and money out. You 
don't go to a show for an expected, 
linear exchange of money for enter- 
tainment. You go for a surprise, for 
invigoration. You go to feel some- 
thing. Some clubs seem especially 
to help that happen. This week, the 
Independent will host an impressive 
lineup of performers for its 10-year 
anniversary party, including Girl 
Talk, Allen Stone, DJ Shadow, Two 
Gallants, and more. The biggest 
testament to the success of this 
blacked-out room and its broad 
stage won't be in those artists’ mere 
presence. The testament — the real 
explanation for these noteworthy 
last 10 years, and maybe the last 
50 — is how easy it will be to enjoy 
what they do. 


The Independent 10-Year 
Anniversary shows 

With Allen Stone, John Butler 
Trio, Beats Antique, DJ Shadow, 
Two Gallants, Rebelution, and 
Girl Talk. Wednesday, Feb. 19 
through Wednesday, Feb. 26 at 
The Independent. Advance tickets 
sold out (except for Two Gallants); 
theindependentsf.com 
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iz 
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CENTER 2014 GALA 


LOST IN THE NIGHT 


Of Energy 
Drinks and 
Techno 


By Derek Opperman 


Red Bull Music Academy 

(or RBMA, for short) may be the cul- 
tural arm of an energy drink company, 
but that hasn’t stopped it from becom- 
ing one of dance music's most enthusi- 
astic patrons. Since 1998, its exclusive 
Music Academy events, held in a differ- 
ent city each year, have acted as vital 
nodes of collaboration among new art- 
ists (who apply online: applications for 
2014 are still being accepted), while also 
providing a voluminous archive of inter- 
views and lectures on a variety of topics 
related to electronic dance music, all of 
which is freely available on the Internet. 
This year’s Music Academy is in Tokyo. 
However, as a preamble, RBMA is mak- 
ing the rounds with a smaller, regional 
symposium dubbed Red Bull Music 
Academy Bass Camp. This week marks 
its arrival in San Francisco, and while 
many events are invite-only, plenty are 
open to the public. 

The first publicly available portion 
begins on Friday, with the initial 
RBMA club night at 1015 Folsom (10 
p.m., $10-$30; 1015.com). The vibe 
leans towards all things hip-hop, left- 
field, and soulful, with a headlining 
DJ set from iconoclastic songstress 
Erykah Badu, who'll be performing 
under her DJ Lo Down Loretta Brown 
moniker. She’ll be joined for the 
evening by frequent collaborator Ste- 
phen “Thundercat” Bruner, a Brain- 
feeder-signed artist who combines 
mind-warping abstract beats with 
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serious bass chops he acquired as a 
session musician. 

Early on Saturday, you can get a 
dose of culture at the Victoria Theater 
(7:30 p.m., free with RSVP; victoria- 
theatre.org), with a screening of What 
Difference Does it Make? A Film About 
Making Music, a documentary that 
explores what it means to dedicate 
one’s life to music through interviews 
with past RBMA lecturers like Brian 
Eno, Richie Hawtin, Philip Glass, 
and James Murphy. Prior to the film, 
famed New York dance music icon 
Francois K will lead a discussion. To 
go, you ll need to RSVP online before- 
hand. Information is available on the 
Victoria Theatre’s website. 

Later that evening, head to Public 
Works (9:30 p.m., $15-$20; publicsf. 
com). For the main event of the week- 
end, RBMA is taking over the Mission 
venue for a stacked night of madness 


OTHER WORTHY PARTIES THIS WEEK 


Base presents Lee Foss at Vessel, 

10 p.m. Thursday, Feb. 20. $10; 
vesselsf.com 

Navigating the boundaries between dance 
music's subgenres can be a difficult propo- 
sition. In the case of Lee Foss, naming the 
exact kind of music he plays is mostly irrel- 
evant (though we'd go with tech-house). 
He's a giant in the international dance cir- 
cuit, whose highly polished and often soul- 
ful grooves are responsible for more than 
their fare share of debauched nights in 
Ibiza superclubs. 


Pat Mahoney and Museum of Love at 
Mezzanine, 9 p.m. Thursday, Feb. 20. 
$10-$20; mezzaninesf.com 

New York's DFA records has had a profound 
impact on the course of dance music in 
America. In the early ‘00s, it was the label 
that taught hipsters how to dance. It’s still a 
vibrant force, which should be evident at 
this Thursday party featuring the dis- 
co-leaning selections of LCD Soundsystem 
drummer Pat Mahoney and a synth pop-in- 
debted live performance by his recently 
formed, DFA-signed group Museum of Love. 





Carl Craig 


with two major headliners: Up first 
is Francois K., a DJ who’s remained 
on the cutting edge of underground 
dance music since he got his start 

as a remixer in the "70s disco years. 
Expect him to go deep into all strains 
of contemporary techno, with some 
possible nods to his past in disco, Ja- 
maican dub, and house as well. Peak- 
time responsibilities, however, fall to 
Detroit techno legend Carl Craig, a 
man whose works — like seminal LPs 
Landcruising and More Songs About 
Food and Revolutionary Art — have 
been a driving force behind the direc- 
tion of the genre since the early ’90s. 
If that’s too much techno, check out 
the loft for a dose of freewheeling 
house from Los Angeles DJ Suzanne 
Kraft, as well as a sprinkling of local 
support from Ghosts on Tape, 
Austin Cesear, Avalon Emerson, 

and Shawn Reynaldo. 


The Lift Four Year Anniversary with 
Gilles Peterson at Mighty, 10 p.m. Friday, 
Feb. 21. $15-$25; mighty119.com 
Specialization has always been a component 
of dance music. Many producers and DJs 
hone their aesthetic so that it can fit neatly 
into the confines of one genre. Not so with 
Gilles Peterson, a BBC radio broadcaster 
whose defining characteristic has always 
been eclecticism. His DJ sets reflect a life- 
time spent pushing sounds as varied as jazz- 
funk, hip-hop, acid house, and downtempo. 


Lights Down Low Eighth Year 
Anniversary feat. Kevin Saunderson at 
Monarch, 10 p.m. Saturday, Feb. 22. $15- 
$20; monarchsf.com 

Eight years is a long time in nightlife. So, to 
celebrate its eighth anniversary in style, 
Lights Down Low is going big at Monarch, with 
a headlining set by Kevin Saunderson, one of 
the three Detroiters responsible for the initial 
creation and popularization of techno in the 
mid-'80s. “Big Fun” and “Good Life,” his pop 
hits with Inner City, allowed the nascent 
sound to break out and reach for the Euro- 
pean mainstream — and the rest is history. 
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Brand-New 
Mess 


Alt-hop weirdos Cibo 
Matto return, as 
uninhibited as ever. 


By Gary Moskowitz 
About 20 years ago, Cibo 


Matto came up with an approach to 
music that was not complicated but 
tapped a nerve that was begging to 
be tapped: The two mixed funky 
hip-hop beats with synths and lyrics 
about food. They wore bright, 
thrift-store clothes. They occasion- 
ally cursed or yelled. As “alternative” 
came to define the angsty, 
pieced-together, baggy-clothed 
avant-pop of the decade, Cibo Matto 
became one of the era’s poster chil- 
dren. The hit song “Sugar Water” 
only cemented this reputation. 

Time magazine called the duo’s 
first album, Viva! La Woman, one 
of the 10 best hip-hop albums of 
all time, and it stayed at No. 1 
on the CMJ college chart for six 
weeks. But as the 90s came toa 
close, interest in the band waned, 
and its two members split off to 
work on side projects. 

As musicians, producers, and 
music fans in the 2000s and 2010s 
continue to mine the past for 
a retro aesthetic (Adele, Mayer 
Hawthorne, Fitz & the Tantrums; 
the list is basically endless), it’s 
not surprising that so many art- 
ists from the ’80s and ’90s have 
resurfaced. It’s exciting but no 
shock then that Cibo Matto has 
returned: The group has a new 
album, Hotel Valentine, in which 
lyrics discuss ghosts hanging out 
in an imaginary hotel, and the 
melodies sound 
current for precisely the same 
reasons the earlier work did: It’s 
haunting and pretty, aggressive 
and laid-back. 

By e-mail, band member Yuka 
C. Honda explained that they got 
back together simply because they 
missed each other. “We felt like 
it’s a good time for us to get back 
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Sean Lennon 


together and get back on our un- 
finished business,” Honda says. 

They wrote the new music inde- 
pendently in their home studios, 
swapped it back and forth, then 
occasionally met to bring every- 
thing together. Leos Carax’s movie 
Holy Motors inspired their new 
work as much as Kanye West’s Yee- 
zus and Death Grips, they say. 

The list of guest musicians on 
Hotel Valentine is almost predict- 
ably hip and varied: guitarist Nels 
Cline and drummer Glenn Kotsche 
of Wilco, percussionist Mauro 
Refosco of the Red Hot Chili Pep- 
pers and Atoms For Peace, vocalist 
Reggie Watts, trumpeter Michael 
Leonhart, who’s performed with 
Yoko Ono and Mos Def, trombon- 
ist Aaron Johnson from Antibalas, 
multi-instrumentalist Douglas Wi- 
eselman, and many others. 

The new video for “MFN” is 
splashed in bright, bubblegum 
colors, green-screen animation, 
and jerky camerawork. ‘The song is 
textbook Cibo Matto: jagged synth 
patches, a pretty vocal melodic 
hook, a more aggressive, hip-hop 
influenced middle section that 
could easily have borrowed its 
drum beat from the Beastie Boys’ 
“So Watcha Want?” and some 
subtle funky keyboard riffs. “We 
explore freely in every area of genre 
to find the sound we want,’ Honda 
says. 

Rolling Stone’s 2004 Album 
Guide explained that “Cibo Matto 
were bright lights in the any- 
thing-goes days of the mid-’90s, 
two crazy-sexy-cool Japanese 
women hooking up in the East 
Village to dance this mess around 
with thrift-shop funk, punk-rock 
fashion, third-hand hip-hop beats, 
and lyrics about sex and food.” Not 
much has changed, but not much 
needed to change for this recipe 
to work. When they play Slim’s on 
Feb. 26, with a full live band with 
drums, keyboards, bass, and drum 
machines, it may be one of the few 
reunion shows that doesn’t feel 
like a reunion show. 


Cibo Matto 


8 p.m. Wednesday, Feb. 26, at Slim’s. 
$26; slimspresents.com. 





Music 7 SIZZLE & FIZZLE 


Highs and lows from 
the last week in S.F. music. 


SIZZLE 

Mi Some people on YouTube are making mu- 
sic with floppy drives. Yes, those old things 
you used to put disks into. Turns out you can 
program one to vibrate at a certain fre- 
quency — and make eight of them turn out a 
pretty decent version of Pachelbel’s Canon. 
But they sound much more appropriate do- 
ing Daft Punk's “Aerodynamic.” 


Wi Whatever your thoughts on the forces 
changing S.F., there's a growing wave of 
music that is loudly opposed to them - to 





Violent 
| Vickie 
change, to wealth, to techies, to Google 
buses, to all of it. The latest salvo from 
“queer feminist multimedia electro-punk” 
band Violent Vickie lays things out pretty 


we agree, but we do enjoy the song. 


Wi We are big fans of sublime East Bay elec- 
tronic bummer-pop outfit James & Evander, 
So naturally we like Pale Blue Dot, a new side 
project from J&E's Adam Myatt. Calling its 
style “Carl Sagan disco,” the trio offers a 
heavy dose of retro-futurism with a dis- 
tinctly optimistic tint, and performs Feb. 28 
at the New Parish in Oakland. 


FIZZ EE 

Wi Hey, look: Morrissey is pretending he's 
going to play a show in the Bay Area! Sure, 
he's canceled all six shows he’s scheduled 
here in the last three years — due to illness, 
he claims - but the beloved British brooder 
now plans to play San Jose's City National 
Civic Theatre on May 7. We're not holding 
our breath. 


Mi We watched Billy Ray Cyrus’ video for 
“Achy Breaky 2” - the sequel to 1992's huge 
hit - and were totally flummoxed. Why was 
Billy Ray Cyrus wandering the Kentucky 
woods with a young black boy? Was Larry 
King apologizing for the whole endeavor, or 
just his involvement in it? And is there any 
way to erase that three minutes and 33 sec- 
onds from our memory? 


Hi Music isn't the only thing some artists 
like to perform in concert. We rounded up 
the rock world’s most mischievous public 
pissers, who include the Butthole Surfers 
(pee-filled whiffle bat), Ozzy Osbourne 
(peed on the Alamo), and NOFX's Fat Mike - 
although the latter claims he handed out 
glasses of tequila, not piss, to fans at a 2010 
show. After so many years of partying, is it 
possible his emissions are 90 proof? 


For full versions of the above 
stories and much more about S.F. 
music, check out All Shook 
Down, our music blog, at 
www.sfweekly.com/shookdown. 
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We are now recruiting for a new research study in San Francisco 
for the treatment of Cocaine Abuse 





Individuals age 18-60 needed to participate in unique study for the 
treatment of cocaine abuse. 


Participants receive all study treatment at no cost 


Participants will be financially compensated for their time 


<< For more information please call: NY 
Kn (415) 928-7800 rat 
ELLA (EXT. 305) OR GERRY (EXT. 214) 
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LISTINGS 


Club listings are offered as a free service to 
SF Weekly readers and are subject to space 
restrictions. To have a listing added, contact Clubs 
Editor John Graham by email (John.Graham@ 
Sfweekly.com), fax (777-1839), or mail (225 Bush 
St. 17th, Floor, San Francisco.,CA 94104). To change 
an existing listing, call 536-8147. Deadline is 
noon Tuesday for the following week's issue. Our 
Concerts section lists major shows and special 
events. Call individual clubs for show details. Except 
as noted, all phone numbers are in the 415 area 
code. Listings rotate regularly, as space allows. 
Our complete listings of local clubs - searchable 
by keyword, date, and genre - are available online. 


CLUBS 


WEDNESDAY 2/19 


ROCK 


Amoeba Music: 1855 Haight, San Francisco. Phanto- 
gram, 6 p.m., free. 

The Chapel: 777 Valencia, San Francisco. Marissa 
Nadler, Donovan Quinn, 8 p.m., $12-$15. 

Elbo Room: 647 Valencia, San Francisco. Peace Creep, 
Future Twin, Buffalo Tooth, George Chen, DJ Jello 
Biafra, 9 p.m., $5. 

Hemlock Tavern: 1131 Polk, San Francisco. Bellyfruit, 
The Vans, Conspiracy of Venus, 8:30 p.m., $6. 

Hotel Utah: 500 Fourth St., San Francisco. Animal 
Super Species, Cuban Cigar Crisis, 9 p.m., $7. 

The Knockout: 3223 Mission, San Francisco. The 
Younger Lovers, Half Blast, No Bone, 9:30 p.m., $6. 

Milk Bar: 1840 Haight, San Francisco. Graph Rabbit, 
The Desert Line, Builders, Crowding Out, 8 p.m., $5. 


DANCE 


Beaux: 2344 Market, San Francisco. “BroMance: A 
Night Out for the Fellas,” 9 p.m., free. 

The Cafe: 2369 Market, San Francisco. “Sticky 
Wednesdays,” w/ DJ Mark Andrus, 8 p.m.., free. 
Cat Club: 1190 Folsom, San Francisco. “Bondage A 
Go Go,” w/ DJs Damon, Tomas Diablo, & guests, 

9:30 p.m., $5-$10. 

Club X: 715 Harrison, San Francisco. ‘Electro Pop 
Rocks: Mardi Gras,” 18+ dance night with B33son, 
Carlos Alfonzo, Krishna, Linx, Non Sequitur, D Menis, 
more, 9 p.m., $15-$20. 

DNA Lounge: 375 Tith St., San Francisco. God Module, 
The Witch Was Right, Mordacious, Product, DJs 
Decay & Unit 77, 9 p.m., $10-$15. 

F8: 1192 Folsom, San Francisco. ‘“‘Housepitality,"” w/ 
Dr. Nojoke, Victor Vega, Miguel Solari, DJ Platurn, 
9 p.m., $5-$10. 

Lexington Club: 3464 19th St., San Francisco. “Friends 
of Dorothy,” w/ DJ Sissyslap, 9 p.m., free. 

Lookout: 3600 16th St., San Francisco. ““What?,”" w/ 
resident DJ Tisdale and guests, 7 p.m., free. 

Make-Out Room: 3225 22nd St., San Francisco. ‘Burn 
Down the Disco,” w/ DJs 2shy-shy & Melt w/U, Third 
Wednesday of every month, 9 p.m., free. 

Q Bar: 456 Castro, San Francisco. “Booty Call,” w/ 


ACOUSTIC 


Bottom of the Hill: 1233 17th St., San Francisco. 
Shareef Ali, Whiskerman, Sparkbox (Megan Keely 
& Kelly McFarling), 9 p.m., $8. 

Brick & Mortar Music Hall: 1710 Mission, San Francisco. 
Lou Evans, Robin Applewood, Kenny Crowley, Melted 
State, 9 p.m., $5-S8. 

EI Rio: 3158 Mission, San Francisco. Redrick Sultan, 
The Liquorsmiths, Sister Exister, 8 p.m., $5-$10. 
Plough & Stars: 116 Clement, San Francisco. Daniel 

Seidel, 9 p.m. 

Yoshi's San Francisco: 1330 Fillmore, San Francisco. 

Ane Brun, Linnea Olsson, 8 p.m., $24-$29. 


JAZZ 


Amnesia: 853 Valencia, San Francisco. Gaucho, Eric 
Garland's Jazz Session, The Amnesiacs, 7 p.m., 
free. 

Burritt Room: 417 Stockton St., San Francisco. Terry 
Disley's Rocking Jazz Trio, 6 p.m., free. 

Cigar Bar & Grill: 850 Montgomery, San Francisco. 
Sandor Moss Organ Quartet featuring Brian Ho, 
8 p.m. 

Hotel Rex: 562 Sutter, San Francisco. Ben Goldberg, 
6:30 p.m., $20. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. 
Charles Unger Experience, 7:30 p.m., free. 

Pier 23 Cafe: Pier 23, San Francisco. Ned Boynton & 
Friends, 6 p.m., free. 

Sheba Piano Lounge: 1419 Fillmore, San Francisco. 
Fran Sholly, 8 p.m. 

Zingari: 501 Post, San Francisco. Carol Luckenbach, 
7:30 p.m., free. 


INTERNATIONAL 


Bissap Baobab: 3372 19th St., San Francisco. ‘‘Bao- 
bab!,”" timba dance party with DJ WaltDigz, 10 
p.m., $5. 

Cafe Cocomo: 650 Indiana, San Francisco. “Bacha- 
talicious,” w/ DJs Good Sho & Rodney, 7 p.m., $5- 
$10. 


BLUES 


Biscuits and Blues: 401 Mason, San Francisco. K.K. 
Martin, 7:30 & 9:30 p.m., $15. 

The Saloon: 1232 Grant, San Francisco. Craig Horton, 
9:30 p.m. 


SOUL 


Boom Boom Room: 1601 Fillmore, San Francisco. “Soul 
Train Revival,” w/ Ziek McCarter, Third Wednesday 
of every month, 9:30 p.m., $5. 

The Royal Cuckoo: 3202 Mission, San Francisco. 
Freddie Hughes & Chris Burns, 7:30 p.m., free. 


THURSDAY 2/20 


ROCK 


Boom Boom Room: 1601 Fillmore, San Francisco. 
Huntinanny, Lee Gallagher & The Hallelujah, Talk 
of Shamans, The Dedications, 9:30 p.m., $5-$7. 

Bottom of the Hill: 1233 17th St., San Francisco. 
Night Riots, The Epilogues, Ghost Parade, Kiven, 
9 p.m., $10-$12. 

The Chapel: 777 Valencia, San Francisco. The Thermals, 
Colleen Green, 9 p.m., $15-$17. 





Strange Transmissions 


PUBLIC SERVICE BROADCASTING 


With Kiev. 8 p.m. Thursday, Feb. 20, at 
Slim’s. $13-$15; slimspresents.com. 


“Inform, educate, and entertain” is the official mission of the British Broadcast- 
ing Corporation. It is also the title of the debut album from a band called Public 
Service Broadcasting — an odd, compelling new duo that combines live rock 
with historical clips from English TV and radio, instead of traditional singing. 
“Huh’ is an appropriate response here, but hold your judgment, ‘cause staticky 
voices testifying to the superiority of WWII-era British fighter planes some 
how fit very well over the band’s motorik groove in “Spitfire.” And a driving rock 
riff feels easily at home behind old voices warning about the dangers of operat- 
ing an automobile in “Signal 30.” The result generates a strange nostalgia for 
the era when, say, air mail seemed novel, and offers a compelling representation 
of the idea of Britishness. Public Service Broadcasting performs with live in- 
strumentation and projections of the archival footage used in its songs, so we'd 
say it’s pretty likely to live up to that BBC motto at Slim’s this week. Ian S. Port 


Juanita More, Joshua J, guests, 9 p.m., $3. 

Showdown: 10 Sixth St., San Francisco. “Nokturnal,” 
w/ DJs Coyle & Gonya, Third Wednesday of every 
month, 9 p.m., free. 


HIP-HOP 
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Neck of the Woods: 406 Clement, San Francisco. “Over 
the Hump,” w/ Children of the Funk, 10 p.m., free. 

Skylark Bar: 3089 16th St., San Francisco. ‘“Mixtape 
Wednesday,” w/ resident DJs Strategy, Junot, Herb 
Digs, & guests, 9 p.m., $5. 

Slate Bar: 2925 16th St., San Francisco. “Special 
Blend,” w/ resident DJs LazyBoy & Mr. Murdock, 


OPW- OF TENNOUES «SP 2h 0m wy - SD0TES ON 
PREE BOOTIE MASHUP CDs TO THE FIRST DO PEOPLE 
9 p.m., free. 
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FRI, MAR 21 & SAL, MAR 22 
BASSPLAYER PRESENTS 

TWO NIGHTS! 

30TH ANMIVERSART OF LEGEND TOUR 


THE WAILERS 
SUM, MAR 23 
THE RUBBERMECK 20TH ANMIVERSARY TOUR 


TOADIES 
SUPERSUCKERS 
BATTLEME 


MOK, MAR 24 
BENTEN TORTO & SXSW ASIA PRESENT 


JAPAN NITE 2014 
HOW TO DRESS WELL HAPPY, ZARIGANIS, VAMPILLA, 


FOREST SWORDS JUNGLES FROM RED BACTERIA, VACUUM 
en SAL MAR 2 
WED, MAAR 19 MARCO BENEVENTO 

' | ) , GHOST & THE CITY 
ANA THOUX. ave KAT 010 (CROWN CITY ROCKERS) 


WED, APR 2 
KUMBLA QUEERS 


2ND SHOW ADDED! 
COMO ASESINAR A FELIPE THE WAR ON DRUGS 


THU, MAR 20 THY, APR 3 
BREAK SCIENCE K THEORY 


838 Osis SDieo VF. » cemrertcom . 83) 428 Pear 
s 0% Oeics SHOW RIGHTS 
41g.371 142 CRY LIMSTED SEATING 





SAT, MAR & 
DUMPSTAPHUNK 


FR, MAR 14& SAT, MAR 15 
TWO NIGHTS! 

KARL DENSON'S 
TINY UNIVERSE 
QUINN DEVEAUX 

AMD THE BLUE BEAT REVIEW (3.14) 
COM BRIO (3.15) 


MON, MAR 17 
KALE PRESENTS 
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DNA Lounge: 375 1ith St., San Francisco. Dark Tran- 
quillity, Omnium Gathering, Exmortus, Alterbeast, 
7:30 p.m., $20-$25. 

The Knockout: 3223 Mission, San Francisco. Dancer, 
The Rantouls, So What, Graaar, DJ Beth Amphet- 
amine, 10 p.m., $5. 

Milk Bar: 1840 Haight, San Francisco. Ale-Jhay; Lush 
Vibes; Not Sure. Not Yet; Hot Flash Heat Wave, 
8 p.m., $5. 

Rickshaw Stop: 155 Fell, San Francisco. ““Popscene,”’ 
w/ Wildcat! Wildcat!, Seatraffic, Popscene DJs, 
9:30 p.m., $12-$14. 

Slim's: 333 11th St., San Francisco. Public Service 
Broadcasting, Kiev, 8 p.m., $13. 


DANCE 


1015 Folsom: 1015 Folsom, San Francisco. “A Light 
in the Attic,” w/ Vaski, Buku, R/D, Psymbionic, Le 
Portal, Danny Weird, 10 p.m., $10 advance. 

Aunt Charlie's Lounge: 133 Turk, San Francisco. 
“Tubesteak Connection,” w/ DJ Bus Station John, 
9 p.m., $5-$7. 

Beaux: 2344 Market, San Francisco. ‘Men at Twerk,” 
9 p.m., free. 

California Academy of Sciences: 55 Music Concourse, 
San Francisco. Noise Pop 2014: Universal Rhythm 
NightLife, w/ YACHT (DJ set), 6-10 p.m., $10-$12. 

The Cellar: 685 Sutter, San Francisco. “X0," w/ DJs 
Astro & Rose, 10 p.m., $5. 

DNA Lounge: 375 1th St., San Francisco. ‘“8bitSF," w/ 
Doctor Popular, Together We Are Robots, Cartoon 
Violence, 8 p.m., $8-Si1. 

Elbo Room: 647 Valencia, San Francisco. “‘Afrolicious," 
w/ DJs Pleasuremaker, Sefior 0z, and guests, 9:30 





May Be Corrosive 


PEACE CREEP 


p.m., $5-$8. 

F8: 1192 Folsom, San Francisco. “Beat Church,” w/ 
B.R.E.E.D, Dov, Da Moth, more, 9 p.m., $5-$10. 

Mezzanine: 444 Jessie, San Francisco. “House of 
Mezzanine,” w/ Pat Mahoney, Museum of Love, 
Curses, Eug, Richie Panic, Kevin Meenan, 9 p.m., 
$10. 

Monarch: 101 Sixth St., San Francisco. ‘Hey Young 
World,” w/ Tanner Ross & Nick Monaco, 9:30 p.m., 
$10 advance. 

Raven: 1151 Folsom, San Francisco. ‘1999,” w/ VJ Mark 
Andrus, 8 p.m.., free. 

Ruby Skye: 420 Mason, San Francisco. “Awakening,” 
w/ Myon & Shane 54, Late Night Alumni, 9 p.m., 
$25 advance. 

Slide: 430 Mason, San Francisco. “Euphony,” w/ Mikey 
Tan, Sebastian Concha, Mari Mar, Matth, 9 p.m. 
Vessel: 85 Campton, San Francisco. “Base, w/ Lee 

Foss, 10 p.m., $10 advance. 


ACOUSTIC 


Atlas Cafe: 3049 20th St., San Francisco. Nearly 
Beloved, 8 p.m.., free. 

Hemlock Tavern: 1131 Polk, San Francisco. Idea the 
Artist, Terrible Buttons, City Tribe, 8:30 p.m., $6. 

Hotel Utah: 500 Fourth St., San Francisco. The Li- 
quorsmiths, Grover Anderson, Pete Ahonen, 9 p.m., 
$10. 

Plough & Stars: 116 Clement, San Francisco. Crooked 
Road Ceili Band, 9 p.m. 


JAZZ 


Cafe Claude: 7 Claude, San Francisco. Marcus Shelby 
Trio, 7:30 p.m., free. 


Cafe Royale: 800 Post, San Francisco. West Side 
Jazz Club, 9 p.m. 

Cigar Bar & Grill: 850 Montgomery, San Francisco. 
Royal Jelly, 8 p.m. 

Feinstein’s at the Nikko: 222 Mason, San Francisco. 
Paula West, 8 p.m., $35-$50. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. 
Eugene Pliner Quartet with Tod Dickow, First and 
Third Thursday of every month, 7:30 p.m., free. 

Le Colonial: 20 Cosmo, San Francisco. Steve Lucky & 
The Rhumba Bums, 7:30 p.m. 

The Lucky Horseshoe: 453 Cortland, San Francisco. 
Ralph Carney’s Serious Jass Project, 9 p.m. 

Pier 23 Cafe: Pier 23, San Francisco. Dick Fregulia 
Trio, 7 p.m., free. 

The Royal Cuckoo: 3202 Mission, San Francisco. 
Charlie Siebert & Chris Siebert, 7:30 p.m., free. 
Top of the Mark: One Nob Hill, 999 California, San 

Francisco. Stompy Jones, 7:30 p.m., $10. 

Zingari: 501 Post, San Francisco. Barbara Ochoa, 

7:30 p.m. 


INTERNATIONAL 


Bissap Baobab: 3372 19th St., San Francisco. 
“Pa'Lante!,”" w/ Juan G, El Kool Kyle, Mr. Lucky, 
10 p.m., $5. 

Cafe Cocomo: 650 Indiana, San Francisco. Julio Bravo 
y Su Orquesta Salsabor, El DJ X, 8 p.m., $12. 

Jewish Community Library: 1835 Ellis, San Francisco. 
Veretski Pass, 7 p.m., free. 

Red Poppy Art House: 2698 Folsom, San Francisco. 
Fishtank Ensemble, 6:30 p.m., $15-$20. 

Sheba Piano Lounge: 1419 Fillmore, San Francisco. 
Gary Flores & Descarga Caliente, 8 p.m. 


Eric Haines 


With Future Twin, Buffalo Tooth, comedian George Chen, and DJ Jello Biafra. 
9 p.m. Wednesday, Feb. 19, at the Elbo Room. $5; www.elbo.com. 
While plenty of locals lamented the dissolution of blistering S.F. acid-punk band Triclops! back in 2010, at least fans have 
gotten some solace from guitarist Christian Eric Beaulieu’s prolific output since. After exploring more acoustic sounds 
with his solo project Liquid Indian, a sojourn in Los Angeles found Beaulieu working with the likes of Mars Volta singer 
Cedric Bixler-Zavala, legendary punk bassist Mike Watt, and Melvins drummer Dale Crover in the experimental collec- 
tive Anywhere. The group produced an album of epic, windswept psych-folk for ATP Records in 2012, but by the time a 
follow-up EP appeared late last year, the guitarist had returned to S.F. New band Peace Creep reunites Beaulieu with ex- 
plosive Triclops! drummer Phil Becker in a power trio that packs corrosive riffs into tunes recalling the hooks and heft of 
classic Screaming Trees and Dinosaur Jr. This show celebrates the group’s debut EP for Jello Biafra’s storied Alternative 


Tentacles label. Dave Pehling 
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BLUES 


50 Mason Social House: 50 Mason, San Francisco. 
Bill Phillippe, 5:30 p.m., free. 

Biscuits and Blues: 401 Mason, San Francisco. Hunter 
& The Dirty Jacks, 7:30 & 9:30 p.m., $15. 

The Saloon: 1232 Grant, San Francisco. Chris Ford, 
Third Thursday of every month, 4 p.m.; Wendy 
DeWitt, 9:30 p.m. 


COUNTRY 


Amnesia: 853 Valencia, San Francisco. Rose’s Pawn 
Shop, Miss Lonely Hearts, 9 p.m., $10. 


CONCERTS 


WEDNESDAY 2/19 


Amos Lee: W/ Langhorne Slim, 8 p.m., $39.50-$45. 
Fox Theater - Oakland, 1807 Telegraph, Oakland, 
510-548-3010. 

S.F. Symphony: W/ guest conductor Rafael 
Fruhbeck de Burgos & cellist Alisa Weilerstein, 
8 p.m., $15-$156. Davies Symphony Hall, 201 
Van Ness, San Francisco., 864-6000. 


THURSDAY 2/20 


An Evening with David Crosby: 8 p.m., $60. 
Great American Music Hall, 859 O'Farrell, San 
Francisco., 885-0750. 

Bobby Hutcherson, David Sanborn, Joey De- 
Francesco, and Billy Hart: 7:30 p.m., $25-$65. 
SFJAZZ Center, 205 Franklin, San Francisco., 
866-920-5299. 

The Chieftains: 8 p.m., $20-$50. Marin Veterans’ 
Memorial Auditorium, 10 Ave. of the Flags, San 
Rafael, 499-6800. 

The Grouch & Eligh: W/ Madchild, Eliot Lipp, 
Pigeon John, DJ Fresh, 8 p.m., $21.50-$31.50 
advance. The Fillmore, 1805 Geary, San Fran- 
cisco., 346-6000. 

Manowar: 8 p.m., $75-$100. The Regency Ballroom, 
1290 Sutter, San Francisco., 673-5716. 

Phantogram: W/ White Sea, 8 p.m., sold out. Fox 
Theater - Oakland, 1807 Telegraph, Oakland, 
510-548-3010. 

S.F. Symphony: W/ guest conductor Rafael 
Frihbeck de Burgos & cellist Alisa Weilerstein, 
2 p.m., $15-$156. Davies Symphony Hall, 201 
Van Ness, San Francisco., 864-6000. 


FRIDAY 2/21 


ALO: W/ Orgone, 9 p.m., $23-$33 advance. The 
Fillmore, 1805 Geary, San Francisco., 346-6000. 

An Evening with David Crosby: 8 p.m., sold out. 
Great American Music Hall, 859 O'Farrell, San 
Francisco., 885-0750. 

Bobby Hutcherson, David Sanborn, Joey De- 
Francesco, and Billy Hart: 7:30 p.m., $35-$75. 
SFJAZZ Center, 205 Franklin, San Francisco., 
866-920-5299. 

Oakland East Bay Symphony: 8 p.m., $20-$70. 
Paramount Theatre, 2025 Broadway, Oakland, 
510-465-6400. 

Pixies: W/ Best Coast, 8 p.m., sold out. Fox 
Theater - Oakland, 1807 Telegraph, Oakland, 
510-548-3010. 

San Francisco Chamber Orchestra: The Story- 
tellers: 8 p.m., free. Nourse Theatre, 275 Hayes, 
San Francisco., 563-2463. 

S.F. Symphony: W/ guest conductor Rafael 
Fruhbeck de Burgos & cellist Alisa Weilerstein, 
6:30 p.m., $15-$156. Davies Symphony Hall, 201 
Van Ness, San Francisco., 864-6000. 


SATURDAY 2/22 


ALO: W/ Rainbow Girls, 9 p.m., $23-$33 advance. 
The Fillmore, 1805 Geary, San Francisco., 
346-6000. 

The Annual Chopin Birthday Concert: 4 p.m., 
$5-$17. Old First Presbyterian Church, 1751 
Sacramento, San Francisco., 776-5552. 

Bobby Hutcherson, David Sanborn, Joey De- 
Francesco, and Billy Hart: 7:30 p.m., $35-$75. 
SFJAZZ Center, 205 Franklin, San Francisco., 
866-920-5299. 

The Dustbowl Revival: W/ Papa Bear & The Easy 
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The Parlor: 2801 Leavenworth, San Francisco. “Twang 
Honky Tonk & Country Jamboree,” w/ DJ Little Red 
Rodeo, 7 p.m., free. 


EXPERIMENTAL 


The Luggage Store: 1007 Market, San Francisco. 
zBug, A Tribute to John Tchicai with members of 
The Archetypes, 8 p.m., $6-$10. 


FUNK 


Brick & Mortar Music Hall: 1710 Mission, San Francisco. 
New Orleans Suspects, Breakestra, 8 p.m., $17-$20. 


Love, Quiles & Cloud, The Gospel Flats, 9 p.m., 
$16. Great American Music Hall, 859 O'Farrell, 
San Francisco., 885-0750. 

Eco Ensemble: 8 p.m., $32. UC Berkeley, Hertz 
Hall, College & Bancroft, Berkeley, 510-642- 
9988. 

Escher String Quartet: 8 p.m., $35-$45. Marines’ 
Memorial Theatre, 609 Sutter, San Francisco., 
673-6672. 

The Musical Box: Playing Genesis’ Selling England 
by the Pound, 8 p.m., sold out. The Regency 
Ballroom, 1290 Sutter, San Francisco., 673-5716. 

Pentatonix: 8 p.m., sold out. Fox Theater - Oakland, 
1807 Telegraph, Oakland, 510-548-3010. 

Pixies: W/ Best Coast, 7 p.m., $50-$62.80 advance. 
City National Civic, 135 W. San Carlos, San Jose, 
408-792-4145. 

S.F. Symphony: W/ guest conductor Rafael 
Fruhbeck de Burgos & cellist Alisa Weilerstein, 8 
p.m., $15-$156. Davies Symphony Hall, 201 Van 
Ness, San Francisco., 864-6000. 

SoloDuo: 7:30 p.m., $34. St. Matthew's Lutheran 
Church, 3281 16th St., San Francisco., 863-6371. 

We Were Promised Jetpacks: W/ Honeyblood, 9 
p.m., $19.99. Bimbo's 365 Club, 1025 Columbus, 
San Francisco., 474-0365. 


SUNDAY 2/23 


American Bach Soloists: 4 p.m., $20-$64. St. 
Mark’s Lutheran Church, 1111 O'Farrell, San 
Francisco., 928-7770. 

Bobby Hutcherson, David Sanborn, Joey De- 
Francesco, and Billy Hart: 4 p.m., $25-$65. 
SFJAZZ Center, 205 Franklin, San Francisco., 
866-920-5299. 

Calder Quartet: 3 p.m., $30. UC Berkeley, Hertz 
Hall, College & Bancroft, Berkeley, 510-642- 
9988. 

Chita Rivera: A Legendary Celebration: 3 p.m. 
and 7:30 p.m., $48. The Fairmont Hotel, 950 
Mason, San Francisco., 866-540-4491. 

Emanuel Ax & Yo-Yo Ma: Brahms & Beyond: 3 
p.m., $30-$175. UC Berkeley, Zellerbach Hall, 
2430 Bancroft, Berkeley, 510-642-9988. 

Ives Quartet: 4 p.m., $10-$25. Old First Presbyte- 
rian Church, 1751 Sacramento, San Francisco., 
176-5552. 

The Musical Box: Playing Genesis’ Foxtrot, 8 p.m., 
$45-$62. The Regency Ballroom, 1290 Sutter, 
San Francisco., 673-5716. 

Opera... from a Sistah’s Point of View: W/ Angela 
Brown & Kelleen Strutz, 2:30 p.m., $25-$75. 
Stanford University, Bing Concert Hall, 327 
Lasuen, Stanford, 650-725-2787. 


MONDAY 2/24 


Miley Cyrus: W/ Icona Pop, 7 p.m., $37.50-$106.85 
advance. Oracle Arena, 7000 Coliseum, Oakland, 
510-569-2121. 


TUESDAY 2/25 


Camerata Vocale Sine Nomine: W/ The San 
Francisco Boys Chorus, 8 p.m., $10. St. Mark's 
Lutheran Church, 1111 O'Farrell, San Francisco., 
928-7770. 

Miley Cyrus: W/ Icona Pop, 7 p.m., $39.50-$105.75 
advance. SAP Center, 525 W. Santa Clara St., San 
Jose, 408-287-9200. 

Noise Pop 2014: Lord Huron: W/ Superhumanoids, 
8 p.m., sold out. The Fillmore, 1805 Geary, San 
Francisco., 346-6000. 
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Triple Helping 


THE GROUCH & ELIGH 


With Pigeon John and Madchild. 8 p.m. Thursday, 
Feb. 20, at The Fillmore. $21.50; thefillmore.com. 


Financing projects through crowdfunding sites provides musicians with several 
upsides — and on a strictly creative level, no benefit beats these sites’ ability to 
& potentially bring ambitious ideas to life. In (successfully) using Kickstarter to 

' fund its latest record, indie hip-hop duo the Grouch & Eligh made sure to take 
advantage of that last quality especially. The Oakland- and L.A.-based combo of 
Corey Scoffern (aka the Grouch) and Eligh Nachowitz — who have been collab- 
orating for more than a decade — raised $90,729 for February's The Tortoise 
and the Crow, their first team-up since 2009's Say G&E. The Tortoise is actually a 
triple album, with two portions dedicated to each rapper/producer, and a third 
to the pair working in tandem. The result is a huge helping of music to digest — 
one made even more filling once you consider that the duo’s soulful, futuristic 
beats and thoughtful flows already offer a lot to chew on. Reyan Ali 
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FRIDAY 2/21 


ROCK 


Bottom of the Hill: 1233 17th St., San Francisco. Ameri- 
can Steel, The Criminals, Arliss Nancy, 9:30 p.m., $12. 

Brick & Mortar Music Hall: 1710 Mission, San Francisco. 
King Lollipop, Santoros, Wyatt Blair, Levitation 
Room, DJ Al Lover, 9 p.m., $6-$8. 

The Chapel: 777 Valencia, San Francisco. R. Stevie 
Moore, The Memories, Seventeen Evergreen, 9 
p.m., $15-$18. 

EI Rio: 3158 Mission, San Francisco. Friday Live: Audrey 
Howard & The Special Guest Band, DJ Emotions, 
10 p.m., free. 

Hemlock Tavern: 1131 Polk, San Francisco. DSTVV, Snow 
Wite, Blood Sister, 9 p.m., $6. 

Hotel Utah: 500 Fourth St., San Francisco. Ringo 
Deathstarr, Purple, Surf Club, 9 p.m., $8-$10. 

Milk Bar: 1840 Haight, San Francisco. Modern Kicks, 
Dumbsaints, Lucabrazzi, The Basements xoxo, 
Banshee Boardwalk, 8 p.m., $5. 

Neck of the Woods: 406 Clement, San Francisco. Van 
She, on the upstairs stage, 10 p.m., $15-$18. 

Sub-Mission Art Space (Balazo 18 Gallery): 2183 
Mission, San Francisco. Commissure, You May Die 
in the Desert, Wander, Dissolve, 7:30 p.m., $6. 

Thee Parkside: 1600 17th St., San Francisco. Life Leone, 
Wild Wild Wets, Daikon, 9 p.m., $8. 

Vacation: 651 Larkin, San Francisco. Male Gaze, Useless 
Eaters, Glitz, 9 p.m., free. 


DANCE 


1015 Folsom: 1015 Folsom, San Francisco. Red Bull 
Music Academy: Bass Camp San Francisco, w/ DJ Lo 
Down Loretta Brown (aka Erykah Badu), Thundercat, 


Cosmo Baker, Kid Smpl, more, 10 p.m., $10-$25. 

111 Minna Gallery: 111 Minna, San Francisco. “Trap 
+ Art 3: | Am Basquiat,” 10:30 p.m., $15 advance. 

Audio Discotech: 316 llth St., San Francisco. The 
Knocks, Justin Milla, Split, 9 p.m., $10 advance. 

BeatBox: 314 1th St., San Francisco. “U-Haul: 1-Year 
Anniversary Party,” w/ DJs Jenna Riot & China G, 
9 p.m., $5-S10. 

The Cafe: 2369 Market, San Francisco. “Boy Bar,” w/ 
DJ Matt Consola, 9 p.m., $5. 

DNA Lounge: 375 Tith St., San Francisco. “Turbo Drive,” 
w/ D/A/D, Devon, MyKill, Netik, Fact.50, Mr. Smith, 
9:30 p.m., $8 advance. 

F8: 1192 Folsom, San Francisco. “Freeform vs. Dubal- 
icious: Reunited and It Feels So Good,” w/ Jonboy, 
lyad, Floorcraft, more, 9 p.m., $5. 

Lookout: 3600 16th St., San Francisco. “HYSL: Handle 
Your Shit Lady,” 9 p.m., $3. 

Madrone Art Bar: 500 Divisadero, San Francisco. 
“That ‘80s Show,” w/ DJs Dave Paul & Jeff Harris, 
Third Friday of every month, 9 p.m., $5. 

Manor West: 750 Harrison, San Francisco. “Top 
Shelf Friday,” w/ DJs Alie Layus & Marcus Lee, 
10 p.m., $20. 

Mighty: 119 Utah, San Francisco. ‘“‘theLIFT S.F.: 4-Year 
Anniversary,” w/ Gilles Peterson, Jeremy Sole, 
Wiseacre, 10 p.m., $20 advance. 

Monarch: 101 Sixth St., San Francisco. Marques Wyatt, 
Jayvi Velasco, Jimmy B, Dan Suda, 9 p.m., $10-$20. 

Public Works: 161 Erie, San Francisco. Daniel Bortz, 
Bells & Whistles, Dax Lee, in the OddJob loft, 9:30 
p.m., $10-$15. 

Ruby Skye: 420 Mason, San Francisco. Deniz Koyu, 
Danny Avila, Mikael Weermets, 9 p.m., $20 advance. 

Slate Bar: 2925 16th St., San Francisco. ‘Darling 
Nikki,” w/ resident DJs Dr. Sleep, Justin Credible, 
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and Durt, Third Friday of every month, 8 p.m., $5. 
Temple: 540 Howard, San Francisco. ‘Resonance 
Friday," w/ Giuseppe Ottoviani, Betsie Larkin, 
Reverse, DJ Tone, DJ Von, 10 p.m., $15. 
Vessel: 85 Campton, San Francisco. Hook N Sling, 
Enso, 10 p.m., $10-$30. 


HIP-HOP 


Elbo Room: 647 Valencia, San Francisco. Sadat X, El 
Da Sensei, Qwel & Maker, 10 p.m., $10. 

John Colins: 138 Minna, San Francisco. “Juicy,” w/ DJ 
Ry Toast, Third Friday of every month, 10 p.m., $5 
(free before 11 p.m.). 

Mezzanine: 444 Jessie, San Francisco. DJ Don Cannon, 
DJ Orator, DJ Amen, 9 p.m., $10-$15. 

Public Works: 161 Erie, San Francisco. Talib Kweli 
Gravitas Record Release Party, 9 p.m., $15-$20. 


INTERNET IRL 


How Often 
Should 
Bands Play? 


The music community is 
sharply divided over many things: 
whether a 12-inch record that has 
seven tracks and spins at 45 RPM 
constitutes an LP; the marketing ef- 
ficacy of streaming an album in ad- 
vance of its 
release date; or 
the position that 
live sound engi- 
neers are untrust- 
worthy concert 
saboteurs. One 
debate is espe- 
cially prevalent 
among upstart 
groups: to play 
out as much as 
possible or be selective about 
shows? Each approach has its draw- 
backs. In extreme cases, bands that 
accept every gig end up with their 
moniker mistaken for a club name 
due to its ubiquity on fliers. On the 
other hand, waiting for the ideal 
live debut with a lucrative guaran- 
tee looks smug and entitled. 
Synthetic ID’s story testifies 
to the merits of both views on 
gigging frequency. Following the 
release of the local quartet’s 2012 
debut, many enticing local rock 
bills bore its name. The band’s 
slithering riffs and devastating 
rhythm section appealed to both 
hardcore devotees and dour post- 
punks, so Synthetic ID performed 
in varied live contexts — and that 
eclectic company helped it remain 
engaging show after show. Lately, 
Synthetic ID’s live appearances 
are rarer, but not so infrequent 


tonight... 


with... 


that memories of its lean, power- 
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HIDDEN 
AGENDA 


A 
LEFEBVAE) 


Showdown: 10 Sixth St., San Francisco. “Fresh to Def 
Fridays: A Tribute to Yo! MTV Raps," w/ resident DJs 
Boom Bostic, Inkfat, and Hay Hay, Third Friday of 
every month, 10 p.m. 

Slim's: 333 11th St., San Francisco. T. Mills, Blackbear, 
Cody Brazil, The Wilde, 9 p.m., $16. 

Yoshi's San Francisco: 1330 Fillmore, San Francisco. 
Dead Prez, 10:30 p.m., $25-$30. 


ACOUSTIC 


Amnesia: 853 Valencia, San Francisco. Michael Musika 
& Eric Kuhn, Eric & Erica, Bob Thayer, 8 p.m., $8-$10. 

Bazaar Cafe: 5927 California, San Francisco. Geoff 
Baker & Lesley Greer, 7 p.m. 

BrainWash Cafe & Laundromat: 1122 Folsom, San 
Francisco. The Mercy Kit, The Scruttocks, Evan 
Raymond, 8 p.m., free. 


ful presence have faded. On the 
contrary: Synthetic ID’s show with 
Airfix Kits, POW!, and Riflemen at 
Hemlock Tavern beckons atten- 
dance on Saturday, Feb. 22. 

The web presence of local trio 
DSTVV shows an aesthetic built 
around Internet extremity, par- 
ticularly where digital technology 
and youth culture collide. In the 
age of short-lived microgenres, 
DSTVV’s online streams boast 
an array of bizarre tags: “grun- 
gegaze industrial,” “tweetybird,” 
“janglegaze,” and so forth. The 
band’s garish blog platforms host 
animated gifs. A photograph 
shows the band in front of a 
computer keyboard. The Molly 
Soda EP nods to a popular Tum- 
blr account. This digital media 
assault seeps 
into the music, 
too, with its 
tuneful sheen 
of clipping gui- 
tar, keyboards, 
and drum 
machines, all 
tempered by 
wistful vocals. 
Cheeky, satir- 
ical, and com- 
mitted to that ’netty, maximalist 
aesthetic, DSTVV appears live 
in the flesh on Friday, Feb. 21, 
at Hemlock Tavern with Snow 
Wite and Blood Sister. Cassette 
tapes will be available. 

Moe! Staiano insists on 
stylizing his first name with an 
exclamation point. For the local 
experimental percussionist and 
composer, the emphatic bit of 
punctuation feels appropriate. 
Considering his musical output 
with avant-post-punk outfit Sur- 
plus 1980, and his work as a solo 
percussionist and bandleader of 
various experimental ensembles, 
Staiano likely takes his rhythms 
of speech as seriously as he does 
musical timing. Staiano headlines 
the third and final night of the 
Active Music Festival at Duende 
in Oakland on Saturday, Feb. 
22, with Black Spirituals and Bis- 
choff, Brown, & Perkis. 
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sey As 4 , 
=m $10 AT DOOR 


| ©3200 24th Street @ S. Van Ness 
' 415-550-7510 
Mon-Fri 11AM-2AM Sat-Sun 9AM-2AM 





Hotel Rex: 562 Sutter, San Francisco. Ukulenny, 
6:30 p.m.., free. 

Plough & Stars: 116 Clement, San Francisco. “Hillbilly 
Robot: An Urban Americana Music Event,” w/ The 
Earl Brothers, Left Coast Country, 9 p.m., $10-$15. 


JAZZ 


Bird & Beckett: 653 Chenery, San Francisco. The 
Third Quartet, Third Friday of every month, 5:30 
p.m., free. 

Cafe Claude: 7 Claude, San Francisco. Jerry Oakley 
Trio, 7:30 p.m., free. 

Cafe Royale: 800 Post, San Francisco. Cyril Guiraud 
Trio, 9 p.m. 

Cliff House: 1090 Point Lobos, San Francisco. David 
Costa, 7 p.m. 

Club Deluxe: 1511 Haight, San Francisco. Lavay Smith 
& Her Red Hot Skillet Lickers, 9:30 p.m. 

Feinstein’s at the Nikko: 222 Mason, San Francisco. 


Paula West, 8 p.m., $35-$50. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. 
Charles Unger Experience, 7:30 p.m., free. 

The Palace Hotel: 2 New Montgomery, San Francisco. 
The Klipptones, 8 p.m., free. 

Pier 23 Cafe: Pier 23, San Francisco. Maikel Garcia 
Quartet, 8 p.m., free. 

Red Poppy Art House: 2698 Folsom, San Francisco. 
Tiffany Austin Quartet, 7:30 p.m., $15-$20. 

The Royal Cuckoo: 3202 Mission, San Francisco. Wil 
Blades & Jack Tone Riordan, 7:30 p.m., free. 

Savanna Jazz Club: 2937 Mission, San Francisco. 
Kendra McKinley & Camille Mai Trio, 7:30 p.m., $10. 

Sheba Piano Lounge: 1419 Fillmore, San Francisco. 
Steve Snelling Quartet, 9 p.m. 


INTERNATIONAL 


Bissap Baobab: 3372 19th St., San Francisco. Indi- 
viduo, 6:30 p.m. 
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Cafe Cocomo: 650 Indiana, San Francisco. Taste 
Fridays, featuring local cuisine tastings, salsa 
bands, dance lessons, and more, 7:30 p.m., $15 
(free entry to patio). 

Cat Club: 1190 Folsom, San Francisco. “Gigante 
Temblor,” 10 p.m., $5. 

Cigar Bar & Grill: 850 Montgomery, San Francisco. 
Alexis y la Original, 10 p.m. 

Roccapulco Supper Club: 3140 Mission, San Francisco. 
Los Hermanos Flores, Pastor Lopez, 8 p.m., $35 
advance. 


BLUES 


Biscuits and Blues: 401 Mason, San Francisco. Shane 
Dwight, 7:30 & 10 p.m., $22. 

Lou's Fish Shack: 300 Jefferson, San Francisco. Little 
Wolf & The HellCats, 6 p.m. 

The Saloon: 1232 Grant, San Francisco. Highwater 
Blues, 4 p.m.; Steve Freund, 9:30 p.m. 


DRINKS ¢ FOOD ¢ MUSIC 
iat ALK 7PM 922 ADV / $25 DOOR 








sr 3/I SPM ‘$40 ADV / $44 DOOR 
Cae OS tw 


ROBERT RANDOLPH 
‘AND THE FAMILY BAND 


STUN Parga $7 ADV/ $10 DOOR 


JELLY BREAD 
MON 3/3 7PM $15 ADV / S17 DOOR 


MOISTBOYZ WITH QUI 


Al5-388-3850 | 








SATURDAY 2/22 


ROCK 


Bender's: 806 S. Van Ness, San Francisco. The Rad- 
ishes, High & Tight, 10 p.m., $5. 

The Chapel: 777 Valencia, San Francisco. Magic Trick, 
Kevin Morby, Joseph Childress, 9 p.m., $12-$14. 
Hemlock Tavern: 1131 Polk, San Francisco. Synthetic ID, 

POW!, Airfix Kits, The Riflemen, 9 p.m., $6. 

Hotel Utah: 500 Fourth St., San Francisco. Uncle Frank 
& The Co-Defendants, Good Luck Jimmy, Dudley 
Hughes, 9 p.m., $10. 

Make-Out Room: 3225 22nd St., San Francisco. Carlton 
Melton, White Manna, 3 Leafs, 6:30 p.m., $8. 

Milk Bar: 1840 Haight, San Francisco. Benefit for 
the Haight-Ashbury Street Fair with Sea Dramas, 
Dangermaker, Sweetwater Black, Margaret the 
King, 8 p.m., $5. 


GESTALT 


A 
EXTENSIVE BOTTLED BEER LIST 
SPECIALTY a & MICROBREWS 











THU 2/20 

MOOLICIOUS CREPES 
AND DANCE KARAOKE 
THURSDAYS 

WITH DJ PURPLE 


FRI 2/21 


DARLING NIKKI 
A QUEER DANCE PARTY BENEFITING 


PUSHING MARGINS 


SAT 2/22: 
CLOSED FOR A PRIVATE 
EVENT 


TUES 2/25 
TACO TUESDAYS 





SLATE-SF.COM 


RSVP@SLATE-SF.COM - 415-558-8521 
2925 16TH STREET SAN FRANCISCO CA 94103 
- One block from Bart - 
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Tim C. McLaughlin 


Proficient Rage 


KOWLOON WALLED CITY 


With Drunk Dad, Gaytheist, Hornss. 6 p.m. Sunday, Feb. 
23, at Hemlock Tavern. $10; hemlocktavern.com. 


Local metal quartet Kowloon Walled City deals in glacial riffs and serrated 
vocals. The band’s sprawling songs tap a seemingly inexhaustible source of 
intensity, slathering each repeating figure in sludgier and more fetid bile. 
Named for a crime-ridden, densely populated slum in Hong Kong that was 
entirely demolished in 1994, Kowloon Walled City’s knuckle-dragging rage 
evokes the tension of unsavory blocks in menacing neighborhoods long af- 
ter sundown. Formed in 2007, the band boasts several albums, EPs, and 
split releases that display a positive and swift development. The Oakland 
noiseniks have accrued rhythmic subtlety and diversified guitar tones; on 
last year’s split with New York’s Battilus, vocalist Scott Evans honed a deliv- 
ery style that’s suitably gnarled but wholly expressive. Sam Lefebvre 
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Who are 
your Besties? 






The LGBT Best of the Bay 


Tell us who your Besties are 

and be entered for a chance to win 

a pair of tickets to see Boy George 
on April 28 at The Fillmore. 


America’s oldest continuously-published 
and highest circulation LGBT newspaper 
announces Besties, its 4th annual 
readers choice awards. 


Vote now at www.ebar.com/besties. 


Promote your business to more than 
120,000 members of the Bay Area 
LGBT community, call (415) 359-2612 
or email advertising@ebar.com 
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Rickshaw Stop: 155 Fell, San Francisco. DRMS, Con 
Brio, Systemritual, 8 p.m., $12-$15. 

Slim's: 333 11th St., San Francisco. “Hillbilly Robot: An 
Urban Americana Music Event,” w/ Stellar Corpses, 
The Quarter Mile Combo, Hopeless Jack & The 
Handsome Devil, RocketShip RocketShip, 8 p.m., $15. 

Sub-Mission Art Space (Balazo 18 Gallery): 2183 
Mission, San Francisco. Power, Lies, Volatile Sub- 
stance, Worship, 7:30 p.m., $8. 

Thee Parkside: 1600 17th St., San Francisco. Slick's 
Bash #102: The Stitches, The Richmond Sluts, 
Modern Action, Lazerwolf, 9 p.m., $12. 


DANCE 


Audio Discotech: 316 lith St., San Francisco. Anthony 
Attalla, Teddy C, 9 p.m., $10 advance. 

BeatBox: 314 11th St., San Francisco. “Chaos,” w/ 
DJs Guy Scheiman & Tristan Jaxx, 10 p.m., $20 ($5 
before 11 p.m.). 





















MAUJICAL CLOUDZ 


Impersonator 


With rich vocals atop quiet looped 
waves of white noise, filtered 
synths and sparse thuds, Montreal 


songwriter Devon Welsh, aka Majical 
Cloudz, is one of the most unique and 


essential new artists. 


Tuesday - February 25 - 6 pm - THE FAMILY CREST 


Meo 


Cat Club: 1190 Folsom, San Francisco. “Villainy: The 
Dance Club with a Dark Side," w/ DJs Tomas Diablo, 
Donimo, Fact.50, Daniel Skellington, and Shindog, 
9:30 p.m., $5-$8. 

DNA Lounge: 375 Iith St., San Francisco. “Bootie S.F.,” 
w/ The First Church of the Sacred Silversexual, A+D, 
Entyme, Keith Kraft, Lucio K, more, 9 p.m., $10-$15. 

F8: 1192 Folsom, San Francisco. Lindsay Lowend, DJ 
Hoodboi, Lil Texas, The Pirate, Mack Blajik, Mr. 
Humphreeze, Boats, Obstac, 9 p.m., $5-$20. 

Harlot: 46 Minna, San Francisco. “Gotta Dance 
Dirty,” 9 p.m. 

The Knockout: 3223 Mission, San Francisco. “Galaxy 
Radio,” w/ Plaza, 9:30 p.m. 

Manor West: 750 Harrison, San Francisco. Tigran, St. 
John, Key Method, 10 p.m. 

Mezzanine: 444 Jessie, San Francisco. The Twelves, 
9 p.m., $15. 

Mighty: 119 Utah, San Francisco. “Put on the Breaks,” 


LS ¥ : | 


FEBRUARY 26-MARCH 2, 2014 


w/ Kapt'n Kirk, Tamo, Shissla, Zach Moore, Nerd 
Nate, Melyss, 9 p.m., free before midnight with RSVP. 

Monarch: 101 Sixth St., San Francisco. “Lights Down 
Low: 8-Year Anniversary,” w/ Kevin Saunderson, 
MPHD, Myles Cooper, Split, Richie Panic, Sleaze- 
more, 9 p.m., $15-$20. 

Public Works: 161 Erie, San Francisco. “Deep Blue,” w/ 
Carl Craig (DJ set), Francois K, Rooz, Bo, Ghosts on 
Tape, Austin Cesear, Suzanne Kraft, Avalon Emerson, 
Shawn Reynaldo, 9:30 p.m., $15-$20. 

Ruby Skye: 420 Mason, San Francisco. MAKJ, Drezo, 
9 p.m., $20 advance. 

The Stud: 399 Ninth St., San Francisco. “Dark Room,” 
w/ Lady Bear and the Dark Drag Dolls, DJ Le Perv, 
more, 10 p.m., $8 before 11 p.m. 

Temple: 540 Howard, San Francisco. “'Life,"" w/ Sound 
It Out, Linx, Kepik, Brian Cabalic, Carlos Tino, J Funk, 
more, 10 p.m., $20. 

Vessel: 85 Campton, San Francisco. DJ Scotty Boy, 
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Amoeba is Proud to Partner withthe (5 im, 
Noise Pop Festival, Feb 25-Mar2. Ah 
Dr. Dog, Real Estate, Mark Kozelek, (iz ey 


Bob Mould, Audion, many more! 


“a > 


Visit noisepop.com for full info. 


BLEACHED a 
Ride Your Heart Ha 


Sisters Jennifer & Jessie Clavin blend 
a mix of freewheeling ‘77 punk with 
vintage sunny Southern California 
melodic rock and roll; creating 
blindingly bright hooks & dark 
heartfelt lyrics. 


LIVE AT AMOEBA! 
TUES. FEB. 25 - 6PM 


THE FAMILY CREST 1 ()2° 


Beneath the Brine 

The breadth of The Family Crest’s 
arrangements - from dark, classical 
romanticism to horn-laden sounds 
akin to the Roaring 20s - are 
complemented by the incredible 
range of Singer Liam McCormick’s 
voice. Available 2/25. 


SALE ENDS 
3/1/14 


1855 HAIGHT STREET * SAN FRANCISCO - (415) 831-1200 
2455 TELEGRAPH AVENUE « BERKELEY ° (510) 549-1125 


BUY-SELL-TRADE: DVDS, CDS, LPS, VIDEO GAMES & MORE! HIGHEST PRICES PAID IN CASH OR TRADE! 
PARKING IS EASY, WE VALIDATE! KEZAR STADIUM LOT IN S.F. & SATHER GATE PARKING GARAGE IN BERKELEY 


ALWAYS ON MUSIC & MOVIES ON AMOEBA.COM! 
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Fyasko, 10 p.m., $10-$30. 
HIP-HOP 


John Colins: 138 Minna, San Francisco. “Nice,” w/ DJ 
Apollo, Fourth Saturday of every month, 10 p.m., $5. 

Madrone Art Bar: 500 Divisadero, San Francisco. Dre 
Day 2014, w/ DJs Ma Yeah, Honeyknuckles, and 
Spank Bank, 10 p.m., $5. 


ACOUSTIC 


Bazaar Cafe: 5927 California, San Francisco. Rozanne 
Gewaar, 7 p.m. 

Plough & Stars: 116 Clement, San Francisco. The 
Fireflies, 9 p.m. 

The Riptide: 3639 Taraval, San Francisco. Back40, 
9:30 p.m., free. 


JAZZ 


Feinstein’s at the Nikko: 222 Mason, San Francisco. 


HOUSE OF MEZZANINE 2 


ANEW MONTHLY ROUSE MLJSK PARTY 
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Paula West, 7 p.m., $35-$50. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. 
Bill “Doc” Webster & Jazz Nostalgia, 7:30 p.m., free. 

The Rite Spot Cafe: 2099 Folsom, San Francisco. Mr. 
Lucky & The Cocktail Party, 9 p.m., free. 

The Royal Cuckoo: 3202 Mission, San Francisco. Steve 
Lucky & Carmen Getit, 7:30 p.m., free. 

Sheba Piano Lounge: 1419 Fillmore, San Francisco. 
The Robert Stewart Experience, 9 p.m. 

Zingari: 501 Post, San Francisco. Anne O’Brien, Last 
Saturday of every month, 8 p.m., free. 


INTERNATIONAL 


1015 Folsom: 1015 Folsom, San Francisco. “Pura,” 
9 p.m., $20. 

Cafe Claude: 7 Claude, San Francisco. Trio Garufa, 
7:30 p.m., free. 

Cafe Cocomo: 650 Indiana, San Francisco. N'Rumba, 
DJ Luis Medina, 8 p.m., $15. 

Cigar Bar & Grill: 850 Montgomery, San Francisco. 
Mario Flores, 10 p.m. 

Red Poppy Art House: 2698 Folsom, San Francisco. 
Redwood Tango Ensemble, Trio Zincalo, 7:30 
p.m., $10-$15. 

Space 550: 550 Barneveld, San Francisco. “Club 
Fuego,” 9:30 p.m. 


BLUES 


Biscuits and Blues: 401 Mason, San Francisco. Earl 
Thomas & The Rhumboogies, 7:30 & 10 p.m., $24. 

Lou's Fish Shack: 300 Jefferson, San Francisco. 
Willie G, 6 p.m. 

The Saloon: 1232 Grant, San Francisco. Dave Workman, 
Fourth Saturday of every month, 4 p.m.; Ron Hacker, 
Last Saturday of every month, 9:30 p.m. 


EXPERIMENTAL 


Center for New Music: 55 Taylor, San Francisco. Hyejin 
Jun: Dots & Lines, 4 p.m., free. 
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DARK TRANQUILITY 
W/ OMNIUM GATHERUM, 
EXMORTUS, ALTERBEAST 


PENTAGRAM 

W/ RADIO MOSCOw, 
KINGS DESTROY, 
BEDRUCKEN 


NOISE POP PRESENTS: 
THE LIMOUSINES 

W/ NOVA ALBION, 

THE HUNDRED DAYS, TAXES 


THE MOTH & THE FLAME 
W/ THE TRIMS, FROZEN FOLK 


LAMB OF GOD: 
AS THE PALACES BURN 
ites Fo ST Tey) 


WE BUTTER THE BREAD 


WITH BUTTER 
W/ KING LOSES CROWN 


THE VILE AUGURY 
sYo)[\ pm =121 27-1, @ my 
TefoMess (om tye) 


pp ieled qale| sags st 
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TERMINATOR TOO: 
JUDGEMENT PLAY 
(FROM THE POINT BREAK LIVE TEAM) 
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Noisebridge: 2169 Mission, San Francisco. Godwaffle 
Noise Pancakes, noon. 


FUNK 


Boom Boom Room: 1601 Fillmore, San Francisco. 
Vinyl, Soul Mechanix, DJ K-Os, 9:30 p.m., $12- 
$15. 

Brick & Mortar Music Hall: 1710 Mission, San Francisco. 
New Orleans Suspects, Breakestra, 8 p.m., $20-$25. 

Yoshi's San Francisco: 1330 Fillmore, San Francisco. 
Icons of Funk featuring Leo Nocentelli, Bernie 
Worrell, Bill ‘The Buddha” Dickens, and Adrian 
Harpham, 8 & 10 p.m., $22-$34. 


SUNDAY 2/23 


ROCK 


EI Rio: 3158 Mission, San Francisco. Panic Is Perfect, 
Brainstorm, Sweat Lodge, 8 p.m., $6. 

Hemlock Tavern: 1131 Polk, San Francisco. Kowloon 
Walled City, Drunk Dad, Gaytheist, Hornss, 6:30 
p.m., $8-S10. 

The Independent: 628 Divisadero, San Francisco. The 
Independent 10th Anniversary Show: Two Gallants, 
8 p.m., $25. 


DANCE 


Audio Discotech: 316 llth St., San Francisco. “Lon- 
don Calling (Chapter 2),” w/ Honey Dijon, Tedd 
Patterson, Nikita, Manny Ward, Keith Kraft, more, 
2 p.m., $10 advance. 

DNA Lounge: 375 lith St., San Francisco. “Sunset 
Arcade,” w/ Camo & Krooked, B33son, Frank Nitty, 
Sonny Daze, Carlos Alfonzo, Sychosis, Infusion, 
more, 9 p.m., $15-$25. 

Elbo Room: 647 Valencia, San Francisco. ‘Dub Mis- 
sion," w/ Daddy Spleece, DJ Sep, Maneesh the 
Twister, 9 p.m., $6 (free before 9:30 p.m.). 


SICQCL $ 


CLOTHING SUPERSTORE 


AUTHENTIC 


WINUS 
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HERE 
NOW! 


2566 MISSION ST. 
(BETWEEN 19TH & 20TH) 


SAN FRANCISCO 
415.824.7729 


WWW.ZOOTSUITSTORE.COM 
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(Alternative Tentacles), 


a 


BUFFALO TOOTH, 
COMEDIAN GEORGE CHEN, 
and DJ JELLO BIAFRA 
(Dead Kennedys) 


THUR BAOaIO ea Gatieesslilrcmm iis 


om AFROLICIOUS 


$5 B4 |with DJs/Hosts 
att |PLEASUREMAKER & SENOR 0Z 
plus resident percussionists 
Elbo Room presents 


SADAT X (0: Brand Nubian) 
EL DA SENSEI (artiacts), 
QWEL & MAKER (CEIENETINSE 


Elbo Room presents 


LA GENTE 


THE CONGRESS, 
DJ RYAN (live & DJ sets), 


= EDUB MISSION presents 


2/23 _|the best in dub, roots reggae 
9:30 PM & dancehall with 


(Surya Dub) and guest 


Aut Aut & LLP present 


SLOWED/THROWED: 


A CHOPPED & SCREWED DANCE PARTY 
with performances by 


JIM HAYNES and JON PORRAS 


Elbo Room presents 


“LOCAL CELEBRITY" 


BRENDAN LYNCH, JULES POSNER 
CHRISTIAN REYES, NICK PALM, 
ZACH CHIAPPELLONE, DJ IRON MIKE 
Hosted By SERGIO BARAJAS 
WED TT) A(t) Ae 


2/26 | A Night Dedicated to Belgian 
3PM |New Beat & EBM 


$8 aD (CHRISSY MURDERBOT 


$10 DOOR (BKLN)(My Year Of Mixtapes) 


Resident DJs 
CRACKWHORE, BLK RAINBOW, UNIT77 


21 |AFROLICIOUS 


9:30PM |with DJs/Hosts 


5 B4 
ioe |PLEASUREMAKER & SENOR 02 
$8 AFTER |special guest: MAKRU 


120 MINUTES: 
AD ANDY, Resident Dus 


SANTA MGERTE & CHAUNCEY CC 
UPCOMING 


SAT 3/1 SATURDAY NIGHT SOUL PARTY 
SUN 3/2 DUB MISSION: DJ SEP, 
ALPHA STEPPA 


TUE3/4 ‘FAT TUESDAY 
ADVANCED TICKETS: BROWNPAPERTICKETS.COM 


ELBO ROOM IS LOCATED AT 
647 VALENCIA NEAR 17TH 


Are You Ready? 


Every, BIG Event Live on our 90” HD Screens w/ Sound 
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560 Broadway at Columbus @ 415.761.6222 & www.condorst.com & #oondorsf @condors! 
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F8: 1192 Folsom, San Francisco. “Stamina,” w/ Sigma, 
Jamal, Lukeino, 10 p.m.., free. 

The Knockout: 3223 Mission, San Francisco. “Sweater 
Funk,” 10 p.m., free. 

The Parlor: 2801 Leavenworth, San Francisco. ‘Sunday 
Sessions,” w/ DJ Marc deVasconcelos, 9 p.m., free. 

S.F. Eagle: 398 12th St., San Francisco. “1982,” 7 
p.m., $5. 

The Stud: 399 Ninth St., San Francisco. “Cognitive 
Dissonance,” Fourth Sunday of every month, 6 p.m. 


ACOUSTIC 


Alley Cat Books: 3036 24th St., San Francisco. Babar 
Jug Band, 2 p.m., free. 

Amnesia: 853 Valencia, San Francisco. Brianna Lea 
Pruett, 8 p.m. 

Bazaar Cafe: 5927 California, San Francisco. Manjali 
Light, Jean Marc, Dinner with the Kids, Heather & 
Jessica, 6 p.m. 


The Chapel: 777 Valencia, San Francisco. Griffin House, 
Clarence Bucaro, Jeff Campbell, 8 p.m., $18-$20. 

Hotel Utah: 500 Fourth St., San Francisco. Aiden 
James, Dawn Thomas, 8 p.m., $10. 

The Lucky Horseshoe: 453 Cortland, San Francisco. 
Second Annual Stanley Sing & Birthday Party, 4 p.m. 

Plough & Stars: 116 Clement, San Francisco. Seisiun 
with John Sherry & Kyle Thayer, 9 p.m. 


JAZZ 


Chez Hanny: 1300 Silver, San Francisco. Janis Mann 
& Kenny Werner, 4 p.m., $20 suggested donation. 

Feinstein’s at the Nikko: 222 Mason, San Francisco. 
Paula West, 7 p.m., $35. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. 
Bill “Doc’’ Webster & Jazz Nostalgia, 7:30 p.m., free. 

Jazz Heritage Center: 1320 Fillmore, San Francisco. 
Conversations with Sonny, featuring Sonny Buxton 
& Frank Jackson, 4-6 p.m., $15. 


SFMOMA and YBCA 
copresent artist Athi-Patra 
Ruga’s performance 


i Ratsu aile(s\ae)mv4sclalic 


Saturday, February 22, 2014, 6 p.m. 
Yerba Buena Center for the Arts 
PACE Iisssilelaee)tasislemeys alm esl aleisree) 


“Exploring the border-zones between fashion, performance 
and contemporary art, Athi-Patra Ruga makes work 
that exposes and subverts the body in relation to structure, 


Te(=te) Keyeavar-lalem eye)|iirersem 


—Whatiftheworld/Gallery 


Mcyo] @amanlelacm-le-y iil) iit-Mele-vAl hier. 


#SFMOMAlive 


San Francisco Media Company is the official media sponsor of Live Projects. 
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The Royal Cuckoo: 3202 Mission, San Francisco. Lavay 
Smith & Chris Siebert, 7:30 p.m., free. 

Yoshi's San Francisco: 1330 Fillmore, San Francisco. 
Omer Avital Quintet, 7 & 9 p.m., $17-$22. 

Zingari: 501 Post, San Francisco. Hubert Emerson, 
7:30 p.m., free. 


INTERNATIONAL 


Bissap Baobab: 3372 19th St., San Francisco. “Brazil 
& Beyond,” 6:30 p.m., free. 

El Rio: 3158 Mission, San Francisco. Salsa Sundays, 
Second and Fourth Sunday of every month, 3 
p.m., $8-S10. 


BLUES 


Biscuits and Blues: 401 Mason, San Francisco. Kirk 
Fletcher, 7:30 & 9:30 p.m., $15. 

Lou's Fish Shack: 300 Jefferson, San Francisco. Jim 
Moore & Funktional Soul, 4 p.m. 


rh: on SEROnA go 
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Pier 23 Cafe: Pier 23, San Francisco. Mighty Missis- 
sippi, 5 p.m., free. 

The Saloon: 1232 Grant, San Francisco. King Perkoff, 
4p.m.; The Door Slammers, Fourth Sunday of every 
month, 9:30 p.m. 


MONDAY 2/24 


ROCK 


Brick & Mortar Music Hall: 1710 Mission, San Francisco. 
Waters, The Tambo Rays, James Supercave, 9 p.m., $6. 

Milk Bar: 1840 Haight, San Francisco. Void Boys, 
Blackstone Rangers, Burnt Palms, 8:30 p.m., free. 

Rickshaw Stop: 155 Fell, San Francisco. Noise Pop 
2014: Pre-Party with Courtney Barnett, Kins, Fever 
the Ghost, Rich Girls, 8 p.m., $12-$14. 


DANCE 


DNA Lounge: 375 Tith St., San Francisco. “Death Guild,” 
18+ dance party with DJs Decay, Joe Radio, Melting 
Girl, & guests, 9:30 p.m., $3-$5. 

Q Bar: 456 Castro, San Francisco. “Wanted,” w/ DJs 
Key&Kite and Richie Panic, 9 p.m., free. 

Underground SF: 424 Haight, San Francisco. “Vienetta 
Discotheque,” w/ DJs Stanley Frank and Robert 
Jeffrey, 10 p.m., free. 


ACOUSTIC 


Amnesia: 853 Valencia, San Francisco. The Earl Broth- 
ers, Fourth Monday of every month, 9 p.m.., free. 

Bazaar Cafe: 5927 California, San Francisco. West 
Coast Songwriters Competition, 7 p.m. 

Hotel Utah: 500 Fourth St., San Francisco. Open Mic 
with Brendan Getzell, 8 p.m., free. 

Osteria: 3277 Sacramento, San Francisco. ‘Acoustic 
Bistro,” 7 p.m., free. 

The Saloon: 1232 Grant, San Francisco. Peter Lind- 
man, 4 p.m. 


JAZZ 


Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. Eu- 
gene Pliner Quartet with Tod Dickow, 7:30 p.m., free. 

Le Colonial: 20 Cosmo, San Francisco. Le Jazz Hot, 
7p.m., free. 

Sheba Piano Lounge: 1419 Fillmore, San Francisco. City 
Jazz Instrumental Jam Session, 8 p.m. 

Zingari: 501 Post, San Francisco. Nora Maki, 7:30 
p.m., free. 
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EXPERIMENTAL 


Elbo Room: 647 Valencia, San Francisco. “'Slowed/ 
Throwed,” w/ Jim Haynes & Jon Porras, 8 p.m., free. 


TUESDAY 2/25 


ROCK 


Amnesia: 853 Valencia, San Francisco. Bill Baird, 
Janina Angel Bath, Sama Dams, James Riotto, 9 p.m. 

Bottom of the Hill: 1233 17th St., San Francisco. No Way 
North, Sunhaze, The Wearies, 9 p.m., $8. 

DNA Lounge: 375 Ith St., San Francisco. Pentagram, 
Radio Moscow, Kings Destroy, DJ Rob Metal, 7:30 
p.m., $20-$25. 

The Knockout: 3223 Mission, San Francisco. Badr Vogu, 
Femacoffin, Tomes, DJ CZLA, benefit show for Badr 
Vogu, 9:30 p.m., $6-$20 sliding scale. 

Rickshaw Stop: 155 Fell, San Francisco. Ty Segall, 
Scraper, Chad & The Meatbodies, 8 p.m., sold out. 


DANCE 


Aunt Charlie’s Lounge: 133 Turk, San Francisco. 
“High Fantasy," w/ DJ Viv, Myles Cooper, & guests, 
10 p.m., $2. 

EI Rio: 3158 Mission, San Francisco. Hyenaz, Acreatu- 
ras, Believe, DJ Lovely Lesage, 7 p.m., $10. 

Q Bar: 456 Castro, San Francisco. “Switch,” w/ DJs 
Jenna Riot & Andre, 9 p.m., $3. 

Underground SF: 424 Haight, San Francisco. “Shelter,” 
10 p.m., free. 


HIP-HOP 


Elbo Room: 647 Valencia, San Francisco. “Local 
Celebrity,” stand-up comedy and hip-hop with Telli 
Prego, Gram, Brendan Lynch, Jules Posner, Christian 
Reyes, Nick Palm, Zach Chiappellone, DJ Iron Mike, 
and host Sergio Barajas, 8 p.m., $12. 


ACOUSTIC 


Bazaar Cafe: 5927 California, San Francisco. Song- 
writer in Residence: Paige Clem, continues through. 

EI Rio: 3158 Mission, San Francisco. Dillbilly, Genesis 
Fermin, in the front room, 7 p.m., free. 

Hotel Utah: 500 Fourth St., San Francisco. The Goat Ro- 
deo, Thee Hobo Gobbelins, Willy Tea Taylor, 8 p.m., $10. 

Plough & Stars: 116 Clement, San Francisco. Song 
session with Cormac Gannon, Last Tuesday of 


THE 


SALOON 


(415) 989-7666 © 12PM - 2AM 





WED 2/19 CRAIG HORTON 


THU 2/20 CHRIS FORD (4PM - 8PM} 
WENDY DE WITT (9:30PM - 1:30AM} 


FRI 2/21 HIGH WATER BLUES (4PM - 8PM) 


STEVE FREUND (9:30PM - 1:30AM] 


SAT 2/22 DAVE WORKMAN (4PM - 8PM) 


RON HACKER (9:30PM - 1:30AM} 


SUN 2/23 KING PERKOFF (4PM - 8PM) 


THE DOOR SLAMMERS (9:30PM - 1:30AM} 


MON 2/24 PETER LINDMAN (4PM - 8PM) 
THE BACHELORS (9:30PM - 1:30AM} 


TUE 2/25 POWELL STREET BLUES BAND 


1232 Grant Avenue 


between Columbus and Vallejo 
Tamia Merc\altoe at=ola elm \ olalamstcrerou 
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every month, 9 p.m. 

The Rite Spot Cafe: 2099 Folsom, San Francisco. 
Toshio Hirano, 8 p.m., free. 

Yoshi's San Francisco: 1330 Fillmore, San Francisco. 
Shannon Corr, 8 p.m., $25-$30. 


JAZZ 


Beach Chalet Brewery & Restaurant: 1000 Great High- 
way, San Francisco. Gerry Grosz Jazz Jam, 7 p.m. 

Burritt Room: 417 Stockton St., San Francisco. Terry 
Disley's Rocking Jazz Trio, 6 p.m., free. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. 
Clifford Lamb, Mel Butts, and Friends, 7:30 p.m., free. 

Sheba Piano Lounge: 1419 Fillmore, San Francisco. 
Michael Parsons, 8 p.m. 

Verdi Club: 2424 Mariposa, San Francisco. “Tuesday 
Night Jump,” w/ Stompy Jones, 9 p.m., $10-$12. 
Wine Kitchen: 507 Divisadero St., San Francisco. Hot 

Club Pacific, 7:30 p.m. 


HUGE OUTDOOR PATIO 


LIVE MUSIC 
EVERY OTHER SATURDAY 


DJS WED-SUN NIGHT 


4 POOL TABLES ¢ BEER PONG 


30 BEERS ON TAP 
NEW SPECIALS MONTHLY 


JUST OFF 19TH THANE 7 CAMBON DR 
415-584-4445 


FIND US ON 
WWW.PARK77BAR.COM 


FULL BAR 7 DAYS + Happy Hour M-F, 2-8pm 
OPEN AT 2PM, SAT AT NOON 
KITCHEN OPEN DAILY - SUNDAY BRUNCH (11AM-3PM) 


LIFE LEONE 
WILD WILD WETS 
DAIKON 


SLICK’S BASH #102 
THE STICHES 
THE RICHMOND SLUTS 
MODERN ACTION 
LAZERWOLF 


ORIGINAL FAMOUS TWANG SUNDAYS 
THE PULLMEN 
JOSHUA POWELL AND THE GREAT TRAIN ROBBERY 
BONNIE SUN 


DAVE HAUSE, NORTHCOTE 

MADBALL, TWITCHING TONGUES, BORN LOW, 
NEVER HEALED 

PARLOR TRICKS 

HEARTSOUNDS, THE MIGHTY FINE, 

POINT OF VIEW, THE BUSINESS END 
STOMPER 98, THE OLD FIRM CASUALS, 
CONTROL, CUSTOM FIT 

MAD MAMA AND THE BONAFIDE FEW, 
BROWN BAG CONSPIRACY 


theeparkside.com 
1600 17th Street + 415-252-1330 


Zingari: 501 Post, San Francisco. Brenda Reed, 7:30 
p.m., free. 


INTERNATIONAL 


Cafe Cocomo: 650 Indiana, San Francisco. Salsa Tues- 
day, w/ DJs Good Sho & El de la Clave, 8:30 p.m., $10. 
F8: 1192 Folsom, San Francisco. ‘Underground No- 
mads,”' w/ rotating resident DJs Amar, Sep, and Dulce 
Vita, plus guests, 9 p.m., $5 (free before 9:30 p.m.). 


REGGAE 


Milk Bar: 1840 Haight, San Francisco. “Bless Up,” w/ 
Jah Warrior Shelter Hi-Fi, 10 p.m. 


BLUES 


Biscuits and Blues: 401 Mason, San Francisco. The 
Hound Kings, 7:30 & 9:30 p.m., $15. 

The Saloon: 1232 Grant, San Francisco. Powell Street 
Blues Band, 9:30 p.m. 





RED LIGHT DISTRICT SF 
TEARS CLUB 
THE RABBLES 
AND) dat Are) O)510)D) ial \ 
DJ OMAR PEREZ 
(DOORS 9P / LIVE SHOWCASE) 





HEY YOUNG WORLD! 
TANNER ROSS 
NICK MONACO 





SYSTEM & MONARCH PRESENT 


MARQUES WYATT 
JAYVI VELASCO 
JIMMY B / DAN SUDA 





LIGHTS DOWN LOW 


KEVIN SAUNERSON 
MPHD / MYLES COOPER 
SPLIT / RICHIE PANIC 
SLEAZEMORE 





RELOAD SUNDAYS 


BEANER 
(BAR 25 / LA MISSION / BERLIN) 
JIMMY B + MORE TBA 
(Nek ex0)\/1-85]2120)-1 = K0)>) 





MANIC MONDAYS 
DJ MELLWUN + FRIENDS 
Mekerya3)) 





SOUND PIECES 


ELECTRONIC / BASS / SHOWCASE 
EVERY FREAKIN’ TUESDAY 


SATURDAY - SUNDAY 8:00PM - 2:00AM 
LOUNGE UPSTAIRS - CLUB DOWNSTAIRS 


WELCOME TO SAN BUANCISLO” 5 OWN 


CONFERENCE AI TENDEES 


Snow your badge for FREE admission 


ofp 


_SAN FRANCISCO Voted 


ms il 
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415.391.2800 


‘ST ( LUB 


iN THE WEST 


412 Broadway at Montgomery www.penthousesf.com 


Call for complimentary car service pickup " @Penthouse_SF #PenthouseSF 
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CUCK YOU 


By Dan Savage 


Iam astraight male, married to a woman for 25 years. 
Our marriage started to go sour about 14 years ago. 
Sex was infrequent and stultifying. Finally, when the 
kids were old enough, Imade plans to separate. When 
my wife got wind of these plans, she finally agreed to 
work on our relationship. We had long and heartfelt 
conversations. Things got better. Sex got more fre- 
quent, if not more exciting. Then I saw a letter refer- 
encing cuckolding in your column in the Coast, the 
weekly paper here in Halifax. Imentioned it to my 
wife. She asked me to read it to her. This led to a con- 
versation about the possibility of introducing cuckold- 
ing into our relationship. She agreed after she made 
certain it was something I really wanted. She now has 
a guyin mind. My first choice for this scenario would 
be all three of us having sex. My second choice would 
be he and I having sex with her. The third would be me 
watching. The last would be them having sex and me 
hearing about it afterward. She has opted for the last 
option and is reluctant to share all the details. She has 
asked me why her having sex with another man is so 
exciting. She speculated it is because I have a big ego 
— if other men want her, her value is higher. That 
sounded weird to me. For me, it is all about sex. The 
idea of her letting another guy in, going down on him, 
etc. is exciting to me. We will be breaking the rules for 
what married couples are supposed to do. I have been 
on cuckolding websites. It seems a lot of guys go in for 
humiliation. Some claim they have small dicks and 
want a larger man to satisfy their wives. None of 
those things apply to me. Ijust think it is hot, exciting 
sex. My question: Has there been research into cuck- 
olding? Why do husbands find it hot and desirable? 
Clearly Understanding Cuckold Kink 


“There hasn't been a lot of research into the cuck- 
olding phenomenon,’ said David J. Ley, Ph.D., a clin- 
ical psychologist and the author of Insatiable Wives: 
Women Who Stray and the Men Who Love Them. 
“Historically, men whose wives cuckolded them 
were publicly humiliated, and their wives were often 
severely punished. It is only in the past decade or so 
that this fantasy has catapulted itself into the public 
consciousness, largely due to an intersection of fe- 
male sexual liberation and the ability of the Internet 
to allow men with these fantasies to find each other 
and learn they are not alone.” 

Because of this history — cuckolded men pub- 
licly shamed, cuckolding wives brutally punished 
— there hasn't been much nonjudgmental, non- 
sex-panicky research into men with your desires, 
CUCK. Ley’s book represents the first compre- 
hensive effort to explore your particular kink. 

“CUCK’s wife is right,” said Ley, “in that many 
men do get an ego boost out of sharing their ‘hot 
wife. But there are many other motivations as 
well. Some men are into the idea of cuckolding 
and humiliation, in a masochistic way. Leopold 
von Sacher-Masoch, who masochism was named 
after, explored this fantasy specifically for the 
humiliation of it.” 

Men who enjoy the humiliation aspect of 
their wives sleeping with other men tend to 
identify with the term “cuckold,” CUCK, while 
men who are into the hot, exciting sex aspect — 
men like you — tend to identity as “hotwifers.” 

“There are lots of men who explore this fanta- 
sy just because they think it’s very sexy to imag- 
ine or see their wife having hot sex with someone 
else and being fully satisfied,” said Ley. “One very 
interesting biological theory for this is related to 
the concept of sperm competition. Essentially, 
the theory goes that men get physically aroused 


when they know that their sperm might have to 
compete with those of another man, in order to 
possibly (even theoretically) impregnate a wom- 
an. In such circumstances, the men thrust harder 
and deeper during sex, they ejaculate harder, and 
their ejaculate contains more sperm.” 

As for your wife’s restrictions — you can't be 
there, she'll share some details but not all — Ley 
thinks your wife is testing you. “She’s setting 
boundaries,” said Ley. “She wants to see how se- 
rious CUCK is, how he’s going to react. And she’s 
also establishing some level of independence. 
It’s her body and her sexuality, too, after all.” Ley 
thinks you guys are coming at this from a good 
place. Your marriage is on the upswing, you're 
talking about your desires openly and honestly, 
and you're willing to compromise. “I’ve worked 
with couples who have made this fantasy and 
lifestyle work,” said Ley. “And the key compo- 
nent is communication, grounded by mutual 
trust and respect. If you pursue this, do it with 
honest communication on both your parts.” 

Follow Dr. Ley on Twitter @DrDavidLey. 


Iam astraight 19-year-old girlin college. I broke up 
with my boyfriend of several months a week before Val- 
entine’s Day (a WHOLE nother situation), and during 
that relationship, Imet this other guy, one of his friends. 
This friend has been in a relationship for 2.5 years. But 
his girlfriend cheated on him, and now he has a free card 
to go fuck someone else. He wants that person to be me! 
We have fooled around some, but even though Iam not 
looking for a relationship right now, I have reservations 
about fucking someone who is ina relationship, even if 
it's ona Go Fuck Someone Else card. Advice? 

Uneasy And Unsure 


Unless there are just two guys at your college — 
your ex and this dude with the Go Fuck Someone 
Else card — I would urge you to fuck someone else. 
This scenario has drama written all over it. Your ex 
will be pissed at you for fucking his friend, he'll be 
pissed at his friend for fucking you, the friend's girl- 
friend will be pissed at you for fucking her boy- 
friend — GFSE card or no GFSE card. Who needs 
that kind of grief? Find a hot student, RA, TA, or 
prof who isn’t in your circle and fuck him instead. 


I'ma 25-year-old guy with a gender-neutral partner. 
We’ve been monogamous for about three years, and our 
GGG sex life is fantastic. One of our favorite things to 
do is for me to deep-throat their cock. It's long and thick 
— definitely bigger than average — and I take pride in 
being able to fit it all the way down my throat. They 
sometimes fuck my throat, quite roughly at times. Is 
there a medical danger to deep-throating? Sometimes it 
makes my throat alittle sore for a few days after. We've 
tried to stop deep-throating while we figure out if it’s 
dangerous or not. But when we get caught up in the mo- 
ment, it’s just so hot that we can't stop ourselves. What 
should we do? Could we be harming my throat? 

Two Wondering If Naughty Kink’s Safe 


I could go find an expert for you, TWINKS, or 
search the medical literature. But if deep-throat- 
ing were dangerous — if cocks were doing per- 
manent damage to throats — I would've heard 
about it by now. An intense deep-throating ses- 
sion is physically taxing, and you feel it for a few 
days after. Snowboarding, which I’m off doing 
with husband and son this week, has the same 
effect on my legs. My advice: Take it easy for a 
while after trashing your throat, just as I take it 
easy after trashing my legs. 


E-mail Dan Savage: mail@savagelove.net 
@fakedansavage on Twitter 
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130 Bush Street, 6th Fl. Beautiful Chinese, Japanese, & Korean Girls 7 DAYS 2598 GEARY BLVD 


419-421-2288 | 1ar?4 415-658-7886 a 
Naan 


HEALTH CENTER 
MASSAGE 


beautiful, friendly Asian 
CF Latina to choose from 
e PRIVATE ROOM 
e PRIVATE SHOWER 
¢ TABLE SHOWER AVAIL. 


: SAM EDANCICCO fe DAY RELAXATION CENTER 
DAILY SAWLLATE NIGHT * 325 KEARNY ST. SF_ | aoe 166 SACRAMENTO .) F 


Al 5.728.9999 : 415-695-0288 
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NORTH 
AMERICA’S 


> TH a>, Tt a>, 


BUSIEST 
CHAT LINE 


QuestChat"” 





415.829.1171 


Oakland 510.343.1111 San Jose 408.514.0099 
Santa Rosa 707.583.1111 Other Cities 1.888.257.5757 


f questchat.com $25/50min 5 AHORA EN 


1.900.484.2525 ESPANOL 
*18+ RESTREEONS 






Ownte & Orteareo 
bey CA tix eneed wD 













Growers Recommendsetion — —= — —_ 
nn We Match Ary : 
Leoxal Competions Price : 
aun preatet ea Cr é: 
cocoon 7 
oat 3 
Renewal ; 
* = i: 
San Francisco SanjJose — 
1884 Market St 36S ist St > 
Mon-Sun | tame 7pm | Mon-Sun ltam-7pm 77 


(415)554-0171 





lticensed|Medicali{Doctorsfare}Rroviding 


OSE E Valuations 


WE MATCH ALL 
= LOCAL COMP PRICES — 


**must bring proof of 
__ad to match to visit 
y 


e #1 Most Trusted Evaluation Center 

e All Patients Seen by Ca Lic COLIN! IN PERSON 
¢ HIGH QUALITY PHOTO ID|Cards) 
e¢\Walk-Ins,\Welcome — 7 yf 


408)298-6666 . 


i Mon-Sun 


= 1’am- -7pm 


Limited Time Offer. 


Valid with presentation of coupon. 


Coupon not accepted for priority appointments. 


www. PriceL essE value tions.com 
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HELP WANTED 


HELP WANTED 


MISC SERVICES 


HEALTHCARE SVCS 








AIRLINE CAREERS begin here - 
Get trained as FAA certified 
Aviation Technician. Housing 
and Financial aid for qualified 
students. Job placement assis- 
tance. Call Aviation Institute of 
Maintenance 877-492-3059 
(AAN CAN) 








$1,000 WEEKLY! MAILING BRO- 
CHURES From Home. Helping 
home workers since 2001. 
Genuine Opportunity. No Ex- 
perience required. Start Imme- 
diately 
www.mailingmembers.com 
(AAN CAN) 





Helo Wanted! make extra mon- 
ey in our free ever popular 
homemailer program, 
includes valuable guidebook! 
Start immediately! Genuine! 
1-888-292-1120 www.easy- 
ee (AAN 
AN) 





Sr. Server Programmer 

(San Francisco, CA) Define 
hardware&software 
requirements for hosting 
servers&communication links 
for server based tasks; Define 
data communication flow 
between servers&clients, 
estimate cost of hardware, 
hosting, bandwidth; Perform 
or direct revision, repair, or 
expansion of existing online 
game programs consulting 
with game designers. 
40hrs/wk. Bachelor in Digital 
Media & 5 Yrs Exp. as Server 
Programmer or related Req'd. 
Resume to Nway America LLC 
Attn: Joon Park. 201 Mission St 
#1900, San Francisco, CA 94105 








San Francisco, CA. 

Technical Lead. Serve as 

hands-on technical lead and 
perform coding 50% of day while 
overseeing daily work of develop- 
ment team. Bachelor’s degree (or 
foreign equiv degree) in CompsSc, 
IT or rel Engineering field, or 
equiv combination of education 
& exp (with 1 yr rel exp equal to 1 
yr of req education), and 5 yrs of 
full life cycle development J2EE 
or UI project & development exp, 
and rel skills req. Mail resume to 
R. Garcia, Macy’s.com, Inc., 685 
Market St., Fl. 8, San Francisco, 
CA 94105. 





GO GREEN, EARN GREEN 
Green Company has Openings 
Entry Level w/ Advancement 
Opportunity 

Looking for Leaders 

We will Train you 

Earn $875/wk on average + Bo- 
nus Opportunity 

Call to Schedule an Interview 
San Fran 415-645-6479 

San Bruno 650-238-5404 





Africa, Brazil Work/Study! 
Change the lives of others 
while creating a sustainablefu- 
ture. 6, 9,18 month programs 
available. Apply to- 
day!www.OneWorldCenter.org 
(269) 591-0518 info@One- 
WorldCenter.org (AAN CAN) 





THE OCEAN Corp. 10840 Rockley 
Road, Houston, Texas 77099. Train 
for a new career. *Underwater 
Welder. Commercial Diver. *NDT/ 
Weld Inspector. Job Placement 
Assistance. Financial Aid avail for 
those who qualify 1.800.321.0298 





WANTS TO purchase minerals and 
other oil & gas interests. Send 
details to PO. Box 13557, Denver, 
Co 80201 





PROBLEMS with the IRS or 
State Taxes? Settle for a frac- 
tion of what you owe! Free 
face to face consultations with 
offices in your area. Call 
888-608-3016 





BUY VIAGRA 100MG, CIALIS 
20mg.40 Pills +4 Free, $99.00 
Discreet shipping, Save $500 now! 
1-877-595-1022 





PREGNANT? THINKING OF 
ADOPTION? Talk with caring 
agency specializing in match- 
ing Birthmothers with Families 
Nationwide. LIVING EXPENSES 
PAID. Call 24/7 Abby's One True 
Gift Adoptions. 866-413-6293. 
Void in Illinois/New Mexico/In- 
diana (AAN CAN) 


A oe 
i ae 


925) 695.1700 


FREE to liston & reply to ads! 
FREE CODE: SF Weekly 


For other locel numbers call 


1-888-MegaMates 


247 Cumorer Care 10080)4-2025 tO GQOUIPC LLC 2474 





LAB TESTED, PATIENT TRUSTED MEDICINE 














843 HOWARD ST. 
SF, CA 94103 


IST TIME PATIENTS 


RECEIVE A PRE 


HOLLED 


(415) 541-9590 
greendoorsi.com 


The Greet Decor Cellective te hotneed ant fagulated by Ue Sen Pranciec) Department of Heakh ard Ube State of 


Cattenia Only petete with curenmt verfatie Goctee poeectipetine are a 





valid CA ID will 


he acon tte 


We Will Match 
ANY Local 
Competitor's 
Meat Bing Ad «er Pater Price. 


‘ahal Walk-ins Welcome. 


San Jose 
735K. 40h SL. Sete 906 


anes & wail sane 
Mon — Sat: llam-7pre * Sun 12-5 
468-993-0980 
5.420.com 


26535 Teeoraph Ave. #108 
Won — Sat: Cen — Gon 
510-832-5000 
Cubans jumtaCenbet com 


SFWEEKLY.COM 


WELCOME 


oS EREN 


hh aise 
816 Larkin hes 
415 7760212 
www.newcenturysf.com 


asf newcentury #newcenturysf 


Open Afterhours 
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po - 4 


Ownta & Orteare 
bw CA Licensed MD = 


LAB TESTED, PATIENT TRUSTED MEDICINE 


, 





Recommendation 


Gores 
Aye latte 








We Match Any 


843 HOWARD ST. 
SF, CA 94103 





— ooooo 7 
We ~~ ST TIME PATIENTS 
rs e i RECEIVE A PRE-ROLLED 
A ey 3 
San Francisco San Jose ; sires omtivacse 
1884 Market St 36S ist St gr 
Mon-Sun | tam-7pm | Mon-Sun ltem-?pm 77 


The Greet Dect Collective te oeneed and fayulsted by Ue Sen Pranctecd Department of Heakh and Ube State of 
Catteunia Onl) peteie with cure vWerfiatle Goctor peeectiptine are a valid CA ID will De acm ities 


Pleather 
& Lace. 


(415)554-0171 408)298-6666 | 


BANKRUPTCY 
ATTORNEY 


Call Dean L. Woerner 415-550-8799 
www.sanfranbk.com 





TATTOO & PIERCING 


Clean and Sterile * All Styles & Custom Tattoos 
Huge Body Jewelry Selection * Open 7 Days a Week 
Sun-Th: Noon-Midnight *** Fri-Sat: Noon-2am 





BANKRUPTCY-23 YRS EXP. 


Call Attorney James at 415-561-1445 
Available 7 Days/Wk+Evenings 


510.866.6217 GRAND OPENING 

2700 International Blvd, Ste 23, Oakland, 94601 

Cross street 27th St | One block from Fruitvale BART 
Office hours: 9:30am-6pm | Seven days a week 
OUAVANVA Ore erelate 740) Blolea o) mere) ai) 





NOB HILL CAT CLINIC 


Free Exam for New Clients 


(415) 776-6122 


Retail Locations: 


San Francisco— Union Square 
San Francisco—Cow Hollow 
San Francisco—Haight Ashbury 
Berkeley—Telegraph 
Napa—Napa Premium Outlets 
Palo Alto— University Ave. 
Gilroy— Gilroy Premium Outlets 
Santa Cruz—Pacific Ave. 


Text AASTORE + zip code to 
23000 to find American Apparel 
locations nearest you. 


or-Tailils Mico) mel ii mereyiiliiliiiiiay 


one patient at a time. Led by 


Hanya Ba 


2366 San Pablo Avenue American Apparel 


Berkeley, CA 94702 
510-540-6013 
WT YAYVAY YM aah’ae) ole Mere an 


i 
Made in USA—Sweatshop Free 
Operated by Dov Charney 


lticensed|Medical|DoctorslarejRroviding 


PricelfessyE Vallations 


FYtelh Sal 


Sec Sy S74 Wend 


TromJANygDoctor 


420 EVALUATION 


"39 


tmatueg Aa sean weiaes 


We Will Match 
ANY Local 
Competitor's 
Price. 


Walk-Ins Welcome. 


San Jose 
115.0, 4th St. Sette 006 
pewe Cl wwii 2? rer 
~ Sal \tam-Tpre * Sun 12-5 
408-998-0930 


¢ #1 Most Trusted Evaluation Center Sa 
"e All Patients Seen by Ca\ Lic) Doctor. IN'/PERSON 
© HIGH| QUALITY PHOTO ID\Gards) i 
°-\Walk-Ins\Welcome 


E MATCH ALL 
= Local COMP PRICES 


**must bring proof of 
ad to match to visit 

BY 

eee Mon-Sun 

fee 1.1am-7pm 
Limited Time Offer. 


Oakland 
2635 Teegeapa Ave. #100 
Mon — Sat: |\Can — Gon 
510-832-5000 
QakJandifer juanacenter com 


Ma 


Valid with presentation of coupon. 
a 
Coupon not accepted for priority appointments. 


www. PriceLessE Valuations. com $J420.com 


<O@. 





Oakland | San Francisco | San Jose 
(1200 Howard St @ 8th St) 


Compassionate 


Wellness Counseling 


¢ Real Doctors - Real Care 
° Professional & Affordable 
¢ Totally Confidential 

* Quality ID Cards 

¢ 24/7 Safe Verification 


WE MATCH ANY 
LOCAL PRICE! 


rth, M.D. 


>» Www.GREEN215.com 


1 (877) PROP-215 


1 (877) 776-7215 


CENTERS 


